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ITPEAUCJIOBUE

PasBuTure MeXXKyJIbTYPHBIX cBA3eil Poccuu ¢ zpyrumu ctpa-
HaMH! Ha COBPEMEHHOM JTalle B 3HAUNUTEJIbHOI CTeIleHu 00y-
CJIOBJIMBAET U3yUeHUHE AaHTJIUHCKOTO S3bIKA B MY3BIKAJbHBIX
00pas3oBaTeJIbHBIX YUPEKICHUAX Ha HOBOM OCHOBE.

Oo6pasoBaTesibHAsA I1eJIb CErOMHS IIPeAIoJaraerT u3ydyeHue
WHOCTPAHHOTO A3bIKA HE KaK JIMHT'BUCTUYECKOMN CHUCTEMBI, a
KaK CpeJcTBa MEXXKYJbTYPHOI'O OOIIIeHUs U MHCTPYMEHTa I10-
3HAHUA KYJIbTYDPHI ONIPeeIeHHON HAIIMOHATIBLHOM OOIITHOCTH, B
TOM YHCJIe JUHTBOKYJIbTYPHI. B 1esom, JoctuskeHue o6pasoBa-
TEeJBLHOU IIeJIX OCYIIIECTBIAAETCA B aCIEKTe I'yMaHUTAPU3AIUN
MY3BIKaJbHOTO 00pa3oBaHUA, T. €. PACHIMPEHUA KPYyrosopa
CTYAEHTOB MY3bIKAJIbHBIX CIIEIINAJIbHOCTEH, IIOBBIIIIEHUS YPOB-
HA UX 00II1e#l KyJIbTYyPHI 1 00Pa30BaHHOCTH, a TAKKe PA3BUTUA
WX MBIIJICHUA, OOIeHNA 1 PEUH.

Crenuduka KOMMYHUKATUBHON HAIIPABJIEHHOCTH IIPEICTAB-
JIEHHOT'0 Kypca « AHTJIMHACKUH A3bIK IJIS MY3LIKAHTOB» COCTOUT B
coueTaHUM MPo()eCCHOHAIBLHO-IeJIOBOI U COIIMOKYJILTYPHOM OpU-
€HTaIllNY KaK ABYX B3aMMOCBA3aHHBIX COCTABJIAIONUX MEKKYJIb-
TYPHON KOMMYHUKAIINY, KaK MEKKYJIbTYPHOU KOMMYHUKATHUB-
HOIf KOMIIETEHTHOCTH CIIEIMAJVNCTOB B MY3BIKAJBHOUM 00JIACTH.

CoHoKyIbTYypHASI OPUEHTAIUA ITPEIIoJIaraeT 03HaKOMIe-
HUe 00YyJaoIUXCsA CO 3HAUMMBIMHU 3JI€MEHTaMU KOHKPETHOMN
KYJBTYPHI, UTO ZOJI’KHO CIIOCOOCTBOBATH YCIEUTHOMY OCYIIIECT-
BJIEHUIO KOHTAKTOB CIEI[MAJIUCTOB chephbl MY3BIKHU C IIPeACTa-
BUTEJISAMYU U3yUaeMoi KyJabTypsl. [loaTOMY B mocoOue BKIIOUE-
HBI TAaKHeE TeMbI, KaK «AMepUKaHCKasA MY3bIKa», « AHTINACKAA
MysbIKa», «Pycckas myseika», «Tearpsl Poccun», « KyasTypa
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PocroBcKoro pernona», KOTOphIe TO3BOJIAT CTYAEHTAM U3 APY-
TUX PETMOHOB O3HAKOMUTBLCA C KYJBTYPHBIM HacJegueM He
ToJIbKO Bpuranun, AMmepuku, Ho 1 JJOHCKOTO Kpasi. SHAKOMCT-
BO C OTIpeIeJIeHHBIM 00'EMOM CTPaHOBEAUECKO MHPOPMAIINY B
o0beMe mpeacTaBIeHHBIX TeM «PocToB-Ha-I[0HY KaK KYJIbTyp-
HBIHN 1eHTp 1ora Poccun», «Poccusa Kaxk ofHa u3 KyJIbTYPHBIX
Iep:kaB Mupa», « KyirbrypHbIe Tpaguniuu Bpuranum» onTUMM-
3UPYyeT AOCTUKeHMe 00I11e00pa30BaTeIbHBIX 1 BOCIIUTATEIbHBIX
meJjeii, MOBLIIIASA YPOBEHb 001l KYJIbTYPhI CIEI[UAINCTA MY-
3BIKAJIBHON c(ephl.

