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HAIINV ITMTOMLBI

lImeHHO TOA TakMM Ha3BaHMeM 3HaMeHMTbII B amoxy Ce-
PeOPSIHOro Beka JKypHaA O KpacuBoil xu3Hn «CTOAMLA U YCaAb-
6a» BbIMycKaA pyOpuKy ¢ potorpadusmm AOMaLIHKX KMBOTHbIX.
O000AHas IPYBSI3aHHOCTD Y€AOBEKA U )KUBOTHOT'O HE 3HAET Bpe-
MEHHBIX 1 ICTOPUYECKVX PAMOK, HO TTPEATIOUTEHIS TEX MAM VHBIX
MOPOA COOAK, KOLIEK VAV APYTX AOMALIHIX TUTOMLIEB CYUTAETCS
(eHOMEHOM MOABL TECHO CBSI3aHHBIM C KYABTYPOI1 O0LIeCTBa.

Msl 1 certgac A00yeMcst rpaLyelt 1 U3sIeCTBOM APEBHEET -
METCKMX CKYABIITYP C M300pakeHreM co0aK 1 KOLIeK, KOTOPBIX
AKe MyMUDULIMPOBAAK, TEM CAMBIM 000XKeCTBASISL B mcTopuio
HaBeKJ BOIIAA AIOOOBb KUTAVICKMX MMIIEPATOPOB K COAOBBSIM
M TIeKVHeCaM, CPEAHEBEKOBBIX pbIllapeil — K OXOTHUYBUM CO-
6axam, umneparpuupl JKoszedunsl — K Morcam nAu Oasepu-
Hbl AHHBI [TaBAOBOIT — K AebeasiM. C TIOSIBAEHVEM B CEpEAMHE
XIX Beka ¢oTorpaduut AOKUTEAN AOMAIIHMX KMBOTHBIX BCETAQ
CTPEMUANCD 3aIIEYATAETD UX. AO HAC AOLIAM YAMBUTEABHO TPO-
raTeAbHbIE 1 HeXXHble poTorpadum AooMaurHmx nuromies XIX
1 XX BEKOB, 1 CpEAU MX XO351€B Bbl HAJIAETE He TOABKO 3HaMe-
HUTBIX AeSITEAEN KYABTYPbl — apTUCTOB, OaAepyH, TIEBULI, HO U
6e3bIMAHHBIX MOAHML] AV A€TEI CO CBOMMM AIOOMMIIAMM.

OO6A0XKY Hallero MuHM-aabboma u3 cepum «Carte
postale» yxpauraer ¢poromoprper sHaMeHUTOrO (paHIiys-
ckoro KnHoakTtepa XX Bexa »KaHa Mape psiAoM co cBoelt
Atobumont aankon. CtuabHas ¢ortorpadus, B OCHOBY KO-
TOPOI ITOAOKEHBI ABa MPO]UAS, IOKA3bIBAET CHUAY, COBEP-
IIIEHCTBO U IIPEKPACHYIO APY>XOY YeaoBeKa U KMBOTHOTO.



Ha ¢poHTucyce MBI NOMECTVAM TOAAMBYACKUIT (OTO-
MIOPTPET PYCCKONM KpacaBULibl, MAHEKEHIUIbl ¥ KMHOAKTPUCHI
kHsDKHBI HaTtaan ITaaeit, poouepu Beankoro Kusss ITaBaa Aaex-
CaHADOBMYA, B CTMABHOM aHcaMbae paboOThI ee Cympyra, 3Ha-
MEHUTOTrO MapYDKCKOro MoAeAbepa AtocbeHa Aeaonra. Hataan
3aI1eyaTA€Ha BMECTe CO CBOMM AIOOMMBIM MUTTEABIIHAYLIEPOM.

Camasi crapast pororpadusi B 5ToM n3paHNM — HOTO AAMBI
B KpMHOAMHe KoHLa 1860-X ropAOB €O CraHMeAeM Ha pyKax. Ta-
KIie CHUMKU AOBOABHO PEAKM, TAK KaK aKTMBHbIE IMTOMLIbI He
BBIAEPXKMBAAM CUAEHMS TTepeA hoToarnmapaTom 6e3 ABVKEHNS:
B TY IIOPY 3TOT MpOoLiecc ObIA AOBOABHO AOATMM. B BuKTOpMaH-
CKYIO BIT0XY 060’KaHMe COOaK He 3HAAO TIPEAEAOB — UM CTaBU-
AV TIAMSTHMKY, 2 MHOTAQ AK€ 3aKa3bIBAAU Y TAKCUAEPMUCTOB
yyyeAa CBOVX AIOOMMLeB!

