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IIYTh
XAPAKTEPHOTO
TAHIIA!

TepMuH «XapaKTepHBIN TaHEI» B OajieTe TPEIUT elle OO0JIbIIed YCIOBHO-
CTBhIO, HEXKeJIUW TEepMHUH «KJacCUuecKuii». B pasHble 5MOXU OO0BACHAIU
9TUM Ha3BaHMEM Pa3JUYHbIE JKAaHPOBbIE SABJICHUSI U IIO-PA3HOMY OIIpee-
nanu ero Gyaxknuu. Ha IpoTaKeHUu Tpex BEKOB 9TO MOHSTHE TO CYKUBA-
JIOCh, TO PACIIUPAIOCH TO TAKOH CTEIeHU, UTO TEPSJINCH TPAHUIILI, OT/e-
JIATONINE «XapaKTepPHBI» TaHeIl OT APYTrUX TAHIEBAJIBLHBIX KaTEeTOPHUi.

B mopeBosonmoHHOM OasieTe mo XapaKTePHBIM TAaHIIEM MTOAPa3yMeBa-
JIN TPEUMYII[eCTBEHHO CIIEHHUYECKNEe BapUAaHTHl BCEBO3MOMKHBIX HAIMO-
HAJbHBIX ILIACOK. IloueMy iKe OHM HOCAT OO CHUX TIOP HAWMEHOBAHIE
XapaKTePHBIX TAHIEB, a He HA3hIBAIOTCA HAIIMOHAJBbHBIMU WJIU HAPOMHBI-
Mu? MOMKHO JIM CUUTATH XapaKTePHBIN TaHell, CHKHOHIMOM HapOJHOTO TaHIIa
Ha OajseTHON cieHe?

Mpzr1 HaliieM OTBETHI Ha 9TU BOIIPOCHI, B YACTHOCTH, IOJYUYUM 00BSICHE-
HHE CTPAHHOI'O HECOOTBETCTBUS MEKIYy Ha3BAHUEM U COJEPIKaHUeM, eCIu
TIOTIBITAEMCS BOCCTAHOBUTH XOTA OBl cXeMaTUUecKu HuCTopuio danse de
caractére — OYKBaJbHBIN MEPEBOJ 9TOr0 HA3BAHWA U IOPOAMJI PYCCKUM
TEePMUH «XapaKTepPHBIA TaHeI».

1

B ucropun clieHUUECKOro TaHIla 3JeMEeHThHI HaPOJAHOTO TAHIIA SABJSIOT-
Csl OMHUM U3 IEePBOUCTOUYHUKOB (hOPMUPOBAHUSA OECKOHEUHOTO pPasHoo0pa-
3ust OAJIETHBIX JBUKEHUI.

1 Dra crathsa m3BecTHOTo HcKyccTBoBega FO. O. CrommMcKoro Hamucana B 1938 roxy, u
HEKOTOPBIE OLEHKY NCTOPUYECKUX IIPOIECCOB B HEYl 00YCJIOBJIEHBI HIE0JIOTUUECKUMU YCTaHOB-
KaM¥, TOCIOZCTBOBABIIIMMY B TO BpEMsS B COBETCKOU HayKe. OTO 00CTOATENHCTBO, OTHAKO, He
yMaJsfeT IeHHOCTH CTaThU KaK 0000IIaoIeil paboThl 10 UCTOPUY XapPaKTePHOTO TAHIIA.




IIpo6ema pokAeHUA KJIACCUUECKOTO TAHIIA He BXOAUT B TeMY HACTOS-
met kEuru. Ho MBI BBIHYKJ€HBI KOCHYTBCS STOT'O BOIIPOCA, B YACTHOCTH,
MOJIYKHBI B3ATH IIOJ CepPhe3HOe COMHEHME CYIEeCTBYIOIUe A0 CUX IOop YT-
BEPKIEHUA, UTO 8Ce NaA KJIACCHUYECKOTO TaHIA U300pemeHb. BHYTPU IIPU-
JIBOPHO-apPUCTOKPATUUECKOTO TeaTpa.

Jro, pasymeercs, He Tak. He mBemaamnaTh uiaeHoB Ilapumkckoit Axkaze-
MU TaHNIA? COUMHUIN Bech KOMILIEKC IBMMKEHHUIl KJIacCHUecKOro TaHIA.
B pyku akaZeMMKOB — TaJaHTJIMWBBIX U JIOBKUX coOupaTeseil — crTeKa-
Juch OoraTeiIiye MaTepuaabl IO CIEHUYECKOMY ABMIKEHUIO M3 CAMBIX
pasHoo0pas3HbIX MCTOUHUKOB. Clofa BXOAUIN W TeXHUUYECKUE HOCTUMKe-
HUSA IpodeccuoHATbHBIX aKTePOB BCEX JKAHPOB, U M300peTaTeIhCKOe Ma-
CTEPCTBO OTHEJNbHBIX HCIIOJHUTEJIEH-BUPTYO30B, W JJIEMEHTHI UTAJIbIH-
CKO# 6aJbHO-CIIEHUYECKON xXopeorpaduu, CO3TaHHON MacTepaMy SIOXHU
Bospoxgerusa. Bee aTo HakanamBasioch, GUILTPOBATIOCH, KOPPEKTHUPOBA-
JIOCh, TIEPEeKpAaIlnBajIoCh, CHCTEMATU3UPOBAJIOCH, MOJYYAI0 OKOHUATENb-
Hble HaWMeHOBaHUA (XopeorpapuuecKyio TEPMUHOJIOTHIO) W IIpeBpalra-
JIOCh B T€UEHUE HECKOJIbKUX CTOJIETUI B T€ OCHOBBI KJIACCUYECKOT'O TaHIIA,
KOTOpBIE€ HAM M3BECTHHI B KauecTBe He BIIOJIHE eIlle OCBOEHHOT0, HO JKUBO-
ro apceHasa xopeorpadguuecKoil TeXHIKY IPOIILIOros.

MpI yMBINIJIEHHO UCKJIIOUMIN U3 ITEPEUHA UCTOUHUKOB KJIACCHYECKOT0
TaHIA OMWH M3 CAMbBIX MOIITHBIX (paKTOPOB. Peratoriyio poab B (hopMupO-
BaHUU KOMILIEKCA ABMKEHU KJIaCCUUECKOTO TaHIa, eT0 TeXHOJOTUHN ChIT-
panu HapoJHbBIE TAHIILI U 3aKJIIOUEHHBIE B HUX BJIEMEHTHI PEANCTUYECKON
BBIPA3UTEIHHOCTH.

Ha mpoTs:keHUM MUHYBIINX CTOJIETHH HAPOAHBIE TAHIILI CIYKIIN
IJIST KJIACCUYECKOro OajieTa OJHOBPEMEHHO U 3alacHBIM pPe3epByapoM, U
OCBe’KAIOIell KPOBb MPUBUBKOM; OHU PACIITUPAINA €TI0 CPENCTBA, YKPEILI-
JIY €70 KOPHU, OOHOBJISAIN €T0 ()OPMBI ¥ PACKPAITNBAJIK eT0 ILIACTUUECK U
PUCYHOK APKUMU U JKUBBIMU KPACKaMU.

DpanIrysckas TepPMUHOJIOTUSA KJIACCUUECKOTO TAHIA HEOTHOKPATHO Me-
HAJIACh MK, TOUHee, MEHAIOCH COflepsKaHme MOHATHHN 1 TepMuHOB. Ho maske
B HEH MBI OTBIIIIEM CJIEAbI 3aMMCTBOBAHUH M3 JIEKCMKOHA HAPOAHBIX TAHIIEB.

O6parumcsa K pas de bourrée. IlpaBma, 9T0O HasBaHUE IOSBUJIOCH B
XVIII Beke, cMeHUB TepMUH pas fleuret, HO OT TepeMeHbI HAa3BaHUA U
CIIEHUYECKO# 00paboTKu pas de bourrée He yTPATUJIO CBOErO SIPKO BBIPA-

2 Axanemusa Tarna yupexnena Jlrogosukom XIV B ITapusxe B 1661 r.

3 OgHOM W3 MOTUBUPOBOK TocTaHoBAeHUA JItogoBuka XIV 06 OTKPEITHM AKafeMun TaHIa
ObLIa OXpaHa «4YUCTOTHI M 6JIArOPOACTBA TAHIA», T. €. OTPAHUUYEHME OT «TPYOBIX» BIUSHUI
BUPTYO3HOT0 IPO(GECCUOHAJBLHOTO TaHIA «HU30BOT'O TeaTpa» (CIEHMYECKUX APMapPOUHBIX
IJIOIIA/IOK ¥ 0ajlaraHoB, a TaKsKe HapOAHBIX IJsACOK). CM.: XpecTroMaTus 110 UCTOPUY 3aTIaj-
HoeBporeiickoro Tearpa. 'MXJI, 1937. C. 477.
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Tanyesanvhbvlil 6bLx00 «Beaukozo xana». Banem «demuipe cmpanst céemar. 1628 e.

JKEHHOT'0 HapOJHOTO XapaKTepa, He IEePECTAJIO ObITh ABUMKEHUEM, IIPUCY-
M MHOTMM HAIIMOHAJbHBIM TAHIIAM, YIIOMHHAEMBIM B JUTEPATYPHBIX
UCTOYHMKAX 4UyTh Jau He ¢ XV crosetuda. O HEM TOBOPUT «IIaTPUAPX»
xopeorpapuu — Jlaurpckuii kanouuk Tabypo (Tyano Ap6o), KOTOPEIH B
cBoeit KHmKKe «Opxecorpagusas? ymersger MHOToO MecTa IPHMUTHUBHON
KJaccu(PUKAIUM U 3anucu (PPaHIy3CKOTO OBITOBOTO TAHIIA.

B 6anpryio npaktuky XVI-XVII BeKOB u3 HapOAHOT'O TaHIIA BXOIAT
JKUTA U TAIbSIPA, a BIOCIEICTBUU IBUKEHUS 0ATbHON KUTY U FaIbAPAbI
ucnosbsyoresa u 6anerom XVII-XVIII croseruii. PasuHoBugnocTu pas de
basque u saut de basque 0THOCATCS TaK:Ke K UUCIY ABUKEHUI, 3aUMCTBO-
BAHHBIX KJIACCUYECKUM TaHIIEeM M3 HAPOAHBIX ILISCOK. VI3 TOro ixe mcrou-
HUKa MPOUCXOAAT PA3HOBUAHOCTU KaOpMOJel 1 aHTpaIia.

MzI MOTIH ObI IPOJOJIKUTE IIepedeHb 3aMCTBOBAHHBIX JBMMKEHUI®,
HO HAM XOueTcs apryMeHTHPOBATh HAIIy MLICIAb APYruM, eine OoJee
WHTEPECHBIM (PAaKTOM: KJACCHKa KAaHOHUBUPYET HE TOJHKO OT[eJbHbIE

4 Tyano ApGo (Thoinot Arbeau) — amarpamma umenu Jehan Tabourot (¥arm Tabypo),
JIAaHTPCKOTO KaHOHWKA, pojuBInerocs B I. [Jukone B 1513 r. Ero usBecTHOCTH OCHOBaHA Ha
BhINyIIeHHON uM B 1589 r. kHure «Orchésographie et traité en forme de dialogue par lequel
toutes les personnes peuvent facilement apprendre et pratiquer I’honneste exercice des
dances». (1589. Ilepeusnanue: Paris, 1888). B kHure o jgaer CpaBHUTEJHHO TOYHOE U
JleTaJbHOE ONKCaHue OBITOBBIX TAHIEB, pacupocTpaHeHHBIX B XVI B. Bo @paHnuu.

5 HIHTepecHbLIe aHHBIE O TeXHMKe TAHIA [0 OPraHU3anuK AKaJeMUM TAaHIA JaeT KHUTA
Fabritio Caroso,«Il ballarino» (Benenus, 1581).
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IBUIKEHUA HApOTHOTO TaHIla. Ha KODOJIEBCKOM clieHe, B MaHepe U Xapak-
Tepe NMPUABOPHBIX KYPTUBaH, COXPAHAA II0JUaC CBOM HA3BAHUSA, JEMOHCT-
pUDPYIOTCA U «BXOOAT B MOAY» 00pabOTaHHBIE W CTUJIM30BAHHBLIE OTIEJb-
Hble HapOZHbIe TaHIBIS.