IIpodeccuonaabHO-TEeI0BAsT OPUEHTALUA IIPEJIIOIATaeT
npuobIeHue Oy AYIIero CIenuaJnucTa B 00J1aCT MY3bIKK K OTe-
YeCTBEHHOM U 3apy0esKHOM My3bIKaJIbHON KYJIbTYPE, 03HAKOM-
JIeHUe ero ¢ KOMIIOHeHTaMM HpodeccroHAaIbHOTO OOIIeHUA.
Ba)KHO pacIiiupuTh BOSMOMKHOCTH CTYASHTOB AJIA JOCTUKEHUA
¥ TOAJEP:KaHUA OIPEEeSIeHHOTO YPOBHA HPOoGhecCuOHATbHOM
KOMIIETEHIINHU, a TaKKe cPOPMUPOBATH UX I'OTOBHOCTH K BCTY-
ILJIEHWIO B HEIIOCPEACTBEHHOE NHOABBIYHOE TPO(hecCuoHaAIBHOE
00IIleHNe C KOJLIeTaMi — HOCUTEeJIAMHU a3bIKa. IIpodeccronain-
HO-ZIeJI0Basi OPUEHTAIINA B 00YUeHUN MEeKKYJIbTYPHOM KOMMY-
HUKAIIUM MIPU3BaHA TaKiKe CTUMYJIMPOBATH MOTHUBAIIUIO CTY-
JIeHTa K OBJIAeHUIO0 MHOCTPAHHBIM A3BIKOM. C 9TOM 117110 ObLIHN
paspaboTaHbI TaKUe TeMBbI, KaK: « Mol TI0OMMBIHM UCIIOTHUTED,
KOMITO3UTOP», «Moe 100uMoe My3bIKaJIbHOE IIPOU3BEIeHIE ,
«My3bIKaJIbHBIT UHCTPYMEHT, Ha KOTOPOM s Urpaio», «f —
MY3BIKAHT», «CucTeMa My3bIKAJIbHOTO O0Pa30BAHUA .

OcHOBHAa I1eJIb JAHHOTO Kypca — IPEJCTABUTH CUCTEMATH-
3UPOBAHHBIH MaTepuaJ IpodecCuOHATLHOI0 XapaKTepa 1 (op-
MUPOBAaHUA MEKKYJIbTYPHOM KOMMYHUKATUBHOU U IPO(ECccro-
HaJIbHO! KOMIIETEHTHOCTE! CIEIUAINCTa MY3bIKAJIbHOU C(hepPHI.

YuebHoe mocobue comep:KuUT 13 YPOKOB OIIpeleIeHHON Te-
MaTUYeCKON HAaIpaBJIEHHOCTH, JIEKCUKO-TPaAMMaTUYECKUEe YII-
pasKHeHUA K HUM TBOPUECKOTO XapaKTepa.

