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PYCCKVE AEHAM

Boabimoit ycrmex AByX aabboMoB «Pycckue KpacaBULbl» 1
«Pyccxue xpacaBuipl-2» u3 cepun «Carte Postale» mobyaua Hac mo-
PaAOBaTh CBOMX MPEAAHHBIX UMTATEALHUL] M YMTATEAH HOBBIM BbI-
IIYCKOM, TIOCBSILIEHHBIM PYCCKUM KpacaBLiaM II0A HasBaHueM «Pyc-
CKMe AeHAM». MysKcKas KpacoTa BKyIle C SAeTaHTHOCTBIO, IMKOM 1
AOCKOM BCETAA TIPMBAEKAAA BHYMAHMeE.

B aTOT BhIMyCK BOWIAM PeTpO-poTorpadgui pyccKux 3HaMeHM-
TOCTelT — aKTepOB, MEBLIOB 1 HaAeTHBIX TaHLjopoB amoxy Cepebps-
HOro Beka. To ObIAO BpeMsI, KOTAQ YTOHYEHHas 1 apMCTOKPATHIeCKast
BHEIIHOCTb BBICOKO LIEHMAACh Y MYXKUMH, & HOCUTEAU MOAODHOrO,
YBBL, HBIHE YTpauyeHHOro reHopoHAa CBOOOAHO PasTyAMBAAY 110 YAU-
uam obenx croaut] Poccun. VI3bickaHHASI DAETAHTHOCTD, paduHU-
POBAHHBIIT BKYC KOTMPOBAAUCH TOTAQ HAPSIAY C UCKOHHO MYKCKUMMI
KaueCTBaMM — MY’>KeCTBEHHOCTbIO, YeCTHOCTBIO, OAAarOpOACTBOM
1 MuAocepAreM. Poceust B Ty mopy Obiaa oueHb OAmska k EBpore,
a [letepbypr B 1910-e roABI AQXKe CUMTAACS CAMOI HAETAHTHOM
U3 eBPOIENCKNX CTOAML. VI TASIAS HA GOTONOPTPETDI HAIIMX 3BE3A
TIPeAPEeBOAIOLIMOHHOTO MIEPUOAR, STOMY HEBO3MOXKHO He TTOBEPUTb.

Ha 06A0>Ke Halero HOBOTrO BBIITYCKA — 3HAMEHUTBII OIIep-
HBIJ IeBel] VIMIIepaTopcKoil CLeHbl, AIOUMeL] TyOAUKY, AUPU-
yeckuit TeHop Aeonup ButaabeBnu CoOMHOB, MONMYASPHOCTD
KOTOPOTO MOTAQ OBITb CpPaBHMMA C TOI, KOTOPYIO CHUCKAA [O-
aroc Depopa llaaanyuHa. A Ha QpoHTHCIIMCE MBI IOMECTUAU
doTomopTpeT OAHOrO M3 CaMbIX KPacuBbIX MyX4nH Poccuu Toit
3II0XM — 3HAMEHMTOIrO KMHOAKTepa HEMOIO KMHO M AAeKCaH-
APMHCKOro TeaTpa Baapmmmpa Baapumuposmua Maxcumosa,



KyMMpa >XeHCKux cepaell B 1910-e ropbr u mapTHepa Bepor Xo-
AOAHOJ B HEMOM KMHO.

B Hamei 1M3bICKaHHOI raAsepee MY)KCKOM KPacOTbl Bbl Hail-
A€Te U APYTVIX 3Be3A Tearpa M KMHO — Baaaumupa lanaaposa,
Butoabaa IToaoHckoro, VBana Mosxyxuna, Ocumna Pynnuua,
BceBoaopa baromenraab-Tamapuna, VBana bepcenbesa, Huko-
Aas Pumckoro, Pypoapda boaecaasckoro, Baapumupa Tepexosa,
Arnoanona [opeBa, MamoHTa Aaabckoro. 3ameyaTeAbHble POTO-
MOPTPETHI 3Be3A baseTa 1 orepsl, Takux Kak Barjaas Hinkunckni,
Muxana MopakuH, AHatoAb Buabraak, Baapumup Kapasbst.