EcrecTBeHHO, B KJaccuke OHU (DUIyPHUPYIOT CKOpPee KaK BOJBHBIE XO-
peorpaduueckre KOMIIO3UIIUM, TOPOI IO MPEKHUM HasBaHUEM, HO CO-
XPaHWB JIUITh HEMHOTYE OCHOBHBIE IIPU3HAKY IIEPBOUCTOUHUKA.

TakoBbl TaMOYpUH — CTAapUHHBIM JePEeBEHCKHUU TaHel, UTaJo-(ppaH-
Iy3CKOTO IIPOMCXOMKIEHUSI, MEHYIT — IepepabOoTaHHBIM U CTUJIU30BaH-
HBI BapuaHT OPETOHCKOTO TaHIa (0paHJib), MIO3ETTa — CTAPUHHBIN ()paH-
Iy3CKUHM TaHel, (hapaHJ0jia — XOPOBOJHBIN TaHEI[, YIOMSHYTAsA BBIIIE
rarbapaa — MYKCKOH IISIC B OJKUBJIEHHOM TeMile. B 6e3ycoBHOII CBA3U
¢ HapoJHOI BOJBLTOI poskpaercsa Ha pyoesxe XVIII u XIX croseruii 6aab-
Had U CIleHNYecKas CTPYKTypa Bajbca. B 9To :Ke BpeMsA BXOAAT B OAIbHBIN
00MXO0J KOHTPAAHCHI — CJIOBO, ABJIAIOIIEECA WNCKAKEHUEM AaHTJIMUCKOTO
country dance, T. €. TOCJIOBHO — HapOJHOTO TAHIA.

B mamrem o630ope MBI HamMepeHHO cMmemnanau TaHIbl XVII m XVIII
CTOJIETHH, UTOOBI IIOKA3aTh, UTO IIPOIIECC OCBAMBAHUA 0ajIeTOM HApOJ-
HBIX TaHIEBAJLHBIX ABUKEHUHN IPOTEKAJ Ha IMPOTAKEHUU BCEH MCTOPUU
xopeorpapuu.

Pasywmeercsa, nanexko He Bce HAPOAHBIE ABUKEHUA U TAHIILI, Iepepa-
OoTaHHBIE A CI€HBI, COXPAHUJN CJEIbIl CBOEr0 MPOUCXOKIeHUA. Ha-
0060pOT, OOJIBIITMHCTBO X BOIILJIO B TAHIIEBAJIbHBIX 00MX0] 00€3IMUeHHbBI-
MU, PACTEPABIIUME CBOUM OTJIUYUTENbHBIE MPUSHAKU.

B mauvame XVIII Beka myb6anKyeTcs HECKOJBbKO M3MAHUN 3HAMEHUTOMN
KHWUI'M TaHIMelicTepa @énne’, 3aKmoualomeii B cebe NHTepecHbIe JOKyMeH-
THI — 3amuCh TaHIEB ormoxu. MbI Haliem Tam ynomunanus o Folies d’Espagne
u Forlana, KoTopble 6€CCIIOPHO UMEIOT YePThI XapaKTepHOTo TaHma. «Pyp-
JlaHa» — WUTAJIbAHCKAS HapoJgHAadA IUIsAcKa, «Folies d’Espagne» — KoMmIIo-
3UIKA, TOCTPOEHHAA HAa MaTepuaJie MCIaHCKOTO HApPOJHOTO TaHIla, KOTO-
pyio @Enbe cHAOAUT COTPOBOKAEHNEM KAaCTAaHBET.

Msr meiTanuch pacmu@poBaTh 3alUCH TUX TAHIEB, HO Pe3YyJIbTAaThI
OKAasaJIiCh MaJIOYTEeIINTEIbHBIMHU. TexHuKa 3anncu PEabe HaCTOIbKO IPH-

6 A. ITopH (A. Zorn) B cBoeil kHure «I'paMmMaTHKa TaHIEBAJIbHOrO MCKyccTBa» (Omecca,
1890), onmpasch Ha HEMEIKWe MCTOUHWKU, YTBEP)KAAeT, YTO CUCOHH — (urypa ObITOBOTO
Tauma XVI B.

" Payns ®émwe (Raoul Feuillet) — rarmosmuk Koposesckoit AKaseMuy My3LIKH U TAHIIA
(ITapusxckoit Omepsr) XVII B., mpociaBUBIINACS BEITYCKOM B cBeT KHuru «Choréographie ou
Uart d’écrire la danse par caractéres, figures et signes démonstratifs» (Paris, 1701). Tpyx
dénbe, HEOTHOKPATHO NEPEU3TaBaBIINNCH, IPEJCTABIAET KAIUTAJbHYI paboTy 0 6aseTHo-
banpHbIX TaHIax KoHia XVII B. OH comep:KuUT B cefe TaKiKe IIPOEKT CUCTeMbl 3HAUKOBOI
3aIucy TaHIAa, KOTOpas BO MHOTOM Oblla MCIIOJIb30BaHA aBTOpaMu 00Jiee MO3JHUX CUCTEM.
Tounsie Oumorpaduueckue nanubie 0 PEIbE 10 CUX IOP He BIIOJHE YCTAHOBJIEHBI.
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MUTHBHA, YTO Chelu(p)rKa IBUKEHUSI PYK U KOPIyca, CBONCTBEHHAS Xa-
PaKTepHOMY TaHIly, He MorJjia ObITh cxBaueHa. TaHIIEBaJbHBLIA CJIOBApPh
Kommana®, 106pocoBecTHO BOCHIPOM3BOAAIIMI TOTJAIIHION TEXHOJIOTHIO
TaHIA, TOXKEe He JaeT BO3MOKHOCTH T'OBOPUTEH O HAIWYUHU YETKUX 00pasoB
HaApOJHOTO TaHIla HA OIEePHO-0aIeTHO ciieHe BTopoii mosmoBuHbI X VIII Beka.

Caemyer Bce »Ke OTMETHUTh, uTo B X VIII Beke O6aser oboraTujica psamoM
HOBBIX TIa, B TOM YHCJe IIeJIOW KaTeropueil ABUIKEHWI, MOJYUYUBIINX Ha-
3BaHue pas tortillé®.

O6bACHeHNe TOr0 ABMKeHNa MbI HaxoguM B «Iluchmax» Hosepal,
KOTOPBIH, TOBOPS O BLIBOPOTHOCTH U JIOMKHBIX MO3UIMUAX (T. €. 00pPaTHBIX
KJaccuke — en dedans), 3aMedaet:

«BraroponHbBIl TaHell YHU3UJICA BKJIOUYEHUEM pas tortillé. UTobs! ero
BBITIOJIHUTH, HY’KHO IIOBEPHYTH HOTY cHauasa en dehors, a motom en dedans.
Itu na genanuck (myrem mepexona crynuu. — FO. C.) ¢ HOCKa Ha HATKY.

B pesynbrare pas tortillé nBu:xeHuUs ObLIM TeM 0o0Jiee CMEXOTBOPHBIL,
YTO CMellleHue CTYITHEeN OTPaskajioch Ha KOPITyCe, a U3 9TOT0 IIPOUCTEKAJIO
HEeNPUATHOE UCKPUBJIEHNE U CMEIleHue TaJWu.

B 1740 r. srameruTsi [[1ompe yKpacua ralbapAy OgHUM pas tortillé.
OH OBLI HACTOJIBFKO XOPOIIIO CJIOKEH, UT'Da €T0 COUJIeHEHU! Oblia HaCTOb-
KO CBSI3HOM M IIPOCTOIf, UTO 9TO 14, BHIMOJHEHHOE OJHOH HOIo#, OBLIO
DJIETAaHTHEIM ¥ XOPOIIO IIOATOTOBJIAIO pas tombéx»!l,

Ho maxe aToT (baKT He TOBOPUT B IMOJB3Y CAMOCTOSATEJHHOTO CYIIe-
cTBOBaHUA xapakTepHoro Tauma B 6ajere XVIII Bexa. Pas tortillé mpu-
Hagiexano Kiaaccuke. Hu y Komnana, sz y HoBepa HeT maske HaMeKa Ha
ero xapakTepHy (GyHKIUIo. I[uTHpoBaHHBIN OTPHIBOK IIO3BOJIAET HAM
MOAKPEIUTH CBOM BBIBOJ: KOTZA «0JIATOPOAHBIN TaHell YHUSUJICA BKJIOUE-
HueM pas tortillé», oH, OBITH MOXKET, B COTBIM pas IPOJeIbIBAJ CBONCTBEH-
HBII eMy MyTh 00OTallleHnsA M PACIINPEHUS CBOMX BO3MOYKHOCTEH 3a CUeT
IBUKEHUH, MPUITIEAIINX U3 HAPOJHOTO TaHIA U IPO(ecCuoHaIbHOIO HMU-
30BOTO TeaTpa.

YuraTresns Halllell KHUTY He pa3 BCTPETUTCA ¢ pas tortillé. B coBpemeH-
HOM XapaKTepHOM TaHIle OHO He TOJbKO HaILIo cebe MeCcTo, HO U CO37ajIo
LeJIYI0 KaTeropuio BPAIl[eHWI CTOIBI, ABISIOIIUXCS OJHUM N3 OCHOBAHUM
XapaKTepHOTO TaHIIA.

8 Beimres B cBeT B 1787 1. VIMeeTca aHOHUMHBIH IIepeBOJl Ha pyccKuil A3bik: « TaHIeBab-
HBI coBapb», (M., 1790) comepskaiiuii B cebe UCTOPUIO, IpaBUJIA.

9 TnaronpHas QopMa ot tortillér — BUXJIATH, U3BUBATH, YEPTUTHL JOMAHbIe KDUBbIE 1 T. [I.

10 ¥ an-MKopx Hosep (Jean-George Noverre) (1727-1810) — moapo6uo cM.: Knaccuku
xopeorpadpuu. JI., 1937. Onucauue pas tortillé Kak y3aKOHEHHOTO JIEMEHTAa TaHIlA JaeT K1
Komman B cBOeM cjoBape.

11 J. G. Noverre. Lettres sur les arts imitateurs en général et sur la danse en particulier.
Paris; La Haye. 1807. T. 1. C. 81-82.
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C mepBBIX JKe OHEH CYIeCTBOBAHUA IPO(eccroHaIbHOI0 ONepHO-6a-
JIETHOTO TeaTpa MbI CTAJIKUBAEMCS C TEPMUHOM «XapaKTepHBIM TaHEIl».
Bce, uTo He ABASETCA MOJHOCTHIO MPOAYKTOM OAJTBHON WM TIPUIBOPHO-
CIleHUYeCcKoli xopeorpaduu (O0TOpBaTh OAHY KaTEeropuio OT APYrod B
XVII Beke oueHb TPYAHO), OTHOCUTCA K cdepe «XapaKTEPHOTO TaHIA».
ITUM WMeHEeM Ha3bIBAIOTCSA T'POTECKOBbIE, KOMEIUINHBIE, IapKUPOBaH-
HbIe OBITOBLIE CLIeHKHU (entrées) B KopoJseBckux Oamerax XVII cromerus.

Entrées — peMecJIeHHUKOB, HUIIUX, (PAJbIITHBOMOHETUNKOB, pasboii-
HUKOB U T. II. — CJIOBOM, BCAKHUI TaHell, TPeOYIoIuii peabe)HOr0 XapakK-
Tepa IepCcoHaKeli, HOCUT Ha3BaHUe TaHIla B XxapakTepe, B oOpase — danse
de caractére'?. XapaxTepusiit Tarer, XVII Beka BBIXOMUI JaleKo 3a IIpe-
JeJIbI BOCTIPOM3BEICHUST HAPOAHBIX IJISICOK, HO HAXOAUJICHA C HMOCJIeIHUMU
B HECOMHEHHOH CBS3H.