B nmepBoM ypoke paccMaTpuBaeTcs Takas TeMa, Kak «§ —
MY3BIKAHT», TZle IPEeAJOKEH TEeKCT AJII UTEeHWS W 3aJaHud:
OTBETbTE HA BOIIPOCHI II0 TEKCTY, NOIOJHUTE IPEAJOKEeHUS,
mpouYnUTaB TeKCT. Takke aBTOP BKJIIOYMI PAJL IPAMMATHUECKUX
3aJJaHU C MeTbI0 GOPMUPOBAHUS HABLIKOB YIIOTPEOJIEHUA TJIa-
roJia to be, mocTpoeHns Pa3IUYHBIX BUAOB BOIIPOCOB. BarkHBIM
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ABJsAeTCS (DOPMUPOBAHNE HABBIKOB INCHMA, IIO3TOMY OLHO U3
3amaHUi raacut: «Hamummure muchbMo poauTeasaM O Barreit
JKU3HU U yuebe B KOHCEePBATOPUM, UCIIOJIb3Y CAENYIOIINe CIIO-
Ba ¥ BbIpakeHuA. Ocoboro BHUMAHUSA 3aCHYKUBAIOT 3aJaHUA
Ha opMUPOBaHNe HABBIKA TOBOPEHHUSA, TAKKUE KaK:

B coCTaBbTE AMAJIOT C COKYPCHUKOM, 06CYIUB yuebdy, IpoBe-
JIeHUe J0Cyra;

N IpPOYNTANTE TEKCT O TOM, KAK CTATh U3BECTHBIM MY3bIKAH-
TOM, ¥ BIOEPUTE MPEAJI0MKEHN I, B KOTOPBIX FTOBOPUTCSH, UTO
JJISL 9TOTO HEOOXOAMMO;

B IPOYUTAITE TEKCT O TOM, KaK JOCTUYb yCIIeXa B My3bIKe, 1
OTBEThTE Ha BOIIPOCHI, API'YMEHTHUPYS CBOI OTBET, UCIIOJIb-
3ys nHGOPMAIIKIO U3 TEKCTA.

Bo BTOpOM ypOKe aBTOD aKIEHTUPYET BHUMAHNE HA PA3BU-
THN HABLIKOB UTEHUS TEKCTOB IIPO(ECCHOHAIBHON HAIPABJIEH-
HOCTH C IIOJIHBIM [IOHMMAHKNEM IIPOYNTAHHOTO, IPEIJIOKNIB TeK-
CTBI O PA3JIMUHBIX MY3bIKAJIbHBIX YUEOHBIX 3aBeIeHUIX, BKJIIO-
YMB CJHEIYIOIMe 3aJaHNI K HIM:

N [ONOJHUTE MPEAJOKEeHU U3 TeKCTA, UCIIOJIb3Yys CIeIYI0-
1I111e CJIOBA;

B HalifuTe B TEKCTE COOTBETCTBYIOIIME MPEAJI0MKEH S Ha aHT-
JINACKOM A3bIKE;

N omupasich Ha IIPOYUTAHHBIN TEKCT, OTBEThTE HA CJEIYIO-
1I11e BOIIPOCHI HA aHTJIUIICKOM S3bIKeE;

B TpouuTaliTe TEKCT WM COOTHeCHUTEe HasBaHUA ab3alleB ¢ UX
CMBICJIOBBIM COZIEPIKAHKIEM;

N IpounTaiiTe TeKCT 00 N3BECTHOM KOMIIO3UTOPE, BHIYCKHI-
ke CaukTr-IleTepOyprckoit KoHCepPBaTOPUH;

B IpoYUTaiTe TEKCT U CKAXKUTE, 0 KOM UAeT Peub, 3al0JHUB
MIPOIIYCKHU;

B IIpoYHUTAliTe TEKCT U CKAMKUTE, 0 KAKO! KOHCEPBATOPUY UIET
peus;

N BbIOEpHUTE OAVH W3 IMpeJaraeMblX BapHAHTOB COTJIACHO
TEeKCTY.