HeyanBuTEABHO, YTO OOABIIMHCTBY COBPEMEHHBIX YMTATEAEN He-
3HAKOMBI HY MMEHA, HY AMILA 3TUX IOTaclliX 3Be3A OTeYeCTBEHHOIO
ApTUCTUNYECKOr0 HeO0CKAOHA. [TpMUMHO TOMY CTaAM He TOABKO CMeHa
TIOKOAEHMI1 1 CEAEKTUBHbIE 0COOEHHOCTY YEAOBEUECKOL TAMSITH, HO U
TO, YTO MHOI'YE 13 IPEAPEBOAIOLMOHHBIX HEOOXNUTEAElT ObIAM BBIHYX-
AeHbl aMUTpypoBath. VIBan MoaxyxuH, Baaaumup [aitaapos, [puropuit
Xwmapa, Huxoaait Pumckuit u [Tbep batieB paboTaan Ha eBpOmeicKix
KMHOCTYAVSIX.. 3HaMeHuTble Bataas HipkuHcknit 1 AHaToAb Buabraak,
00a meTepOyp3KLbl TOABCKYX KPOBEIL, CTaAM 3Be3AaMU ASTMAEBCKOTO
banera B [Tapixe. «Tepaka 6aseta» Boabioro Tearpa Muxana Mopa-
KIH, B KOTOPOT0 0ObIAQ TaK Oe3yMHO BAIOOAeHa AHHa [TaBAOBa, cAeAdA
Kapbepy 3a OKEaHOM ¥ OCHOBaA AMepyKaHCKu1 Oaaet. bbiBlive axre-
pol XyaoxecTBeHHOro Teatpa Pyaoabd Boaecaasckmit u Axum Tamu-
poB urpaan B [0AAMBYA€, 3HAMEHUTBIN MCIIOAHUT@Ab PYCCKMX TleceH
Huxoaair CeBepckuit TIOKOPMA CBOMM TaAaHTOM KOHCTaHTVMHOIOAB,
Baaaumup Kapasbst cTaa 3Be3poit Pycckon Onepst Eanceitckux noaes
B [Tapmxe, Baapgumup TepexoB ObiA Al0OUMLIEM ITYOAMKY HA PYCCKOIL
cuene B Pure, Ocun Pynny opranusosaa tearp B IOxHoi Adpuke.



YBBI, COBCEM HEMHOI'MM 13 3TAAOHOB MYKCKOI1 KpacoTsl Cepeb-
PSIHOTO BeKa YAAAOCh cAeAaTh ycrelnyio kapbepy B CCCP. K cambim
YAQUHBIM 5 OTHEC ObI TAAQHTAMBBIX eBLIOB 11 akTepoB Aeonupa Co-
buHoBa, Baaanmupa Makcumosa, Aeonnpa Busbena, VBaHa Bepce-
HpeBa 1 Oaera OpeAnxa, IPOAOAXKABIIMX YCIIELIHYIO T€ATPAABHYIO
Kapbepy 1 B COBETCKOe BpeMs. Ho He HaA0 3a0BIBaTh M O CTPAIIHOI
cyab0e 3Be3abl Tearpa Heszao0umHa, Atobumia myOAnxy Bacuans Au-
XaueBa, cCOCAAHHOrO B COAOBELIKMIA Aarepb.

PaccmarpuBast pororpadum pycckux A€HAM, HEBOABHO OTMe-
Yaelb 0COOEHHOCTM TUMAXKeN MY>KCKOU KPAacOThl TOTO BpeMeHU
— 6AaropoAHbIe OBAABI BCETAA TAQAKO BHIOPUTBIX ALLI, YAOSKEHHBIE,
HaOPMOAMHEHHbIE TIPUYECKU C TPOOOPaMM, OCMBICAEHHBII B3TASIA,
XOAEHbIe PYKM IPaBUABHOM QOPMBI, SAETAaHTHAS 11 MOAHAS OAEX-
Ad. PeranaMeHT MY>KCKOJ SAETaHTHOCTM HE MO3BOASA MY)XUMHAM
CHMMATBCS HU B 1€M VIHOM, KaK B 0eA0I HAKPAXMAAEHHOI COPOUKE
C TIAACTPOHOM ! BBICOKOM YKECTKOM BOpPOTHUUKe. beaast babouxa
OblAa AOTIYCTMMA TOABKO K GpadyHOil rmape, YepHast — K CMOKMHIY.
A 11eAKOBBIV TAACTYK — IIAACTPOH MAM «peraray, AU K MMAXKaAY-
HOJ TpoJiKe. BocxuimaloT akceccyapbl My>KCKOM MOABI — SAETaHT-
Hble KMAETBI, QeTPOBbIE LIASIIDL, 3aTIOHKM, OYAABKY, LIBETKM B MET-
Anne, IIEAKOBDIE IMTAATOYKM B KapMaHaX IMAJKAKOB, MYHAIITYKMH,
TpyOKU. Bo BceM BMAEH YTOHUYEHHBIV BKYC U YYBCTBO Mepbl, KOTO-
Pble B COUETAHM C M3BICKAHHOI PEUbIO OBIAM TaK XapaKTEPHBI AAS
06pasa pyCcCcKOro sAEraHTHOTO MY>KUMHBI Hadaaa XX BeKa U MOTYT

IIOCAY)XUTb XOPOLIIMM IIPUMEPOM AASL COBPEMEHHBIX ACHAU.

Axexcanodp Bacuives
Tlapuyc, 2007



RUSSIAN DANDIES

The great success of the two albums “Russian Beauties” and
“Russian Beauties-2” in the “Carte Postale” collection inspired us
to bring out a new issue for our faithful readers dedicated to Rus-
sian beauties under the title “Russian Dandies” Man’s attractive-
ness together with elegancy, intelligence and accomplishment has
always attracted attention.