«Hu nubperTo, HU MeMyapbl He MO3BOJIAIOT HAM IIOJaraTh, YTO OOBLIU-
HbIe TAHIbI, KAK [aBaHbI, TajJbApP/Abl, BOJILTHI U OpaHIM, HaXOAUIu cede
MEeCTO B CBOEM OOBIYHOM BUJE B 3TUX entrées... KpecTbsHe, mpuUraalieHHbIe
Ha cBafb0y, MCIIOJMHANU MEePEBEHCKYIO OpaHab, a MCIAHIILI ILJIACATHN capa-
Oamny, urpas Ha TUTape... Ila COBEPIIIEHHO He ObLIN MOJUYMHEHBI TPAIUIN-
OHHBIM IIPABUJIAM — OHH BapbUPOBATHCH 0 6ECKOHEYHOCTH» 12,

Jrot ab63ar us KHUrKH [IploHEbEpa, OAHOTO U3 HEMHOTHUX TIATEJbHBIX 1
3aCJYy:KUBAIONINX BHUMAaHUA WccaenoBaTesneir Tanma X VII Beka, moarsep-
JKIAeT IOJTHOCTHIO HAIlle YTBEPIKACHUE.

Crnenyer ydecTh, UTO XapaKTEPHBIM TaHEI[ TOW SIIOXM OTJIMUYAJICA OT
CIIEHMYECKUWX TaHIEB WHBLIX JKAHPOB ellle OAHOI 0co0eHHOCThIO. B TO Bpe-
Ma Kak Oaser B XVII croseTun paswsIrpbIBaICS JIIOOUTEIAMU-TIPUIBOPHBI-
MU, JyYIlie XapaKTepHbIe entrées TpedoBaiu, KaK MPaBUIIO, MPOodeccuo-
HAJLHOTO MAaCTepCTBa, MHOTOCTOPOHHEH 1 BUPTYO3HOI TexHUKHI 4,

Oxoso 1625 1. Ha MAPUIKCKOI CIleHe IMOABJIAITCA IepBhIe Mpodeccuo-
HaJBI-TaHIOBIIUKY. B 1681 r. BEICTYHAIOT IIepBbIe TaHIOBINUILI. B 1661 r.
yupexxgaerca AxageMus TaHIa, a okoso 1670 r. Koposab, a 3a HUM U
MPUIBOPHBIE ITEPECTAIOT BRICTYIATH B Gasiere.

Ilepeunciennbie (PaKThl CBUAETEILCTBYIOT O IPOHUKHOBEHUN TEXHUKHI
po(eccnoHaILHOTO TaHIA B IPUABOPHLINA CIIEKTAKJIb U 00 YKPEILJIEHUHN B
HEM 3JIEMEHTOB XapaKTEePHOI'0 TaHI[A, O KOTOPHIX TOBOPUJIOCH BBIIIIE.

12 TTlonpoGHo roBopuT 06 aToM Henri Pruniures B kH. Le ballet de la cour avant Benserade
et Lulli (Paris, 1914). C. 168-171 (8 uactHOCTH, cM. IpuM. 4 K ¢. 171). MbI npuBogumM Ha
c. 11, 15 u 16 mwurroctpanuu xapakTepHbix entrées XVII B.

13 Pruniures H. Vkas. cod. C. 172.

4 «B napcrsoBanue I'empuxa IV, B pesyabTaTe TpeGoBaHUil MOIBI, OBLLIH BBeJEHLI B
OaseTsl, HapAny ¢ OJaropoAHBIMU TaHIamu, O0y(h(OoHHBIE entrées, MCIOTHEHUE KOTOPBIX
OBLI0 TOPYYEHO aKkTepaM-npodeccuonanam». Pruniures H. Ykas. cou. C. 166, 173.
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TanyesanvubLil 8b1x00 «Mazomema u 0okmopos». Banem «Bdosa us Buavbao». 1625 .

B xapakTepHBIX entrées mpeobyaganu peajabHO-0bITOBBIE 00passl 6y (-
(ouHOTO U (HAapPCOBOTO MOPSAIKA, U HTO OOCTOATENHCTBO JUIITHUMK Pa3 CBU-
IeTeJIbCTBYeT O BAUAHUU TOPOACKOTO JPaMaTUUYECKOTO Tearpa Ha IpHU-
I BODHBIH.

T'oBopsi 0 TPOTECKHBIX XapaKTEPHBIX entrées, HU HA MUHYTY HEJIb3s
3a0BIBaTh, UTO BOCIIPOM3BOAMMBIM B HUX IIEPCOHAKAM U3 HAPOIa IPHUIaBa-
Jlach BCerjia caTupuyecKas mapojuiiHas oxpacka. [10sToMmy mpoHUKHOBe-
HIle Ha IPUABOPHYIO CIleHy peallCTHYeCKIX XapaKTepPHLIX entrées!® Henbssa
paccMaTpUBATh KaK IPU3HAK CUMIIATUHU K «IIPOCTOMY HAPOAY». ITU «IIOJ-
JIbI€», «BYJblapHBIE» ILISCKU W TPIOKM B IPHUABOPHON MHTEPIPETAIAN
KakK Obl ITOJUEPKUBAIN AUCTAHIIUIO MEXIY JIOABMU «0JIaropOIHBIMU» U
«HUBKUMU» , BBI3BIBAS 10 aJPeCy IMOCTIeIHNX 3JIble HACMEIIKH IIyTeM YMBIIII-
JIEHHO TPOTECKOBOI TPAKTOBKM MOAOOHBIX 00pasos. Ho yike ogHO Hamuume
HapOJHBIX TUIIOB B CIEKTAKJSIX TOI'O BPEMEHH SBJISETCS HECOMHEHHO IIO-
JIO}KUTEJbHBIM SIBJIEHUEM.

B komenusx-6amerax MoJabepa xapakTepHbIe entrées HaXONAT CBOIO
BBICIIYIO hopmy. OHU CTAaHOBATCS yiKe TaHIEM B 00pase, HECYIIIUM JapaMa-
THUYECKYIO HATPY3KY.

15 Camo co6oii pasyMeeTcs, UTO BCe 9TU entrées MOABePraluch CTeTHIeCKoi KOppPeKType.
B xuure IIpionsepa ecTh AL BHICKA3hIBAHUN COBPEMEHHUKOB II0 BOIIPOCY IIpejeJsia peabHo-
cTy n300pakeHusl HAa KOPOJIeBCKO# ciieHe. KoppeKTypa HOIycKaeMblX Ha CIEHY HAapPOIHBIX
TaHIEB CYILIECTBYeT Ha BCeM IIPOTSKEHUU ucropuu 6asera. Mbl IPUBOAUM HECKOJBKO IPHU-
MEepOB, OTHOCAIIMXCA K 6oJiee TO3THEMY BPEMEHHU.
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Tanyesanvrulil 6bL1x00 «I'eponvda u 6apabanuukos». Barem «Bdosa us Buavbao». 1625 .

Ot «JJoryunbix» (1661) m0 mocyieqHEro, MPEACMEPTHOTO CO3MAHUA —
«MuumbIt 6ombpHON» (1673), TBopuecTBo Mosibepa Kak aBTOpa Xopeorpa-
(prUUecKUX SMU30[0B UAET MO BOCXOAAINEH JUHWU, JOCTUTAS ApaMaThye-
CKOTO ¥ TaHIEBAJILHOTO amoresd B «MeIlanuHe BO IBOPAHCTBe». Tema
«Momamep u ero poib B xopeorpadguu»'® zacryskusaer cmenmmanbHOrO u
0OJIBIIIOTO MCCJIeTOBAHUS.

Hawm mousaTtHo, mouemy Mosibep cUMTaET HYKHBIM CIeJIaTh OTOBOPKY B
NpeaucioBuu K «J[OKYUYHBIM»: «TaK KaK yCTPaWBaJO BCE 9TO HE OMHO
JINI0, TO HAWAyTCA, OBITH MOJKET, HEKOTOPhIE MecTa U3 6ajiera, KOTOPBIE
BXOJAT B KOMeJMIO He TaK eCTeCTBEeHHO, Kak Apyrue»'’. Moabepy Heo0xo-
IVMO eIVHOe aBTOPCTBO B IIOCTAHOBKE [JISI TOTO, YTOOBI 10 KOHIA PasBep-
HYTh UJIe10 0AJIETHOTO 3MM30/Ia, OPTAaHUUECKHU CBA3AHHOTO C JECTBUEM.

Eciu B «J[[JoOKyYHBIX» MBI IMEEM TOJBKO OajieTHbIe KOHI[OBKM KapTuH,
TPAIUIMOHHBIE TAHIIBI «IACTYIIKOB» U «IIACTYIIEK», TO B 00Jee MO3THUX
nbecax MoJibepa IePCOHAKY PEATNCTUUECKOTO MOPAAKA OO TTOCTETIEHHO
BBITECHSAIOT MPUABOPHO-XOpeorpaduyeckre o6pasbl, JuO0 BOCIPOUBBOIAT
uX B KomuueckoM miane. (Takos, Hanpumep, MOKAas aJJIerOPUUYECKUX (Pu-

16 Pagora dpanmysckoro Tearposesa Ilenuccona «Komenuu-6aners: Moabepas» (1914),
COKAJIEHUI0, T'PEIIAT O0MareM OOIIUX MeCT U He [JaeT KOHKDETHOro Xopeorpaduyeckoro
aHaIM3a 9Toro Kaupa y Mosbepa.

17 Cm.: Moavep K. B. Tlpegucnosue k Komenuu «Iokyunsie» // IlomH. cobp. cod. T. 1.
M., 1935. C. 644.
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ryp B «Bpake moneBosne»). B «Memjanune» 0ajieT BKJIIOUYAETCA B Jeii-
CTBUE IIOJHOCTHIO. KyJIbMUHANUSA beChl — BBICMEMBAHUE JIE3YIIEero B
JIBOPAHCKOE OO0IIeCTBO BBICKOUKU-OYpiKya — paspelneHa OajieTHOH Ty-
penkoi mepemonnent IV akTa, KoTopas 3acTaBjfeT HAC MPU3HATH 3HAUM-
TeJILHBIN POCT JEeHCTBEHHOCTH XapaKTepPHBIX TaHIEB. Iliadamryiiue «Jto-
OONBITHBIE», HEPYIUecA M3-3a JKeJaHUdA IIOCMOTPETh Ha TaHeI HMaKeil,
COJITATHI-IIIBEHIIAPIBI, TAHIIEBAJbHO DPA3HUMAIOIINE APAKY «JII00OIBIT-
HBIX», entrée amrTerapeil ¢ kKjauctupamu B «IIypcoHbIKe», — BCe 9TO
OyemHeeT mepen IPKUMHU XapaKTEePHLIMU TaHIlaMu B «Melanuue», rie,
HauWHAaA C YpPOKa TAHIEB, CBABAHHOTO HEMOCPEICTBEHHO ¢ o6pasom sKyp-
JleHa, 1 KOHYad TYPEIKOH IlepeMOHMel, TaHel IBUKETCA 110 OCHOBHOMY
IpaMaTypru4ecKoMy PYCJy CIEKTaKJIA.

Tenngennuu Mosabepa, HACTORUYNBO pPeaU3yEMbIE UM B €0 KOMEIUAX -
Oaserax, He HAXOJAT IPUMEHEHUsS B padoTe IPUABOPHBEIX OajeTMmericTe-
poB. AKaJeMusa, HaIPOTUB, YBOZUT ONePy-0ajieT JaJIeKO OT NeHCTBeHHON
U XapaKTepHO# xopeorpadumu. U Korga, CIycTsa CTO JieT, Oyp:KyasHbIe
pedopmaTopsl 0asera Kak ObI MOAXBATHIBAIOT OUBITHI MoJibepa, BBIABU-
rag BOIPOCHI JpaMaTypruu u obpasa xopeorpadg)uuecKoro CIEKTAKJIA B
IIEHTP CBOEH MPUHIUINAJLHON MPOrpaMMbl, — 3TO Ka’KeTCs COBEPIIEH-
HO HOBBIM OTKDBITHEM.