B TpeTheM ypoKe aBTOp IIpeAjiaraeT TeKCThI, OMUCHIBAOIITE
YCTPOMCTBO TOTO MM WHOTO MY3BIKAJbHOTO HMHCTPYMEHTA,
BKJIIOUAA TEKCTHI O IEPBBIX PYCCKUX MY3BIKAJIbHBIX MHCTPY-
MEeHTaX, YTO CHOCOOCTBYET pacIIMPeHUI0 KPyrosopa o0ydaro-
muxcs, GOPMUPOBAHNIO HABLIKOB UTEHUs U roBopeHus. K Ka-
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JKIOMY TEKCTY IPUJIaraeTcsA PUCYHOK — M300pakeHure UHCTPY-
MEHTA C yKasaHHeM ero CocTaBJAmInux uacreil. IIpodeccuo-
HaJIbHAasd 3aMHTEPECOBAHHOCTD CTYNEHTAa B COMEPKaHUN TeKCTa
¥ BO3MOXKHOCTH BBICKA3aThCA II0 CIIEINAJTbHOCTH BXOAAT B Me-
TOAWYECKUI 3aMbICeJ 9TOr0 ypoka. HuikemepeunciieHHbIE 3a-
MaHUI cIIOCOOCTBYIOT (hOPMUPOBAHUIO TPOGECCHOHATBLHON KOM-
IIETeHTHOCTH CIIEINAINCTA MUPA MY3bIKH.

BribepuTe 13 MpeaIoKeHHBIX TeKCTOB:

B HapoJIHbIEe WHCTPYMEHTHI;

B IyXOBble UHCTPYMEHTHI;

B KJIaBUINTHBIE MHCTPYMEHTHI.

IlepeuncauTe, Ha KAKUX UHCTPYMEHTAaX UTPAIOT B:

B cuM(POHUUYECKOM OPKEeCTpe;

B OpKecTpe HapOAHBIX MHCTPYMEHTOB;

B IYXOBOM OpKEecTpe.

B ueTBepTHIil YPOK aBTOP BKJIIOUUJ TEKCTHI IPO(ecCruoHaNIb-
HOM HAaITPaBJI€HHOCTHU O BRIZAIOIIUXCS AEATEIAX MY3bIKaIbHOM
KYJbTYPBI KaK OT€UECTBEHHBIX, TAK 1 M3 AHTJIOA3BIUYHBIX CTPAH.
Taxue saganusa, Kax:

B OTBeTHTE Ha BOIPOCHI II0 COAEPIKAHUIO TEKCTa;

B JOTIOJTHUTE MPEJIOKEeHN U3 TeKCTa;

B CKaXXUTe, K KOMY U3 IIPeJCTaBUTEJeH MUPa MY3bIKU OTHO-

cUTCA caenyomas nHPOPMaInd;

B mpoyuTaliTe TEKCT U 3aIOJHUTE cllaiizarpaMmy;
CTIIOCOOGCTBYIOT PA3BUTUIO HABLIKOB UTEHUS TEeKCTOB, aKTUBU3Aa-
YW UAUOMATUKY U JEKCUKHU IIPO(EeCcCHOHaIbHON HAPaBJIEH-
HocT. OMHO 13 TBOPUECKUX 3aJaHUM K TEKCTY — IIOAIUIITUTE
(aMuIMM BLIZAIONINXCA JeATeaeil Mupa My3bIKA U TOATOTOBL-
Te Ipe3eHTAaI[10 00 OJJHOM 13 HUX — BJIMUsSET Ha (DOPMUPOBaHUE
HaBBIKOB FOBOPEHUA, KOTOPOE IIpeAroIaraeT Kak paboTy B IPyII-
IIe II0J PYKOBO/ICTBOM II€Zarora, Tak 1 CAMOCTOATEIbHYI0 Pabo-
Ty CcTyneHTOoB. IMeHHO TaKoe 3aJjaHue CII0cOOCTBYeT (hopMupo-
BaHUIO MPO(PeCcCHOHANBHON KOMIIETEHTHOCTH MY3bLIKAHTOB.