This issue includes retro pictures of famous Russian personalities
— actors, singers and dancers of the Silver Age. This was a time when
the refined and noble appearance of men was highly valued, and
those from this-alas-lost gene pool freely walked the streets of
both Russian capitals. Exquisite elegance and refined taste were
then appreciated along with classic men’s qualities, namely man-
hood, honour, generosity and mercy. At that time, Russia was
very close to Europe, and St. Petersbourg in the 1910s was even
considered the most elegant European capital. Looking at the
pictures of our stars from the period before the Revolution, it’s
impossible not to believe it.

The cover of our new issue shows the famous opera singer of
the Imperial stage, a favourite public lyrical tenor, Leonid Sobinov,
whose popularity could be compared with that of Fedor Chaliapine.
The frontispiece showcases one of the most handsome Russian men
of that time, famous silent movie star and Alexandrinsky Theatre ac-
tor Vladimir Maximov, who made women’s hearts flutter in the 1910s,

and who was the partner of Vera Kholodnaya in silent movies.



In our exquisite gallery of handsome men, you will find other
stars of theatre and cinema as well, including Vladimir Gaida-
row, Vitold Polonsky, Ivan Mosjukhin, Ossip Runich, Vsevolod
Blumenthal-Tamarin, Ivan Berseniev, Nikolas Rimsky, Rudolf
Boleslawsky, Vladimir Terekhov, Apollon Gorev and Mamont
Dalsky. There are also wonderful photo portraits of ballet and
opera stars like Vaclav Nijinsky, Mikhail Mordkin, Anatol Vilt-
zak and Vladimir Karavia.

It’s not surprising that most of today’s will not know the names
or faces of these former Russian artists and stars. The reason for
this is not only due to the generation gap and the vagaries of hu-
man memory, but also to the fact that many of them were forced to
emigrate. Ivan Mosjukhin, Vladimir Gaidarow, Grigory Khmara,
Nikolas Rimsky and Pierre Batcheff worked at European dream
factories. The well-known Vaclav Nijinsky and Anatol Viltzak
— both from St. Petersbourg and of Polish origin — became stars
of the Diaghilev’s Ballet in Paris. The “Hercules of Ballet” of the
Bolshoi Theatre, Mikhail Mordkin, who passionately loved Anna
Pavlova, succeeded on the other side of the ocean and founded
what is now the American Ballet Theatre. Former Art Theatre ac-
tors Rudolf Boleslawsky and Akim Tamiroff both went to Holly-
wood, famous Russian song performer Nikolas Seversky buoyed
over Constantinople with his talent, Vladimir Karavia became a
star of Russian Opera at the Champs-Elysées in Paris, Vladimir
Terekhov was a public favourite on the Russian stage in Riga, and

Ossip Runich organized a theatre in South Africa.



Alas, only a few Silver Age men’s beauty archetypes managed
to make a successful career in the USSR. Among the most success-
ful I'd mention gifted singers and actors Leonid Sobinov, Vladimir
Maximov, Leonid Vivien, Ivan Berseniev and Oleg Frelikh, who
continued successful theatre careers during Soviet times. But one
cannot forget the horrible fate of Nezlobin’s theatre star, a favou-
rite of public — Vassily Likhachev, who was exiled to a Solovki
concentration camp.

Looking at these pictures of Russian dandies, you may notice
specific features of men’s beauty archetypes at that time — noble
photos of always well-shaved faces, coiffured, with a greased parted
hairdo, intelligent look, well-groomed hands of regular shape, and
elegant, fashionable clothing. Men’s “elegancy regulations” enabled
them to be filmed in nothing more than white stretched shirts with
plastron and high stiff collar. White bow tie was admissible only with
a black tailcoat and tuxedo. And a silk tie — plastron — was suitable
with a lounge suit. Men’s fashion accessories were delightful: elegant
waistcoats, felt hats, cuff links, breastpins, flowers in buttonholes,
silk handkerchiefs in jackets” pockets, cigarette holders, pipes, etc.
Exquisite taste is seen everywhere along with a sense of proportion
that, together with refined speech, were so typical of the image of the
elegant Russian man at the beginning of 20th century, and may serve

as a good example for modern dandies.

Alexandre Vassiliev
Paris, 2007
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/13AaT€ABCTBO «DTepHa» IPEACTABASIET:
Cepnsa «CARTE POSTALE»

AAEKCAHAP BACHADBEB

MCTOPUI MOADI

BblliAK B CBeET:
1 — Pycckue KpacaBuIibl
2 — Kocriombl «Pyccknx cezonos» C. Asruaea
3 — KocrTiombl pycckoro VIMneparopckoro pooma
4 — 3Be3AbI MYIPOBOTO HEMOT'O KVHO
5 — Mopa 1 nyTemnecTBus
6 — INAaskHAsS Mopa
7 — CBapebHas Mopa
8 — Pycckue xpacaBuubl: KHura BTopas
9 — Po>KAeCTBEHCKasl MOAA
10 — AeTckuit Mackapaa,
11 — Pycckue peHAU
12 — 3Be3AbI CTAAMHCKOJ SIIOXU
13 — Hamm nutomiiet
14— Kpuctuan Auop
15 — Mexa 1 mopa
16 — AaMcKue IIASIKI

17 — KocTtrombl pycckoro Tearpa XIX-XX Bekos
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