CaeayeT OTMETUTD, 4TO (poTorpaduyt ¢ KOTAMU 1 KOLIKAMMU
Ha pyKax OBIAM TaK>Ke OYeHb MOAHBI, HO D0OAee peAKU, O ueM
CBUAETEABCTBYET doTorpadust AaMsl B TypHIope 1880-X roA0B.
YeM BbILLIE COCAOBHME, TEM AOPOXKE U 130aA0OBaHHEN MOpoAa. B
3II0Xy MOAEpHa MOSIBASIETCS MOAQ Ha APAarolieHHbIe OLIENHMKYI
I0BEAMPHOJ1 pabOTEI, 3aT€M BO3HUKHET MOAQ U Ha OAEXKAY AAS
MeAKMX cobauek, KOTOpast HblHYe B Poccum AOIIAQ AO TaKMX
AEKAAEHTCKVX Kypbe30B, Kak HOPKOBas LIyOKa AAS TaKC.

HexoTopble 13 nUTOMLEB OBIAM YBEKOBEUYEHBI HE TOABKO
B dororpadusix, HO 1 B XXUBOIMCK. MBI MOAIOOMAN OYapOBa-
TeABHOTO byabpora forioca, Al0OMMIIa M3BICKAHHOTO AGHAM Ha-
yaaa XX Beka, kHsa3s Peanxca KOcynosa Ha moprpere Kuctu
Baaenrtuna Ceposa. B Hauaae XX Beka OBIAO MOAHO TIOUTD CO-
Oayek LIAMITAHCKVM, KOPMUTDb KOH(ETaMU 1 OpexaMu, AABaTh



VIM yAMBUTEAbHbBIC MMeHa. Hanpumep, nepcuacKkoe MMs OAHOM
u3 cobavex pycckoro nocaanHuka B CIIIA BaxmertpeBa cTaro
AdKe Ha3BaHMeM IMapM)XCKOTO AOMa MOABI U BBIIMBOK «Kut-
MUpP», OCHOBQHHOTO AIOOMTEABHMULEN AOMALIHUX >XMBOTHBIX
Beankoit Kusirnnet Mapuernt [TaBAOBHOJ.

B 1920-€ roabl, B 910Xy AXa3a, B MOAY BXOASIT abpUKaHCKIE
XUBOTHbIe. CBUAETEABCTBOM 3TOMY OYAyT doTorpadunm nssec-
THOV B TO BpeMsl 5CTpaAHOI baaepuHbl Tamapbl [amcaxypana
C pY4HOI1 00e3bsSHKON MAM IIOPTPET 3HAMEHUTOI AQTBILICKON
axTpucel AHTEI KAMHTC ¢ AByMA Turpsramu. Moay Ha Takue Ao0-
MalllHMe 300MapKyu BBeAa 3HaMeHMTas BeHelMaHCKas MapKu3a
Aymnsza Kazary, Beanvaiiias 13 skcLeHTpuKos XX Bexa.

B 1930-e roabl MOAHBIM CTaHOBUTCS MIMETb ABYX MaA€HBKUX
cobayex, BEIXOAUTD C HMMM B MarasyHbl VAU Ha BEPHIMCAKY, TTOA-
4epKVBAsl TEM CAMbIM CBOK0 AI0OOBb K HUM U MX UCKAIOYUTEAD-
HocTb. [Tpumepom Tomy dororpadus basepunbr Vpunsl bapoHo-
Bot 13 ¢puapma «Daopuar» 1940 roaa ¢ meKMHECOM Ha pykKax.

Bsaer mMHTepeca K AOMAIIHVM >XMBOTHBIM IIPMXOAUTCS
Ha [IOCA€BOEHHOE BpeMsl. B MOAY BXOASIT IIyA€AM 11 OOAOHKMY,
0 YeM CBMAETEABCTBYIOT (POTOMOPTPET «IEPHOI KEMUY>KUHBI
Pycckoro 6aaera», 6asepunsr Tamaper TymanoBoit uan ¢Gpoto
6oArapckoit actpapHoit teBuLbl Auau ViBaHoBoit. KakoBer Obl
HU OBIAM TEHAEHLIMM MOABI MIAM MYHMLIMITAABHbIE 3aIIPETHI Ha
BBII'YA AOMAIIHUX )XMBOTHBIX, 51 yBEPEH, YTO BepHast AIDOOBb
MEXAY UEAOBEKOM U €r0 MUTOMLIEM OYAET )KUTb BEYHO!

Axexcanodp Bacuives
Tlapuyc, 2007



OUR PETS

Under this same title during the Silver Age, a popular “high
life” magazine “Capital and Estate” published a section of pets
pictures. Although mutual affection between humans and ani-
mals has been present throughout time and history, preferences
for this or that breed of dog, cat or other pet is considered a fash-
ion phenomenon tightly connected with society and culture.