B nAaToM ypoke momoOpaHBI TEKCTHI O PA3JUUYHBIX MY3BI-
KaJbHBIX TPOM3BEIeHUAX BHIJAIONIINXCA KOMIIO3UTOPOB. OCHOB-
Has IeJib JAaHHOTO YpoKa — GopMUpPOBaHNe KOMMYHUKATUBHOMN
mpodecCuOHATBHON KOMIIETEHTHOCTH CTYAeHTOB MY3bIKAJIbHBIX
yueOHBIX 3aBefeHuii. Ha mocTu:KeHMe 5TOM e HaIPaBJIEHBI
clenyioliye 3afaHuA K TeKCTaM:
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TIOATOTOBLTE CBOI paccKas (5—7 mpemIoKeHniT) O IOCeIeHN N
OIHOTO 13 0AJIETOB, ITOCTABJEHHBIX HA MYSBIKY M3BECTHBIX
KOMIIO3UTOPOB, UCIIOIL3Y s IPEII0KeHHbBIH HIMKe MaTepual;
TPOYUTAITE COOBIIEHUA 0 TIOOUMBIX MY3bIKAJIbLHBIX TTPOU3-
BeJIeHNAX U N06aBbTe nH(PpOPMAILMIO B 00beMe 5—7 mpeio-
JKeHU;

PACIIOIOKUTE MPEAJIOMKEHUS TAK, YTOOBI IOJYYUIICH CB3-
HBIHA pacckas.

B m1ecToit ypoK aBTOP BKJIIOUMJI MaTePHUAJ O TOM, UTO TaKOe

My3bIKa M COCTABJAIONINE MY3bIKU (PUTM, TOHAJIBHOCTD, QY-

3a,

CKOPOCTh M T. I.), UYTO CIIOCOOCTBYET 3aKPeIlJIeHUI0 pamee

MOJYYeHHBIX 3HAHUI IO TaKUM IpeaMeraMm, Kak «Coubden-
K10» U «VcTopua MY3BIKHI» .

B cegpMoM ypoKe mogo6paHbl TeKCThI, PACKPBIBAIOIIME HC-

TOPUIO PYCCKOM MY3BIKM, TBOPUYECTBO BBIZAIOIIUXCA OTEUECT-
BEHHBIX KOMIIO3UTOPOB, Ueil BKJIAJ HEOIIeHUM B PA3BUTHUU PYC-
CKOM HAIMOHAJBLHOU MYy3bIKU. [loMuUMO y:Ke paHee YIIOMSAHY-
TBIX 33JaHUM K TEKCTaM, aBTOpP paspaboray cieAyrolnue:

COOTHECHTE HA3BAHUSA C HAIMOHAJIBHBIMU PYCCKUMU MY3bI-
KaJbHLIMY UHCTPYMEHTaMU, N300paKeHHbIMY Ha KAPTUHKAX
BBIOEPUTE M3 HUKEIePeUNCICHHBIX BAPUAHTOB NCIIOJIHUTE-
e Tpuo «He Tomu, poguMmbiii» us onepsbl « ABan CycanuH»;
pacmpeeanTe, OMUPAACh Ha TaHHBINA TEKCT, TPOU3BEIeHU I
110 TPeM OCHOBHBIM IIEPHOJaM TBOPUECTBA KOMIIO3UTODA;
TepeuncjanTe BCe YIOMHHAaeMble B TEKCTe IPOU3BENeHUA
IPYTUX KOMIIO3UTOPOB, 3aT€M CTPEIOUYKOM COeJUHITE KOM-
TIO3UTOPA U ero IIPou3BeIeHNe;

TepeuncanTe, Kakne MY3bIKaJlbHble TepMUHBI (Ha3BaHUA
*KaHPOB, cuenuduyuecKkre 000pOThHI) BCTPETUINCH BAM B TEK-
cre;

pacmosiokuTe (pparMeHThl HPEIJIOKEHUN B MOPATKE HUX
TIOSABJIEHUA B TEKCTE;