Ho u B smoxy Mosbepa, 1 BEKOM IIO33Ke, BAJTIEKE OT aKaJeMUUEeCKUX
«TIPaBUJI TaHIEBAHUSI», YTBEP:KACHHBIX B KHure M@Eabe, CyIecTBOBAJIA
uHaA xopeorpadmyecKkas ITPaKTUKA, OCHOBAHHASA Ha BBICOKOM TeXHUUE-
cKoM mpodeccroHaM3Me U OOTaTCTBE XapaKTepHO-HAPOAHBIX IBUKEHUN.

MsI nuMeeM B BULY OPOAAYNX SPMAPOUYHBIX KOMEIUAHTOB, M30IPEHHO-
JIOBKUX BO BCEX TeAaTPAJbHBIX JKAaHPAX, BJIANEIONINX U BHICOKON TEXHUKOU
aKTepPCKOro ucKkyccrsa commedia dell’arte, m HeMyIPBIM KOMILIEKCOM JIBH-
SKEeHUH JTI00UTEIBCKON IPUIBOPHOM Xopeorpaduu.

MacTepcTBO 3TUX I'MCTPUOHOB BOCKPECAET [IJiA HAC B CePUU CHAOKEH-
HBIX MOSCHEHHSIMU T'DPaBIOpP 3amMeuaTeJbHON KHuru Jlambpanmu — «Ho-
Bafd IOTEITHas IIKO0JIAa TeaTPaJibHOTO TaHIeBaHUA», ns3gaHHou B HiopH-
Gepre B 1716 r.18

JlamOpaHI OTHIOAL He aKaJeMHK — OH IPaKTHUK TeaTpa KaHpPOBO-
OBITOBBLIX ABMIKEHUM, CMEITWBAIOIUY BCEBO3MOMKHBIE CTUJIUCTUUYECKIE
npueMbl. B ero KHure mepes HaMHU Pa3BEPTHIBAIOTCA Pa3IUUYHbIE 00Pa3bl
peaIuCcTUUEeCKOTO TaHIA B CATUPUUECKUX, I'POTECKOBLIX, 0y(O(HOHHBIX, Ia-
POIUIMHBIX U KOMUUECKUX pakypcax. Ho Kakyio 0bI rpaBiopy JlambGpaHIu

18 «Nuova e curiosa scuola di Balli theatrali» da Gregorio Lambranzi. Nuremberga,
MDCCXVI. AHasornuHbIi 3aroJIOBOK HA HEMEIKOM S3bIKe JIaH BO BTOPOil wacTu Tpyaa Jlamo-
paunu. Ha pycckoM s3bIKe omy6JmKoBaHA cTaThsi A. JIeBUHCOHA C BBIIEPIKKAMU U3 KHUTH
JlamOpaHII ¥ PEIPOAYKIUEl YacTu I'paBiop B sKypHae «Pycckuit 6ubaunodua» 3a 1915 r.
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WM TOsACHEeHWEe K Hell MBI HH CTaauM M3ydaTb, HAM Bcerja Gpocaercs B
rJIada OfgHO o0Illee ABJIEHUE: TeXHHUKa TaHIa y JlaMOpaHIIM HecpaBHEHHO
Ooraue m peaJuCTHUUHee, HEKEJU TaHIEBAJbHBIE PECYPCHI COBPEMEHHBIX
emy OaseroB ITapusxckoit Omepsl.

ITapuxane 70-x rr. XVIII croseTusi ¢ BOCTOProM rOBOPMJIN 00 MCIIOJI-
HeHun nupystal®? Tarmosmuneii Ieitnens?’ HA KOpOJeBCKOIl clieHe — To-
BOPWJIN KaK O HEKOeM HOBOBBEIEHIM, CBOET0 POJa OTKPBITUN — TOBOPUIN
TaK JIMAIIb [IOTOMY, UTO OHM He BHUAEJM IUPYdTA paHbllle M UM ObLIa
Hem3BecTHA KHuUra JlaMOpaHI[A, B KOTOPOM 0 MUPYITax YIOMUHAETCA MHO-
TOKpaTHO. BoJbllle TOro, TaM HIPUBOAUTCA PAN ABUMKEHWUI, M3BECTHBIX
COBPEMEHHOMY XapaKTepHOMY TAHILy, HO O KOTOPHIX U He MeuTaj Oajier
XVIII crosmerus (*KaHPOBBIE MUPYAITH HA COTHYTHIX HOTAX, IPUCAIKY Pas-
JIMYHBIX BUOB, IIIIATaT M BCEBO3MOJKHbBIE BpallleHus CTOmbI). TaHIeBaIb-
Hble MU3aHCI[EHBI — aKP0o0aTUUECKOr0, STHOrPa(hUUECKOT0 NI KAHPOBO-
ro miaaHa — y JlamOpaHIIM paspellleHbl Bcerga yoeauTeabHO, He TOJILKO
PEeKUCCEePCKU U CIOXKETHO, HO U B CMbICJIe 0TOOpa ABMMKEHUH, ¢ HATUUNeM
B HUX UYepT XapaKTePHOCTU U 00Pa3HOCTH.

B mpepucioBum K ymomanyTol KHure JlamMOpaHIM MOTUEPKUBAET IIO-
caequuit npuHnun: «IIlyrounsie GUTyphl U MTPOUKNE UM IOJO0HBIE TOIMKHbI
OBITH IIPEACTaBIeHbI KaKIbIN B CBOeH ocoboii maHepe. Tak, A mpumepa,
0n110 OBI HECOOOpasHo, Oyme Crapamyir, aub6o ApiexkuH uiu [lopuunomnes-
aa (Ilynvunnenna. — FO. C.) craynu TaHIIEBaThH MEHYIT, KYPaHTY, capabaH-
ny. ObpaTHO TOMY, KasKIbIii MMeeT COOCTBEHHBIE HEOOXOAMMBbIE CMEXO-
TBODHBIE U IIyTOBCKIUeE I1a U MaHepbI»>l,

ITO MpenympexkaeHre — IPIMOU BHITIAJ MTPOTUB OTPUIIAIOIIEH CIIeHN-
YyecKu# 00pas3 aKaJeMUUYeCcKOU ITKOJIBI TaHIla; HO cTpesbl JlamOpaniu He
NPUYUHSAIOT OO0 IOPBI MO0 BpeMeHM HU MaJjefIlero Bpema dTOHW IIKOJe.
IIpoiimer ere Tpu YETBEPTHU BeKa, MPeKIe UeM MHOTHE MPUEeMBbI «TOAJTIBIX
ILISICOK» , COUMHEHHBIE MHOTOUMCIEHHBIMY COPaTHUKaMu JlaMmOpaHIiu, HU-
30BBIMHU IIPO(ECCHOHANBHBIMY TAHIOBIUKAME U OajeTMelicrepamu, CTa-
HYT opyaueM pedopMbI B pyKax HOBATOPOB Oajera.

3

WHoe oTHOIIIEHNE K HADOAHBIM TAaHIAM BO3SHUKAET B 90Xy OypsKyas-
HOI IIepeoIleHKHN U IepeocMbicieHus xopeorpaduu. Ileproe Hamamenue
Ha aKaJeMHUYecKyl CHCTeMy IPHUABOPHOTO Oajmera menaer B 1760 r.
JK.-3K. Hosep.

19 O mupyste cMm.: Rameau P. Le maitre & danser. Paris, 1725.

20 Teftmens (1752—-1808) — ranmosmuna Ilapukckoit Omepsl ¢ 1768 mo 1782 rr. Mena
Bectpuca-orma.

21 TTur. mo HaszBaHHOH craThe A. JleBuHCOHA B )KypHase «Pycckuit 6ubnuodua». C. 37.
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Bopnba 3a oboramieHme TaHIa HAIUOHATBHBIMU UePTAMU — JIUIIb
OIWH U3 pasziesoB pedopmaTopckoil mesaTenbHocTu HoBepa. 3armumias
IPaBo XapaKTepHOTO («KOMUYECKOT0», IO eT0 TEPMUHOJIOTHHN) JKaHpa Ha
XYI0KEeCTBEHHYIO 3HAUNMOCTDb, HoBep m0JIeMU3upyeT CO CBOMMU IPOTHUB-
HUKaMM:

«He cnegyer nymaTh, UYTO KOMUYECKUN JKaHDP He MOKET OBITH 0COOeH-
HO YBJIEKATEJbHBIM»... «JII0JIM BCeX KJIACCOB CBOMCTBEHHBI BO3BBIIIEH-
Hble YyBCTBA, CTPAJAHUA U CTPACTH» 22,

OH peKOMeHIyeT 00PaTUTHCA K M3YyUeHUIO HAPOTHBIX TAHIIEB W BUIUT
B HUX MCTOKU CI€HMYECKOTO TaHIA:

«MenyaT npurtien K Ham u3 AHrysema, pogusa oyppe — OsepHb. B JInone
MBI HaiifieM IepBbIe 3aUaTKM TaBOTa, B IlpoBance — TamOypuHa» 22,

«Hago myremiecTBoBaTh», — JeJaeT OH BbIBOA. Hamo m3yuaTh HapOS-
Hble TAHIIBl U UX KUCIIOJb30BATh.

C KakuM ymoBoJLCTBHEeM HoBep BCIIOMHUHAET HEMeI[Kue JepeBeHCKIe
TaHIbl: «Tamel 10 6eCKOHEUHOCTH PasHOO0pa3eH B repMaHCKUX ITPOBUH-
nusx... AaeT 1u peub 0 MPBLKKAX — CTO YEJOBEK OJHOBPDEMEHHO B3JieTa-
IOT ¥ C TaKOH! JKe TOUHOCTBHIO OmmycKaroTcs. Hy:KHO a1 ymapuTh HOTOH 00
TMOoJI, — BCE YAapAT OJHOBpeMeHHO. IIogHMMAIOT M OHU CBOUX JaM —
BBl BUUTE UX BCeX Ha ONHOH BhICOTE» 24,

PasBuBasA MBICIH 0 HEOOXOAUMOCTH TTyTENIECTBUI, OH UJLIIOCTPUPYET
ee mpumepamu: «B HMcmaHuu MbI y3HaeM, UYTO TaM 3apOAUJICA TaHeIl
IIAaKOHH W YTO M3JII00JEHHBIN TaHel 9TOH cTpaHbl — (haHJAHI0, CTPACT-
HBI, YapYIOIIUH CBOMMHU TEeMIIAaMU U IIPEJEeCThbio ABMKeHUI. A Hampa-
BUBINNCH B BeHrpuio, CMOKeM M3y4YUTh KOCTIOMBI 9TOTO Hapona, Iepe-
HATb MHOJKECTBO JBUKEHUI U 103, IOPOKIEHHBIX YNCTHIM U UCKPEHHUM
BeceJIbeM» 22,

IIporpamma, HameueHHas HoBepoMm, He yTpaTuia 3HAUEHUS U B HAIIIH
nun, a XIX Bek, ciaenys eit, o6oraTuia 6aleT HAMOHAIbHBIMY IIJISCKAMU.

Ho HoBep uMen B BuAy He TOJIbKO IIEPCIEKTUBLI oOoraiienus Oagera
JaumrHEuM BuAoM Tanma. OH BRIABUTAJ MIPUBEAeHHbIe HAMU MBICJIN B Kaue-
CTBe IPUHITUIIA TEPEOCMBICIEHN Xopeorpaduu, B KauecTBe CPeICTBA, CII0-
COOHOTO BHECTHU CBEXKYIO CTPYIO B 3aCThIBIIIee, KAHOHUUYECKOE HCKYCCTBO.
TlosTOoMy OH TIPUBBHIBAET IMPOLOJIMKATH MOMOJHEHNEe TeXHUKU TaHIla Hapoj-
HBIMU 9JieMeHTaMu. BOT moueMy Tak THEBHO U PE3KO TOBOPUT OH JAJBIIIE:
«BanermeiicTepsl OOBUHAT MEHS B TOM, UYTO S OJIAaTOPOJHBIA TaHEI XOUy
HU3BECTU [0 HU3KOIO JKaHpa, M300parKaroIero HpPaBbI IIPOCTOJIIOANHOB.