We now admire the grace and elegance of Egyptian sculp-
tures of cats and dogs, which were even mummified in an at-
tempt to make them sacred. Forever part of history is the love
of Chinese emperors of nightingales and Pekinese dogs, the
adoration of medieval knights of hunting dogs, the affection
of Empress Josephine for Pug dogs, or the fondness of balle-
rina Anna Pavlova for swans. In the mid-19th century, when
photography came into existence, pet lovers always tried to
take images of them. Today we have amazingly touching and
tender pictures of 19th and 20th century pets. Among them
one will find not only famous cultural figures — artists, balle-
rinas, singers — but also nameless snappy dressers, and chil-
dren with their pets.

The cover of our mini-album from the “Carte postale” col-
lection is adorned with the picture of famous French 20th-
century movie actor Jean Marais, next to his favourite Husky.
This stylish picture shows two profiles of the strong, wonder-

ful friendships between man and animal.



On the frontispiece, we have put a Hollywood picture of Rus-
sian beauty, model, movie actress Princess Nathalie Paley, the
daughter of Great Prince Pavel Alexandrovich, in a stylish ensem-
ble designed by her husband, the famous Paris designer Lucien Le-
long. Nathalie is pictured here with her pet Standard Schnauzer.

The oldest picture in this issue is of a lady dressed in
crinoline around the late 1860s with a Spaniel in her arms.
Pictures of this kind are rather rare, because it was too diffi-
cult for active pets to stay motionless in front of a camera: in
that age it took rather long time to take a picture. In Victorian
times, there were no limits as to how much people adored
their dogs — monuments were erected in their memory, and
sometimes taxidermists were even hired to stuff pets!

Pictures with cats in people’s arms were also very fashion-
able, but rarer, as shown in the picture of a lady in crinolette
of 1880s. The higher the social standing, the more expensive
and spoiled the breed. During the height of Art Nouveau, pre-
cious collars made by jewellers later came into fashion as well
as clothes for small dogs, which are now seen in Russia as deca-
dent mink coats for Dachshunds.

Some pets were immortalized not only in pictures, but
in paintings as well. We fell in love with a charming bulldog
named Gogus, a pet of the exquisite dandy Prince Felix Yous-
soupoff at the beginning of the 20th century, in a portrait by
Valentine Serov. At the beginning of 20th century, it was very

fashionable to give dogs champagne to drink, feed them with



sweets and nuts, and give them unusual names. For example,
the Persian name of a Russian envoy in the USA, Bakhmetiev,
even became the name of a Paris Fashion and Embroidery
House —“Kitmir”, established the Great Princess Maria Pav-
lovna, a well-known lover of pets.

Around 1920 — the Jazz Age — African animals became
fashionable. The evidence of this fact is pictures of the well-
known dancer of that time Tamara Gamsakhourdia, with a tame
monkey, or the portrait of famous Latvian actress Anta Klints
with two baby tigers. The popularity of home zoos increased af-
ter being introduced by the eminent Venetian Marchesa Louise
Cazati, one of the greatest actresses of 20th century.

In the thirties, the trend was for people to have two small
dogs go shopping with them or attend vernissages, showing
their love of their pets and their faithfulness. The picture of
ballerina Irina Baronova in the movie “Florian” with a Pekinese
in her arms serves as an example of this.

After the war, there was once again interest in pets. Poodles
and lapdogs appear in the picture of the “Black Pearl of Russian
Ballet’, ballerina Tamara Toumanova, or the picture of the Bul-
garian singer Lily Ivanova. Whatever the fashion trends or mu-
nicipal restrictions for walking dogs, I am sure that true love

between man and his pets will live on forever!

Alexandre Vassiliev
Paris, 2007
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3paTeAbCTBO «DTepHa» MPEACTABASET:
Cepust «CARTE POSTALE»

AAEKCAHAP BACHMADBEB

NMCTOPVA MOADBI

BriliAM B cBeT:
1 — Pycckue xpacaBuLbl
2 — Koctromsl «Pycckux ce3oHoB» C. Asruaesa
3 — KocTiombI pycckoro VIMmneparopckoro Aooma
4 — 3Be3ABI MUPOBOTO HEMOTO K/THO
5 — Moaa u nyTemiecTBus
6 — INaskHasE Mopa
7 — CBapebHas MoAa
8 — Pycckue kpacaBuupl: KHura Bropas
9 — PoxkAeCTBEHCKas MOAQ
10 — AeTckuit Mackapaa
11 — Pycckue pAeHAU
12 — 3Be3AbI CTAAMHCKOJ 3II0XM
13 — Hamm nutoMiiet
14— Kpuctuan Avop
15 — Mexa 1 Moaa
16 — AaMcKue MIASITIKA

17 — Kocriombl pycckoro Tearpa XIX-XX Bexkos



oo Kpicrod Awobya-Py6io

KPACOTA HE TOABAACTHA BPEMEHMU

«Carte postale»
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