IPOUYMTAiTe TEKCT M 3aIIOJHHUTE cIaijarpaMMy O MY3bI-
KaJbHBIX JKaHPaX, B KOTOPBIX IHCAJ KOMIIO3UTOD;
IpouYUTaliTe TEKCT U BBIMUIINTE Ha3BaHUA HauboJee yc-
MEeIIHBIX ITPOMU3BEIeHNT KOMIIO3UTOPA, 3aIl0JHUB CHaima-
rpaMmy;

Hal1Te COOTBETCTBYIOI[NE HA3BAHUA IIPOMU3BEJCHNI KOM-
MIO3UTOPA Ha PYCCKOM SBLIKE, COeIUHUTE;
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B IpouuTailiTe TEKCT U COOTHECUTE HAa3BaHUS abd3alleB ¢ UX
coziepIKaHueM;

B 3amoyHUTe TAabaMIy, momucaB (paMuUINM KOMIIO3UTODOB,
KOTOpPBIe OPKECTPOBAJIM HE3aBepIlIeHHbIe BOpOuHBIM Ieii-
CTBUS, CIIeHBI U3 omephbl « KHA3b YToph»;

M PACHOJIOYKWTe Ha3BAHUA MIPEAJIOKEHHBIX apUI B COOTBETCT-
BUY C UX UCIOJHUTEJIEM;

B TpOYUTANITE TEKCT U CKAKUTE, O JUOPETTO KAaKOH OIepPhI
UIeT Peub;

B BHeCUTe BePHBIN BapMaHT TUIIA ['0JIOCA B IPaBOil KOJOHKE,
COOTBETCTBYIOIIUH NeHCTBYIOIEMY JIMILY OIepPhl « XOBaH-
IUHa »

uT. 1.

B BocbMOM, IeBATOM, MeCATOM W OTWHHAAIIATOM YPOKax
aBTOD IpeJJIaraeT TeKCTHl KaK CTPAHOBETUECKOTO XapaKTephl,
TaK 1 IpodecCuOHAIbHON HAIPAaBJIEHHOCTH, YTO OTBEUYAET II0-
CTaBJIEHHOM IIeJU NAHHOTO Hoco0usa — (OPMHUPOBAHUE MEK-
KYJbTYPHOM KOMMYHUKATUBHOM KOMIIETEHTHOCTHU CIIEIIHAaJIN-
cTa Mupa My3bIKHU. [[JIs TOCTUKEHN IOCTaBJIeHHOH 11e1u ObLIN
momo0paHbl TEKCTHI 1 O Treorpa)muecKoM IIOJoKeHnu Bbpura-
HUU, U O KYJIbTYPHBIX TPAIUIUAX CTPAHbBI, 1 0 MY3bIKAJIbHONI
JKU3HU U TeaTpayibHOI cdepe Coemmuennoro KoposeBcTBa, a
TaKKe 0 My3bIKAJbHBIX YUeOHBIX 3aBefeHnax JIonmona. K Tek-
craM pa3paboTaHBI JIEKCUKO-TPAMMAaTUUYECKUe YIPaKHEeHUA
OJOOHOTO XapaKTepa, KaK U B IPEIBIAYIIUX YPOKAaX.

B nBenaamaTom ypoke npeacTaBIeHEBI TEKCTEI 0 OPUTAHCKOI
MYBBIKe, T/ie C TOMOIIbIO YKA3aHHBIX HUKE 3aJJaHUN Y CTyHeH-
TOB MY3BIKAJbHBIX YUEOHBIX 3aBeJeHUM (POPMUPYETCA Merx-
KYJbTYpPHAasI KOMMYHUKATUBHAA KOMIIETEHITNA:

B TpouMTaliTe TEKCT ¥ OTBETHhTE Ha BOIPOCHI TIO COAEPIKAHUIO
TEKCTa;