22 Knaccukn xopeorpaduu. C. 49.

28 Tam xe. C. 42.

24 Noverre J.-G. Lettres... Paris, 1807. T. 1. C. 446.
25 Knaccukn xopeorpaduu. C. 42.
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IIpucadka u nupysm. Jlambpanyu. Il kora IlInazam. Jlamb6panyu. Il konra
meampanibHoz0 maryesanus. 1716 . meampanvbHoz0 manyesanus. 1716 e.
A # cmpoiry, B CBOIO ouepenb, — KyJa AeBaJoCh 0JATOPOJCTBO BAaIIEro

raana? Ero gasHo He cymecTByeT» 26,

Hosep mpas. XVIII Bex moaBepr mepeljiaBke MHOTOe B 00JIaCTU YWH-
HOM, apUCTOKPATHYECKON CTUIINCTUKY Xopeorpaduu BpemeH Jlrogqosuka XIV
¥ IepPBBIX «aKaJeMHKOB TaHIa». Kie 3a HecKoJIbKo JjeT g0 Hosepa Kato-
3ak?’, IpPeJBOCXUTHUBIILI HEKOTOPLIE ero pe)opMaTOPCKUe Uer, OTMeda-
er: «E:KeTHeBHO MBI BUIUM, KaK HUBKUN KOMUUECKUH KaHP BHEADPAETCA
B TaHem» 28, «TammymwoImiee 6JIarOPOACTBO» TAK OMHCHIBaeTca Kamosaxom:
«OpHY U3 HUX TIECJaBHO IPOXAKMBANNCHL B 0JAaTrOPOAHBIX MEHYJITaX, a
JIpyTrUe UCIIOJMHAIN ¢ YMEPEHHO! MBIIKOCTHIO TPAAUIIMOHHEIE 1A TeaTPab-
HBIX (Qypuii»2?.

Hosep, reHmanbHO IIPeABUAEBINNN AadbHeNIIee (DOPMUPOBAHUE CIIE-
HUYECKOTr0 TAHIA 3a CueT 00OTallleHUsA ero dJIeMeHTaMU, 3auMCTBOBAHHBI-
MU U3 PeabHOI JeliCTBUTEIbHOCTH, PE3KO0 BOCCTAET IIPOTUB OajeTmercTe-

26 Knacecuku xopeorpaduu. C. 48.

2T JIyu ne Kamosax (Louis de Cahusac) (ymep B 1759 r.) — (paHmysckuil gpamaTypr,
aBTOp MUOPETTO K omepaM Pawmo.

28 Cahusac M. La danse ancienne et moderne. La Haye, 1754. T. 3. C. 130—-131.
29 Tam xe.
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POB, KOTODHIE 3aCTABJIAIOT «BCE HAPOIBI NeHCTBOBATH M TAHIIEBATH B OJI-
HOM U TOM K€ CTUJIe, B OHOM U TOM JKe Iyxe». «DPpaHIly3CKUIN TaHeI| He
OyzeT oTJnYaThCA OT TaHIA JII000M HAIIMOHAJIBHOCTH, U IPU WUCIOJHEHUU
€ro He IPOABATCA HM XapaKTepHBIe UepPThl, HU pasHoobpasue» 3P,

Ho =e ciremyeT upesaMepHO 000JIBIIATHCA IIUTUPOBAHHBIMY BBICKA3bIBA-
Huamu. Cou jo3yuru Hoeep mpoBOAUT B KM3HB ¢ OOJIBIION OCTOPOIKHO-
CThI0 — B IIPAKTHKE CBOEH OH MCIIOJIb3yeT HAI[MOHAILHBIM TaHeIl U HapoJ-
HBIE 9JIEMEHTHI JINIIH AJIA 000TallleHnA KiaccuuecKoro Tanma. «He sacras-
JAHTEe TBOPIA OBITh KOMUPOBIIUKOM. [lafiTe eMy mpaBo HA ,,BOJBHOCTH» .
«Ob6saropoauM He6JIarOPOAHOE» — BOT €r0 HaCTONUYMBBIE OTOBOPKIH.

Ho, HecMoTps Ha OrpaHMYEHHOCThL UX IIPAKTHUUYECKOU peaTusaluiu,
BhICKasbIBaHUA HoBepa Bce Ke cxeMaTMueCKU HaMedalOT AaJibHeNITuit
NIyTh Pa3BUTHUA HAIIMOHAJBHOTO TAaHIA B Oajere.

4

Tepmuubl danse de caractére, ballet demi-caractére Bce uyaie u
yale BecTpeuarnTcsa Ha adumax 6ameTHbIX cuekrakaein kouma X VIII cro-
netus. Ha sToM aBIeHUU HaM XOTeJI0Ch ObI OCTAHOBUTHCA 0c000. B myu-
meM caydae 3TOT (PpaKT PerucTPUPOBAJICSI, HO He IPUBOJUJICT B CBA3H C
o0IIMMK ABJEHUAMM B XOpeorpapuuecKkoM MCKyccTBe DPpaHIUU KOHIIA
XVIII Berka. A mexnay Tem smoxa HoBepa BBOAUT HAC B MIPEIPEBOJIIONH-
OHHYIO aTMoc(epy Kumydero mpeobpasoBanus Oaimera. Tpebosanusa Ho-
Bepa — M3MeHeHUe TeMaTHKM, pacilipeHue ee I'PAHUIl, a TJIaBHOE, 00-
PasHOCTH TaHIA, XOpeorpa)UUecKnii A3bIK, CIIOCOOHBIA BHIPA3UTDH HIEI0
CIIeKTaKJA U XapaKTephl ero mepcoHakei, — ellle HeJaBHO Ka3aBIIUeCs
JUTepaTypHOU (ppasoir, Ha mopore XIX Beka BceMHU OIYINAJHCh KakK
HaCYIHAs KM3HEHHAs HEO0XOLUMOCTb.

" rorma, B IpOTHBOBEC aHAKPEOHTUUECKUM, AJIIETOPUUYECKUM, MU(O-
JIOTUYECKUM, T€POMUECKHM U T. II. 0ajieTaM, IMOABIAIOTCA 0aeThl C HOBBI-
MU IIOA3ar0JIOBKAMMU: «IIOJyXapaKTepPHBIE», «XapaKTepHbIe».

Ilepeuncnsas »KaHPHI TaHIla, HoBep TOBOPUT HE TOJHKO O MOJyXapaK-
TEepHOM TaHIle, HO K O XapaKTEePHOM, a OIMepPUPYsA IpUMepaMU U3 MKUBO-
NIHCH, YCTAHABJIMBAET PASHUILY MEKIY «0JaropogHBIM» M KOMHUECKUM
rarmeM®!,

B xapakTepHBIX OajieTax Ha OBITOBBIE CIOKETHI BOILIOIIAIOTCS IIepe-
JIOBBbIE HKCIIEPHMEHTATOPCKNE TEHACHIUHN OYypPIKyasHBIX ped)OpMaTOpOB.
B orinune oT «MBAMIHBIX» cleKTakgel [lapuikcKkoit AKageMun My3bIKT

30 Knaccuku xopeorpaduu. C. 42.

31 (Mcroprdeckue KapTUHBI 3HaMeHuTOro Bas JI0o ABIAIOTCA 0TOOPAXKeHIEeM CepPbhesHOTo
TaHIA; KAPTUHBI TaJIAHTHOTO Byllle — MOJyXapaKTepHOr0, a KAPTHUHBLI HEIOAParkaeMoro
Tenupca — TaHma KomMudyeckoro». Kmaccuku xopeorpadpuu. C. 53.
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U TaHIa, COUMHEHHBIX II0 BCEM IIpa-
BUJIaM IIPHUABOPHON Xopeorpadu-
YEeCKOH SCTETUKHU, TU 0AJIEeThI, CMe-
IIMBAIOIME BCe JKaHPBI U HapyIIa-
[OIllFie YCTAHOBJIEHHBIE KAHOHBI U
PerenTsl, IefiCTBUTEIbHO KaXKyTCA
3PUTEJI0 TOTO BPEMEHHU TPYOBIMHU.
ABTOpHI 0aJIeTOB HE CTECHSAJIUCH B
BBIOODE CPeCTB, uepliad UX B IaH-
TOMHMAaX SPMAapoOYHOr0 TeaTrpa, B
TPIOKAaX aKpo0aTOB, B IIpreMax UIPhI
aKTepOB IPMapPOYHOTO-IIJIOIIATHOTO
Oamarana, HaKOHeIl, B pelepTyape
KaHATHBIX ILISCYHOB®Z,

OTU HOBIIECTBA Pa3pPyIIAIN IIpe-
JKHUe IpefcTaBIeHus o Oagere u
BCer[la CBABBIBAJINCH C XapaKTep-
HBIM TaHIeM. Takum o6pasom, mep-
BOHAUAJIBLHOE TIOHATHE O XapaKTep-
HOM TaHIle KAK 0 MaHue 8 obpase
0KMBAeT BHOBBL. ['epoAMHU Xapak-
TePHBIX 0AJIeTOB OBLIN KPeCThIHe,
COJITAThI, PEMECJIEHHUKN, Pa300NHUKYA U apUCTOKPATHI; MOCTEeIHUE, KaK
MPaBUJIO, BBIBOJUINCH B UPOHUUECKOM OCBEIIeHUN.

Bamersl TOoro BpeMeHU yTBEPIKIAIOTCA B HOBOM JKAaHpE U CO3TAIOT HO-
BHIl fA3BIK TaHIlA — XapakTepHbIH. Bajner Bmama-orna®® «MeapHUKHI»,
OOBMHEHHBIA B BYJIbTAapPHOCTU U IIOTOMY He YIOCTOEHHBIN ImoKasa B Ilapu-
JKe, WMeJI OTPOMHBIN ycIex He TOJbKO BO (DPaHIy3CKON IPOBUHIIUU, HO
nasxxe B Poccuu. B psge cTpaH MOABJISAIOTCA CBOU 0aJieThl — IT€PEIIEBBI
onITOBOI Oy(doHanel Biaiia, peTymupoBaHHbBIE U CMATYEHHBIE COOTBET-
CTBEHHO MECTHBIM BKycaM, IpHUUeM HamboJiee 3HAUUTEIbHYI0 KOPPEKTYPY
B 9TOM CMBbICJI€ BHOCHUT, Pa3yMeeTcs, UMIIepaTOPCKuil pycckuii rearp. Ox-
HaKO 9Ta JIAKMPOBKA BCE K€ He CMOrJa JIHUIIUTh HAC IIPEICTABICHUS O
BBIPA3UTENbHBIX CPEACTBAX, UCIOJIb30BAHHBIX ITOCTAHOBIIIUKAMMU.

«MenbHUKY KUBYT Ha ciieHe 6oubine cTosetus. T. CTYKOJIKUH BCIIO-
MHUHAaeT 00 MCIOJHEeHNN UM IJIaBHOI poJiu sToro 6anera — Coruss: ,,B mo-

Dunan mauya. Janbpanyu. Illkora
meampanbHoz0 manyesanus. 1716 .

32 OrpoMHYI0 POJIb B Pa3pyUIeHUH IPUABOPHOTO MY3BIKAILHOTO TeaTpa ChIrPaso GhopMu-
pOBaHUEe KOMHUYECKOH OIlephl — cTapiiei cecTpbl xapakTepHoro 6anera. Cm. xorda 051t JIuo-
Heab de Jlopancu. Pparnysckaa Komuueckada omepa X VIII 8. JI., 1937.

33 3Kam Baam (Jean Blache) — TaHIOBITUK 1 OadeTMmeiictep Ilapuskckoit Omepsl KOHIA
XVIII — nmavama XIX B. Paboran u B gpyrux ropogax ®paunuu. Ymep B 1834 r.
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MAHYTOH PO MHE IPUXOAMIOCH He CTOJbKO TAaHI€BaTh, CKOJIBKO COEIU-
HATHh ¢ KOMHUYECKOU MAaHTOMUMOM JOBOJILHO T'OJIOBOJIOMHBIE aKpobaTuue-
CKHe TPIOKH“»34,

OTMeTM XapaKTepUCTUKY MmapTuu, NaHHYI0 CTYKOJIKUHBIM: «HE
CTOJIBKO TaHIEBaTh». s pedhopMaTopcKux xapaxkTepHbIx 6aseroB X VIII
u XIX BekoB BechbMa THUIIUYHO, UTO aBTOPHI MX M30ETaioT pasperteHus
CIIEHMYECKUX KOJLIM3UU TPAAUIIMOHHBIMU TaHIEBAJbHLIMU CPEACTBAMU.
WM Kasamoch, YTO Tepou, B3ATHIE U3 OKPYIKAIOIIEH IeCTBUTEILHOCTH, U3
peaJbHOTO MHUpa, HE MOTYT MIOJH30BATHCA CIIEHUUECKUM S3BIKOM, CBOI-
CTBEHHBIM CTUJIM30BAHHBIM T'epPOsAM IPUABOPHOTO TeaTpa — apKaICKUM
MacTyIIKaM M IIacTyxXaM, JKeMaHHBIM MapKH3aM, OJIUMIIMHCKUM Goram,
Mu(OJIOTUUECKUM U aJIIeTOPUUECKUM CyIilecTBaM. TaKkue mepcoHaku, Kak
MeJbHUK, 6aTpak, KPecTbAHCKas AeBYINKa, »KHEIl, MOTYT MasCHUYATh,
MPOZEJBIBATh TMMHACTHUECKNE WM aKpoOaTUUeCKUe IBUIKEHUsS, Pas3bir-
pBIBATh MUMHUYECKUE CIIeHbI, TAHIEBAThL HAPOAHBIE TAHIIBI, — BCE, UTO
YTOJHO, TOJIBKO HE «KJIACCUKY».

Taxk gymanu naske ImepenoBbie OGasermelicTephl Ha pyodexe XVIII u
XIX cromeTuii.

Taumys, HeIb3A HU HA CEKYHAY OTPBLIBATHCA OT AeHCTBUTEIBHOCTH,
OIIpeNeJINBIINEN TOT WJAU MHOU 00pasd. UTo Ke B TAKOM cjydae IeaThb
peaIbHOMY T'epoio, KOTJla OH CTAHOBUTCA IepcoHaskeM Oasera? I[Burarnes
TPOTECKOBO B PUTMe, TAHI€BATh HAPOJHBIE TAHIIBI WM BOCIPOU3BOIUTH
Kakue-11b0 Apyrue BOJbHBIE U MPUUYIIUBEIE XOpeorpaduuyecKre KOMIIO-
SUIUK, B KOTOPBIX JIMAIIL B OUeHb OCTOPOYKHON M 3aBYyaJMPOBAHHOI (hop-
Me, YTOOBI He OBLIO BIleuaTJeHusd (PaabIliv, IPOTACKUBAIOTCSI BCTaBHBIE 1A
CTaporo MpUABOPHOTO Oajsera. A OJHOBPEMEHHO C 3TUM OajeTMelcTepbl
YypasuCch TAHIIA TEXHUUYECKOrO KaK CaMOIeNM, TAaHIla, He CBABAHHOIO C
nmeiicrBueM. OTciofja TUOMUYEeCKas UepTa BCeX TaKUX IMOCTAHOBOK — WX
OTHOCHUTEJIbHAA TaHIEeBATbHASA OEJHOCTS.

BeccMepTHOIT IpeACcTaBUTEIbHUIIEH STUX HOBBIX IIPOM3BENEHUNA SBJIS-
eTcsa mpabadyIliKa COBPEMEHHBIX peaiuCTUUecKuX OaneToB — «TmieTHas
MIPeJOCTOPOIKHOCTE» Jlo6epBasis, mocTaBieHHas BuepBbie B 1786 r.

W B mepBOHAuUasIbHOM Ha3BaHUM STOTO OajieTa, 3aKJIIOUaBIIIEeM B cebe
3JIeMeHThI ABHOTO BBI3oBa: «Baser o comome» (Ballet de la paille) mnu «Or
XyZIa o0 mo0pa OJWH Iar», — W B TAHILE KHEIOB, Ka3aBIIeMCs HeloITHY-
HBIM, TaK KaK OH COBCEM He ObLI ITOXO0K Ha TPAAUIIMOHHYIO IIPUIBOPHYIO
macTopaib, M B IPYTrUX TaHIaX, CTPOTO OOYCJIOBJIEHHBIX MEHCTBUEM, MBI
obHapy:KUBaeM MPUBJEKATEJbHBIE IJA HAC UEPTHI HOBOTO JKaHpa — Xa-
pakTepHOTO Oasiera mpeapeBoionMoHHON Ppanmnuu. [lake B KOHIOBKAX

34 U3 BocmomMuHaumii apr. Crykonkuna // Aprucr. 1895. Ne 45. C. 130.
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9TUX 0aJIeTOB, COXPAHMBIINX TPAAUNUI0 (PUHAJIOB MPUABOPHBIX grand
ballet, T. e. MaccoBBIX TaHIlAX IIOJ 3aHaBec 6e3 0COO0OH CIOKETHOII MOTH-
BUPOBKH, MBI MOKEM HAWUTU MHOTO HOBOTO: B «TIIETHOIN IpPEmOCTOPOIK-
HOCTH» — cBafiebHOe Oyppe (KPeCThIHCKUH TaHel), B « MeJbHUKAX» —
OBEPHCKUH ILJISC.

CyoBOM, ¥ TYT MBI CTAIKMBAEMCS C HEXKeJaHWEM II0JIE30BaThCA CPEJ-
CTBaMM CTaporo OajeTa M II€PEBOJOM CI[EHMYECKOTO TaHIla B HAPOIHO-
OBITOBOM ILJIAH.

Ho uu ¢panmysckuii 6yp:KyasHBIN 3pHUTENb MapTepa, PYKOILJIeCKaB-
mmit «MenpHUKaM», « TIIeTHON IPEJOCTOPOKHOCTU » , «Ile3epTupy» u apy-
TUM XapaKTepHbIM 6ajeTaM, HU UCTOPUKY 0ajieTa He 00paTHIM BHUMAHUS
Ha UAEeNHO-XYI0/KeCTBeHHbIEe TeHIeHIINY KOMeIuHbIX 0aseToB. HukTo me
OIIEHUJI TOTO, YTO OHU IIEPEKJIUKAIOTCA ¢ TOCTaHOBKaMu MoJsibepa — aBTo-
pa u pe:kuccepa KoMeauii-6aieTos.

Brimre MBI yKa3BIBAIN, UTO B 90Xy OYPI/Kya3HON PEBOJIONNU XapakK-
TEPHBIN OajieT ABJAJICA OLHUM W3 CPEACTB OOPHOBI IPOTHUB 3aCTHIBIIIETO
MIPUJBOPHOT'O X0PeorpamyecKoro CIeKTaKJd.

Opuaro y:xe K 40-m rr. XIX croseTusa cofep:KaHue XapaKTePHBIX
0aJIeTOB BBIBETPUBAETCS, MOPAJUBYIONINE TEHAECHIIUYM OTCTYIAIOT HAa 3a-
HUU IJIaH, yCTyIas MeCTO pasBJIEKATeJIbHBIM djieMeHTaM. TaHIleBaJbHbIe
CPeZicTBa, B yroAy OYp:KyasHON 6JIarOIPHCTONHOCTH, aKaJeMUBUPYIOTCA,
a U3 XapaKTepPHBIX 0aJIeTOB IePeXoAT B OaJIeT BBIIIETYIIIEHHBIE, OTOPBAH-
HBIE OT CBOEIl IEePBOOCHOBHI CIIEHMUYECKUE HAIMOHAJLHBIE TAHIIBI, COXPAa-
HUBIINKE TI0 TPAAUIINY HAa3BaHUE «XapaKTePHBIE TAHIIBI».

ITOT CIOKHBIN, CKAUKOOOPA3HO PA3BUBAIOIIUIICA IIPOIECC OTMUPAHUS
OOJIBIIINX XapaKTePHbIX 0aJIETOB, MOJIHBIX JEHCTBEHHOTO COAEP:KaHUA, U
CBeleHUA MX K OTAEJIbHBIM HAIMOHAJLHBIM TAHIEBAJBHBIM HOMEpaM —
pUYeM 32 HUMU COXPAHAKTCA JKaHPOBbIE Ha3BaHUSA, IPUCBOEHHBIE COOT-
BETCTBYIOIIUM OajieraM, — B3aHHMAaeT IIepPBYI0 MOJOBUHY XIX cTojeTus.
Huxe MBI errie BepHEMCSA K 9TOMY BOIIPOCY.

Heo6xoguMo 3aTOMHUTD, YTO IPUCBOEHUE CIIeHUUYECKUM (hopMaM Ha-
[IMOHAJbHBIX TAHIIEB HE COOTBETCTBYIOIIET0 MM KAHPOBOTO 0003HAUEHUS
danse de caractére, T. e. «TaHeIl[ B 00pase», ABJISIETCA ILJIOLOM HCTOPHUE-
CKOTO HeflopadyMeHuA. KakuM myTeM TpoOUs30IILIo 9TO HefopasyMeHue, Mbl
U TBITAJIUCH TI0KA3aTh.

5

HoBep (opmysupoBas HOBYIO TEOPHIO TaHIA, peanusalus KOTOPOI
pasBepHyJach BO BCIO INHPh BCKOpe Iocjie ®paHIy3CKOH Oyp:KyasHOI
peBostoniuu. PeBoTIONUA TOTpsACIa 9KOHOMUUECKUE U COIMATbHbBIE YCTOU
Bcelt 3amaguoit EBpormbl.
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HamosieoHOBCKME BOMHBI CJIOMAJIN TIePeropoaKN HAIlMOHAILHOM 3aMK-
HYTOCTH, BBI3BAB OOJILIION MHTEpPEC YTBEPIKIAIOIIErocsd KalUTaIn3Ma K
HOBBIM PBIHKAM, HOBBIM YCKOPEHHBIM CIIOCOOAM HAKOILJIEHU.

HecKoJbKO [ecATKOB HaIMOHAJIbHOCTEH Bxomuiau B cocTaB 500-ThI-
CAYHOM (PPaHIy3CKOM apMuu, ABUTaBIIelica Ha Poccuio, COTHU TUATEKTOB
3By4YaJI B HAIIOJIEOHOBCKUX JarepAax. B mobexHbrx mapmiax B Mrasnwuio,
Ascrputo, Ucnanwuio, IIpyccuio HATOIEOHOBCKME BONCKA W JBUTABIINECST
3a HUMU O0O3HBIE APMUM OTKYIIII[MKOB, ITOCTABINUKOB, NHTEHJAHTOB, KC-
TOPUKOB, apTUCTOB U T. II. JKAAHLIMH TJIa3aMU NPUCMATPUBAINCHL K He-
3HAKOMBIM UY)Ke3eMHBIM UepTaM, CICIINJN BBeCcTH B Ilapmix MHOCTpaH-
Hble HOBUHKH 3aBOEBAHHOTO I0ra U BOCTOKAa®?.

JI:0603HAaTeNbHBIN, JKUBOH 1 MBICSIUN MOJOAON TAHI[OBIIUK 1 TEO-
petux Kapmo Basuc®® orpasun B cBoux paboTax orpoMHBI CIBUT, IIPOUC-
meamui B Xxopeorpaguu B Hauasnse XIX crojerusd.