B TpoYUTAlTE TEKCT U CKAKNUTEe, KAKYIO HOBYIO MHDOPMAIIHIO
0 OpUTAHCKOM My3bIKe BBl Y3HAJIMW U3 TEKCTa, NCIOJb3ysd
CJIELYIOINE CJIOBA M BHIPAKEHU;

B TpoYUTAliTe TEKCTHI 0 OPUTAHCKUX (DECTUBAIAX H:

— 3aIllOJIHUTe cllalilarpaMMy, BIIIcaB Ha3BaHUA (hecTUBAJIEIL;

— ONUIIUTE OAWH U3 (hpecTUBaell B MATU MPEIIOKEHUAX,

omupasich Ha MPOUYUTAHHBIN TEKCT;

— IepeBenNTE TEKCT 00 M3BECTHOM (PecTuBaje B YaJIbCe;

— HazoBUTEe (HECTUBAID, 0 KOTOPOM HIET PEUb;
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B TpoUUTAliTe TEKCTHI U CKAKUTE, 0 KAKUX OPUTAHCKUX MY-
3BIKAJILHBIX TPYIIIaX UJIUA UCIOJHUTEJSIX UAET PeUb, BhI-
OpaB BepHLIA BapuaHT OTBeTA U3 MPEIJIOKEHHBIX HUKE;

B TpouuTaliTe TEKCT, COOTHECUTE aHTINNCKNE IPeII0KeHIA
C PYCCKUMMU TI0 COIEPKaHUIO;

B TpouuTaiiTe TEKCT O HAI[MOHAJHLHOM MY3BIKAJIHHOM WHCT-
pyMmenTe BpuTtaunuu u 1o6aBbTe MHGOPMAIIUIO B pasMepe 71—
10 mpeioxKeHnl 00 NCTOPUY BOJBIHKH.

B TpunagiaToM ypoke aBTOP IOAPOOHO OCTaHABIMBAETCH
Ha pPacCMOTPEHHM TaKOW TeMbl, KaK «AMepHKaHCKAs MY3bI-
Ka». B JaHHOM ypOKe IIpeAcTaBeHbl TEKCThI 00 MCTOPUU BO3-
HUKHOBEHUS U PABBUTUA aMEPUKAHCKON MY3bIKHT, O COBpEMEH-
HBIX HampaBJeHuAX My3blku Coemumnenubrx IIITaToB, o pas-
JUYHBIX MY3bIKAJIbHBIX CTHUJIAX U JKaHpPax. K KaKaoMy TeKcTy
paspaboTaHbl JeKCUKO-TpaMMaTHUeCKUe YIPaKHEeHUsd, I1eJb
KOTOPHIX — (popMUpPOBaHME HABLIKOB UT€HUSA W TOBOPEHUA:

B OpouuTaliTe TEKCT W 03arjaBbTe KaKIbIii ad3ailr:
— BaKOHUWTE MPEeIJIOKeHNsI U3 TeKCTa,
— COIIOCTaBbTE JIEBYIO ¥ IPABYI0 KOJOHKU TaK, UTOOBI I10-
JYYUJINCH CJIOBOCOUYETAHUA U3 TEKCTA;

B mpouuTaliTe TEKCT:

— ¥ CKayKUTe, 0 KAKOM CTUJIe aMEePUKAHCKOM MY3bIKH UIET
peub, 3aIOJHUB IPOITYCKYU B TEKCTE,

— mepejaliTe OCHOBHOE cojep:KaHUe TeKCTa, BLIOPAB 10
10 opeanoKeHMit;

B ITPOYUTAITE TEKCTHI M CKAXKUTE, 0 KAKO! N3 aMEePUKAHCKUX
TPYII, 0 KaKOM IIeBIle UIET Peub, BLIOPAB MPAaBUILHBIN
BapUaHT U3 IPEAJOKEeHHBIX HUKE;

M 3aIOJIHUTE MPOIYIeHHBIE CJIOBA B TUAJIOTEe U TPOAPaMaTH-
3upyiire;

B TpouUTaliTe TeKCThI M OTBETHTE HA BOIPOCHI;

B TpouMTaliTEe TEKCT M COIMOCTAaBbTE Ha3BaHUs ab3alleB ¢ UX
COZlepIKaHUEeM.