Bripocmmuii Ha 0ypixyasHo-ped)OpMaTOPCKON 3aKBacKe, BRIYUEHUK Ta-
KHUX MacTepoB, Kak Becrpuc, 'appens, Biasuc pasBuBaeT B cBOeH mep-
BOI TeopeTuuecKoil pabore «Theorie et pratique de la danse», 1820 r.,
VIOMAHYTYI0 HaMu BbIllie Teopuio HoBepa o Tpex KaHpax 6aJeTHOTO
nckyccrsa. Obpaiaer Ha cebsd BHUMaHHE TO 00CTOATEIHCTBO, UTO Bia-
31C, OTEPUPYS HOBEPOBCKUMU OIpPENeJeHUAMN U SIUTETaMU, PE3KO Me-
HAET UX coJepKaHue.

Tpu xanpa B Oamere smoxu HoBepa — «0JIaropomHbIii», MOMyXapak-
TePHBIA 1 KOMHUUYECKUIH — 3a ToAbl (DPAHIY3CKOH PEeBOJIIOINK IIpeTepIie-
BAIOT 3HAUNMTE/JbHbIC NU3MEHEHHUA. « BIaropogusIii» »KaHp, BMECTE C 3CTe-
TUKON IPUIBOPHO-aPUCTOKPATUUECKOTO TeaTpa, OTMUPAET, a er0 MeCTO
3aHNMAeT IOoJyXapaKTePHBIH TaHell, 3aMMCTBYIOIINI TaKKe 1 ero Ha3Ba-
uue. Taxkum o6pasom, OaropoHbIii» Tamer mocaenuux jget X VIII crose-
THS ABJIAETCA Ha caMOM Jejie noayxapakmepHovim TaHueM. Hambouee
APKUM IIpPeACTaBUTEIeM 5TOT0 Kaupa Obli1 Bectpuc-cbia. Ho mpoiigyr
elre ABa-TPU NECATUIETH, U BecTpuc-ChIH, JYUIINA TAHIIOBIIUK KaHpa
«MaKCUMaJbHO AeficTBeHHOTo u cTpacTHOro» (HoBep), Oymer KasaTbcsa
MOKOJIEHUIO IIePBBIX POMAHTHUKOB 00PA3I[OM JOXKHOI'O0 KJACCHUIIU3MA U
OYPHOTO TOHA.

Wrak, MecTo HOBEPOBCKOTO MOJIyXapaKTepHOTo TaHIla y Biaasuca 3anu-
MaeT HOBEPOBCKMI KOMMUYECKUI TaHeI[, HO y»Ke B HOBOM KauecTBe. OH

35 MpI my6aMKyeM BIlepBble PePOAYKIIUIO IIBETHOH I'PaBOpHI «pas de cosak» (cMm. c. 26)
W3 TAHIA, HECOMHEHHO DOJAMBIIErOCS IOJ BIWSAHUEM IpeObIBaHUA B llapuske COO3HOW U
PYCCKO# apMuu.

36 Bnasuc Kapmo (Carlo Blasis) (1803-1878) — wuraibaHCKWiI TAHIOBIIUK, OajeTMeili-
cTep ¥ BBIAIOIIUUCA Iefaror. ABTOP TeOpPeTHYeCKUX TPyZoB mo taHiy // Kmaccuku xopeo-
rpadgun. Uckyccrso, 1937.
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«Komuueckuii maney». «ITa 0e Kosak» — u3 menoOpambvL
Pucynok wocmioma xyod. Boxa 0as 00Ho20 «ITonvckuil cepucanmy», cou. Puzo. Teamp
u3 6anemos Hosepa. XVIII 6. «Porte St.-Martin». ITapuxc. 1820 e.

SIBJIETCS BTOPBIM II0 OYepenr, a He TPeThbUM KaHpoMm. Tperbe MecTo y
Biiasuca 3aHuMaeT COBEPIIEHHO HOBBIN BUJ TAHIA — «HUSKHUN», STHOIPA-
(uuecKkuil, MOYNUTAIOIUICS eIlle HeJOCTOMHBIM aKaJeMUIeCcKO CUCTEMBI.

WupiMu cioBaMu, OTMUPaHNE KaHPa, KOTOPBIA B (heoJasibHO-IPHU-
IBOPHOM TeaTpe MMEHOBAJICS «0JarOPOJHBIM», U IIepeMelleHe moayxa-
PaKTepHOTO KaHpa Ha BBICIIYIO CTYIEHb PACUMCTUJIO JOPOTY AJS MOSB-
JIeHUSI XapaKTePHOro TaHIa, KAKMM MBI €ro 3HaeM B OaJjieTax, CO3JaH-
HBIX 10 1917 r.

«Pas de caractére mpeuMyIIeCTBEHHO OTHOCATCSA K KOMUUECKOMY JKaH-
py. {1 monarato, HACTOSAIIUM IPOTOTUIIOM STOTO KAHPA SBJISIOTCS TE €CTe-
CTBEHHBIE ABMKEHNs, KOTOPbIe BO BCe BpeMeHa U y BCeX HapOJ0B UMEHY-
IOTCA TAHIAMM» .

«TaHIOBIITUKY KOMIUYECKOTO KaHPa JOJIKHBI U3yUYaTh pas de caractére
¥ BOCIIPOM3BOAUTEL BCE BHUALI TAHIEB, CBOMCTBEHHBIX TOW WJIM WHOH CTpa-
He, IpUAaBas CBOUM ABUKEHUSIM IMOJJIUHHBIA XapaKTep TOro HAIMOHATb-
HOTO TaHIla, KOTOPBIil OHU HCIIOJHAIOT»®',

37 Knaccukn xopeorpaduu. C. 127-128.
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3mech Biasuc He TOJNBKO TEOPETUSUPYET — OH IIOABOAUT IIPAKTUUE-
CKyI0 0asy II0J HACTOAIIUI XapaKTepPHBIN yKaHp B MOHMMaHnu XIX Beka
(T. e. HaIMOHAJILHBIE TAHIIBI), AaBas JIIOOOMBITHLIN mepeueHb: «Ciemyro-
IIue XapaKTepHbIe TAHILI® ABIAIOTCA Hauboee PaCIPOCTPAHEHHBIMU —
IIposancans, Boxepo, Tapaureinna, Pycckasa, dxocces, Tuponnsckuii, Ka-
sankuii, Anemanga, @ypaana»s®.

Otciofa ciemgyer, uTo Jo3yHr HoBepa 0 HEOOXOZUMOCTHU MPUOJU3UTH
TaHeI| K ero HapOAHBIM MCTOYHUKAMU IIPETBOPAETCA B JKU3Hb. Brpouem,
cTapas apUCTOKpAaTUUYecKas SCTETHUKA MPOJOJIKAET COMPOTUBIATLCA. 11o-
9TOMY B IlepeuHe XapaKTePHBIX TaHIEB y Biasuca nmeercs CyIiecTBeHHA
oroBopka: «Kuraiickuii Taner, pas de sabotier, aur93 — IPUHAIJIENKAT K
caMoMy HE3KOMY KoMudecKoMy skaHpy»“?. He 6yagem pasbupaTscs B TOM,
moueMy MMEHHO 9TH TaHIbI HeJOCTOWHBI, II0 MHEeHUI0 Bjasuca, KJjaccu-
yecKoro 60ajera — B HAIIM JHU OHU yiKe KJACCUYHBI (BCIIOMHUM XOTS OBbI
«kuraiickuii» usd «llenxkynuura» JI. IBaHoBa, «caboTbep» M3 COBPEMEH-
Hoi «TiieTHo# mpegocTopokuHocT» JI. Banosa-Iletuna). Baxken cambIit
(axT cymiecTBOBAaHMUA N3BECTHBIX OIPAHUUEHUH B JOMIYCKE HAIIMOHAJILHOT'O
TaHma B 6amer. Ho Bckope OTImamyT u Te Mperpajbl, KOTOPHIE eIre CyIie-
crBoBasu B 20-x rr. XIX Beka.

IIpaxkTuKka 6aJeTHBIX TEATPOB ATOU SIIOXM OUeHBb YOeIUTEeTHHO TOKAa3bIBa-
eT BHeZpeHUe B 0ajieT XapaKTePHBIX (HAPOJHBIX) TaHIIEB. B pasHBIX cTpaHax
9TOT TIPOITECC MPOTEKAET PA3IUUYHO, B 3aBUCUMOCTH OT MECTHBIX YCJIOBHUIA.
Taxk, nepsoe mecaruimerne XIX Beka B Poccuu oTMeuaeTcsa rpoMagHbIM HHTE-
pecoM K pycckoil miscke. IlogbemM maTprOTHUECKUX HACTPOGHUM BO BpeMs
BoliHBI 1812 r. BBIBBIBAET K JKU3HU MHOTOUNCJIEHHBIE PYCCKHE TAHIBI U
CIEKTaKJIU-IUBEPTUCMEHTBI, Bpojie mbeckl «CeMuk, niau I'yasause B MapbuHoit
poiie», mocrasieHHble Orocrom, Juano u gpyrumu Oanermeiicrepammil.
Hapany ¢ pycckuMu IISCKaMU B HUX (DUTYPUPYIOT U TAHITBI APYTUX HAPO-
IIOB — ToJbcKMe??, BeHTepcKHe, TaTapcKue, TAHIBI UePKECOB — CJIOBOM,
3/IeCh CO3[aeTcs JKaHp XapaKTePHOro TaHIla, Kak ero nonnMmannu B XIX Beke.

38 Korga MBI IOIB3yeMCS TeDMHUHOM <«XapaKTepHBIH» maa Tanma XIX B., MBI Bcerga
UMeeM B BHJY TOJIBKO €r0 YCJIOBHO-HAIMOHAJIBHOE COJEPIKaHMe, a He Halle IIOHUMAaHIe
XapaKTepHOTO TaHIla, KaK TaHIa B o0pase.

39 Knaccuku xopeorpaduu. C. 128.

40 Tam xe. C. 128.

41 (B 1814-1816 rr. Ha meTepOyprcKOM ¥ MOCKOBCKOM TeaTpax TOCIOZICTBOBAIHN PYCCKLe
HaIMOHAJIbHBIE TaHI[BI. Torza gaBaau Masio 6aaeToB BO (hpaHIy3CKOM Pojie, a 60JIbIe HAIMO-
HaJIbHBIE TUBEPTUCMEHTHI». — I'ywkosckuii A. I1. BocmoMuHaHUA 0 BeIMKOM xopeorpade
K. Oupio // ITanTeon. 1851. Ne 4. C. 21. My3bIKaJIbHBIH aKKOMIIAHEMEHT OTPAYKAET dTHU JKe
TeHJEHINU IIXPOKUM KUCIOIH30BAHNEM MOTHBOB PYCCKUX IIECEH U IJISCOK.

42 Masypka u kKpaxoBsk us «/Bana CycaHWHA» ABIAIOTCA GONBIIUM COOLITHEM B MCTO-
pUu IPOHWKHOBEHWS HANVOHAJIHHBIX TAHIEB B 0ajer; emje GOJbIlee COObITHE — BBeAEHUE
Je3ruHKY B onepy I'nmuukm «Pycnan u Jlrogmunar.
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AmnajoruuHble TeaTpaJIbHbIE SBICHUS MOKHO HaOJIOAATh U B APYTUX
crpanax. Hanpumep, B [lanuu craBATcA 6aIeThl ¢ HAIIMOHAJIBHBIMU TAHIIAMUT
IaTuyaH, HOPBEXKIIEB, HeMIeB. B 'epmanuy mokasbIBalOT Ha CIleHE HEMEII-
Kue TaHnbsl. Bo @paHnuy MoABIAIOTCS IepBble 0ajleThl, OCHOBAHHBIE HAa
HaIMOHAJIBHBIX TaHIaX. TakoBel: ncnaunckuii oager Mumona—Owmepa «CBagb-
6a 'amama» (1801), «Benrepckuii mpasguuk» OMepa, mokasaHHbIN B [1a-
puxckoit Omepe B 1821 1., ero ke ImotaaHacKkue TaHIbl B «HeHHu» u
MHOTHEe Apyrue. OTO HOBEPOBCKME YVUEHWKHU UM HACJIeTHUKU MPOBOLAT B
JKUBHDb €T0 3aBETHI.

Ho xapaxtepubiii Tamer 20-x rr. XIX cTojeTuss He COOTBETCTBYET
HaIeMy MOHMMAHUIO0 HAIIMOHAJBHOTO TaHIla. B MyNIKUHCKYIO SII0XY MHO-
ro rosopuyioch 0 E. KosocoBoit, 3amMmeuaTelbHO TaHIIEBABIIIEH «PYCCKYIO».
Yro 5T0 3a «pycCKas», KaKoBa ObLIa CTEIeHb ee HAIMOHAJILHON MOMJINH-
HOCTH, MOYKHO CYAUTh II0 HECKOJBKUM cTpoukamu A. I'JIyIIKoBCKOro, Ko-
TOPBIA TOBOPUT, UTO TaHell KOJOCOBON — «3TO PYCCKUI MEHYIT, TOJIHLKO
IPaINlMO3HBIH, JUITeHHBIH HaKpPaXMaJeHHOH BBIUYDPHOCTH M BBITSMKKN» 43,
9Ta MeTKas XapaKTepUCTUKa K0e-uTo 00bACHSeT: PyccKas IJIsiCKa B OaJe-
Te Havasma XIX crojetua Oblaa «MEHYITOM», T. €. 3HAKOMBIM IO IBUKe-
HUAM W XojaM (PaHIly3CKHM TaHIEM, U JUIIb KOCTIOM, IIOMaXWBaHUeE
pyKamu, urpa ¢ ILIATOYKOM U TOMY IIOJO00HBIE aKceccyapbl HATOMUHAOT
HAM O TOM, UTO BTO pyccKad misckals.

ITosToMy-TO B IepeuHe XapaKTepPHBLIX TAHIEB, MPUBOAUMOM [JIYITKOB-
CKUM, MBI HAXOIUM <«IIa Jie KO3aK», T. €. IPOUIbLTPOBAHHBIN (PPaHITY3CKU-
MHI TaHIMeHcTepaMu, «00JaropoKeHHBI» MMHM HApOAHBLIA TaHer. Taxos
TIPUHITUII TIOCTPOEHUS XapaKTEePHBIX TaHIeB Hauasta XIX Beka. Berony, 6yas
TO WCIAHCKWI, BEHIePCKUI WM DPYCCKUIl TaHel, Haske HempodeccroHa
MIPEeXKIe BCEro OMPeNeSUT OOIIYI0 CIeHNYECKYI0 IIPUPOAY 9TOro TaHma (pyc-
CKUI MEHYAT), a TOTOM HaWJeT U OTAeIbHbIE IITPUXY HAITMOHATLHEIX TAHIIEB.

6

B 1830 r. moasnserca HoBaa pabora Biasuca «Manuel complet de la
danse». Bnasuc BBogut B cBoit «Manuel complet», HAPARY C PasmesoM O
KOMIIO3UIINH, [JIaBY O HAITMOHAJIbHBIX TAHIIAX, IPECTABJIAIOIIYIO IJId HAC
0coOeHHBIN nHTepec. Upe3BBIUANHO JOCAAHO, UTO TAHIILI 9TU HE OMUCAHBI
BiasucoM ¢ TeXHUYECKON CTOPOHBI U IOITOMY HX HEBO3MOXKHO TOUHO
BocmpousBecTu. ETo KHUra — Bexa 00JIBIIIOI NCKYCCTBOBEIUECKOH BasKHO-
crtu. Hapomubrit Tamer (B KAKOM BHUe — 9TO BOIIPOC APYTroii) HAXOIUT CBOE

43 I'mywrosckuir A. I1. Ykas. cod. C. 22,

4 B COBPEMEHHOM CIEHWYECKOM DYCCKOM TAHIE €CTh «PYCCKUil XOi» (OH TPUBOXUTCS
aBTOpPaMU KHUTHM), KOTOPBINA 00pasyeT CBOero poja pas de bourrée suivi unu MmeHyasTHOe balancé
II0 KPYry. TO — OCTATKU CTAPUHHOHN KOMIIOSUIINY PYCCKOTO TAHIIA HA MEHYITHOH OCHOBE.
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Hcnauckuil maney uz eodesuas «IIpoyece «Pas Styrien». Tuponvckuil maney,.
pandanzo». Puevep 6 poau Pomunvar Hecn. Jonopec u KEamnpyou. 1836 .
u Cegecm 6 poau I'asomuno. Theatr (Cobp. A. I'. Mosuercon )
du Vaudeville, ITapusxc, navaro XIX a.
(Cobp. A. I'. MosurercoH )

MEeCTO B OCHOBaX xopeorpaduu, o HeM 3arOBOPUIN KaK 00 OJHOM 13 Pelraro-
mux (aKkTOPOB pasBUTHUA OajieTa, OH CTAHOBUTCS MPOBJIeMOIT Xxopeorpadu-
yeckoi pedopmbl. B aTom HOBH3HA paboTe!l Biasuca, o6o3Haualomasa mepe-
XOJ K CJeIYIOIeMy 9Taly HCTOPuU b6ajera.

Toxg moasnenusa «Manuel complet» siBIsIeTCA UCTOPUYECKON TaTON U B
ucropun pomautTusmMa Bo @pauruu. VIMeHHO B POMAHTHYECKOM HCKYCCTBE
TeMbl M MaTepuaJ HapOIHOTO TBOPUYECTBA MPUOOPETAIOT Upes3BhIUaiiHOe
3HAUEHUE.

O moTpeOHOCTH CTPAHCTBOBATDH, 0€KATh M3 AYIIHLIX I'OPOJOB HA JIOHO
TIPUPOALI, B Uy:Kue cTpausl, B UTanuio, Mcnanuio, Ha BocTOK MBI unTaeM
BO BCeX JINTePATyPHBIX IIPOU3BeeHUAX oToi smoxu®®, Obpalenue poMaH-
THUKOB K (QOJBKJIOPY HAXOMUT Apuaiiliiee OTpaskeHre He TOJbKO B JIATEpa-
Type, HO U B KMBOIIMCHA U B MY3bIKE.

4 «M BOT IO BCeMy MUDY HINeNIb CBOIO MOJJMHHYIO PoAUHY. Te, KTO CO3JaHbI TAaKUMHU,
YYBCTBYIOT ce0si NBTHAHHUKAMY B CBOEM I'ODPOJie, UyKAKAMU ¥ CBOEI0 CEMEHHOro odara. 910
crpanHas OosnesHb». (Gautier T. Histoire de 1’art dramatique en France depuis 25 ans.
Bruxelles, 1853. T. 3. C. 76).
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Pomanturu — IllyGept, Bebep u Ap. — OCTABIASIOT 3HAUUTEJbHBIE
TOKYMEeHTHI 3auMCTBOBaHUI y (oabpkiopal. Illonen B cBoeM TBOpuecTBe
HeOOBIYaTHO 00PABHO IPEJIOMIAET MOJIBCKYI0 HAPOLHYIO ITECEHHYIO U TaHIle-
BaJbHYIO CTUXUIO. JIMCT KaIHO IOJb3yeTCs MaTeprualaMyi UTaJbSHCKOM,
BEHTEePCKOM, MOJbCKOA M PYCCKON HAIIMOHAIBLHOU MY3BLIKH.

Hukorga erfe cTOIBKO He IyTeIIECTBOBAIN, KaK B 9Ty nmopy. Hukorza
POMAHUCTHI CTOJIFKO He IUCAJIH O IYTEBBIX BIIEUATIEHUAX, B YACTHOCTH 00
UTpax U TAHIAX Hapo/oB. TalaHTIUBbIE XYIOKHUKH CJI0BA HAXOAAT YI0B-
JIETBOPEHNE B COUMHEHUM HAPOAHBIX TEeCeH <«IoJ (POJBKJIOP» (IITHPOKO
U3BecTeH smu30] ¢ MepuMe, HAIMCABIIUM I[UKJ «II€CEH 3alagHBIX CJa-
BAH», KOTOPbIe IOTOM TepeBes u oopaborasn IIylmIkuH, MOBEPUBIINNA B UX
TIOJJIUHHOCTD).

Ilogo6HO ApyruM HCKycCcTBaM, OajleT TakK:Ke IMBITAETCSA UYEpIaTh U3
Oorareiimieir COKPOBUIMHUIILI (poabkiIopa. Haunnas ¢ 30-x rr., BosHA Ha-
IIMOHAJBHOTO TAHIIA BCe YCUJIWBAIOIINMCA TOTOKOM XJIBIHYJIA HA CIIEHY.

B 1831 r. TeaTpanbHBIHi, TUTEPATYPHBIN U XyAO:KecTBeHHBIN [lapmix
OyKBaJbHO 3aXBaueH MCIAHCKUMU TAHIAMU B MCIIOJHEHWHU apTUCTOB [o-
nopec u Kammpy6u?’. B 1837 r. apyroe TOp:KecTBO — IPHE3] TPYIIILI
UHIyCCKUX 6asgmepor?s.

Bokpyr HanuoHaJbHBIX TAHIIEB U UX IIPaBa Ha CIlEHUUYECKOe BOILIOIIe-
HUe Kuneau OypHBIE CIIOPHI, 3aIUTHUKY NIPEBO3HOCUIN WX, & BParu yT-
BEpPJKJAJM, UTO STO «Pas3HY3JTaHHBIE IJIACKUA, MECTO KOTOPHIM B TEMHBIX
3aK0OyJIKaX ¥ IJIONMIaAHBIX OajlaraHax». HallmoHaJ bHBIN TaHeI BCTYIUI B
KOH(DJIMKT ¢ aKaJfeMUYeCKUM HCKYCCTBOM.

OnxuH U3 BUIHEHINTIUX POMAHTUKOB, MUCATENb, JIOOUTENh Oajera, He-
uctoBblii Teopuss ['oThbe, cpaBHUBAA 3aCTHIBIINHA JTEKCUKOH KJIACCUUECKO-
ro Oajsera ¢ MOITUYECKUM SI3LIKOM HCIIAHCKUX TAHIIEB, OTIABaj IPeanoy-
tenue nocaefauM*?. OCHOBEI COBPEMEHHOI'0 XapaKTepHOTO TaHIIA 3aJI0Ke-
HBI OBLIM KaK pas B OTU TOABI PACIPU, COPEBHOBAHUS, BOCTOPIKEHHBIX
peleHsuil m APOCTHBIX IpoTecToB. Ilepeunciaenunie Biasmcom HaImo-

46 Mysweika I'muuku Ha ucnanckue Tembl («Houb B Mazgpuae», «AparoHckas XoTa»)
MPOJOJIKAET ¥ HA CETOIHA OCTABAThCA 00PA3IOM CMEJIOTO U BIyMYMBOTO TIPETBOPEHUS (DOMIb-
KJIODHBIX 5JIeMEHTOB.

47 Monopec u Kammpy6u — MmafgpujicKue OajeTHbIe apTHCTHI, AeMOHCTPHDPOBABIIUE HC-
MaHCKMe TaHIbl CIEHWYEeCKOro xapakTepa. KamupyOu ¢ apyroit mapraepieir B 1841 r.
BeicTynan B Oxecce. 11 onATh MBI 4nTaeM 00 M3BMEHEHUM TEXHOJIOIMYECKO OCHOBHI TAHIIA:
«Jro yxe He raBoT XVIII Beka, ¢ ciafieHbKUMHU YJIBIOKAME M OCTOPOXKHBIM ITOMAXMBAHUEM
pyk. Her, 3KxapKoe UyBCTBO TaK U IIBIIIET HAPYXKy». — PemepTyap pycckoro Tearpa. 1841.
T. 2 (CoBpemeHnHass XpoHHKaA pycckoro rearpa). C. 28.

48 Cwm., B wactHocTu: Gautier T. Yxas. cou. T. 1. C. 163.

49 Cwm., mamp., crareio T. T'oThe 00 MCHAHCKUX TAHIOBIIUKAaX B cOopHuKe «Fusains et
eaux-fortes» miau oTpeIBOK 13 muchbma A. J[roma 00 MCIAHCKUX TaHIAX, OMYOJUKOBAHHBIN B
«Pabouem Teatpe» (1936. No 16).
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