C 11eJ1b10 3aKPeIlIeH A N3yUaeMo IEKCUKY 0 KaK A0 TeMe
BCe JIEKCUKO-TPaMMaTUYeCKNe YIpakKHeHUA 0asumpyioTcs Ha
paHee IIpeII0KeHHOM TEKCTOBOM MaTepuaJe. IToroBoe yopak-
HeHUe — IIPe3eHTaI[UsI — HOCUT IPEeNMYIIeCTBEHHO TBOPUECKIH
XapakxTep, OTKPHIBaA BO3MOYKHOCTH IJIA MHANBUAYAJIHHOU pabo-
THI KayKAOT0 obyuatorierocd. B KOHIle OCOOUs mpuaraercs
rJioccapuii, BKJIIOUAIOIUI MTPO(ecCuoHaIbHYIO JeKCUKY, Tec-
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THI ¥ IPUJIOKEHUA KaK (POHeTUUECKOT0, TaK U TPAMMAaTHUUYECKO-
ro xapakrepa.

Biaromaps cTpyKType yueOHOro mocobus 1 IpeCcTaBIeHHO-
My B HEM MaTepHaJy BOZMOKHO (hopMHUPOBAaHUE MEKKYJIBTYP-
HOM KOMMYHWKATHUBHON KOMIIETEHTHOCTHU CIICI[MAJINCTA MY3bI-
KaJIbHOI c(hepbl, UTO ABJIAETCA HEOTHEMJIEMOI YACThIO MEKKYJIb-
TYpPHOII TPO(hecCUOHATbHON KOMIIETEHTHOCTH MY3BIKAHTA Ha
COBPEMEHHOM JTaIlle.

IIpeacraBieHHOE TTOCOOME CIIOCOOCTBYET M3YUEHUIO HOBOTO
JIEKCHKO-TPAMMAaTUUYECKOT0 MaTepuajga, HeoOXOqUMOTO A
ob1eHus Ha MPodeccroHaNbHBIE TEMbI, AKTUBU3AIUU PA3JINU-
HBIX BUIOB PEUEBOM NeATEeJTHHOCTH U (DOPM peun (YCTHOI, THUCh-
MEHHOM, MOHOJIOTUYECKOH, TNAaJOTUUECKOIT), YTO COOTBETCTBY-
eT pabouyuM IIporpamMMaM II0 JUCIIUILINHE « MHOCTpaHHbBIH A3BIK
(aurnuiickmii)», «IIpodeccronanbHoe obIeHe HA WHOCTPAH-
HOM SI3BIKE» , YTBEPIKIeHHBIM yUeOHO-MeTOANYEeCKNMU COBEeTA-
MU MY3BIKQJIbHBIX KOJLJIEIKeH, KOJLIeKell NUCKYCCTB, MHCTHU-
TYTOB KYJIbTYPHI M KOHCEPBATOPHUIL.

IIpenmaraemoe yue6HOEe mocobue paspaboTaHO MO AUCIUII-
auHaM «VHOCTpaHHBIN SABBIK (aHTJIMUCKUIT)», «IIpodeccuo-
HaJIbHOE 00IIeHNe Ha MHOCTPAHHOM A3BIKE» IJIA CTYJEHTOB:

B MYSBIKAJIbHBIX KOJUIEAKEN 0 CIeIUaJbHOCTAM:
— «HCcTpyMeHTaIbHOE HCIIOJHUTEIBCTBO» ((popTemnuaHo,
CTPYHHBIE TYXOBbIe, HAPOJAHLIE MHCTPYMEHTHI),
— «MysbIKaJIbHOE UCKYCCTBO SCTPAIBI»,
— «Xopeorpa@uyecKkoe UCKYCCTBO» ;
B KOoJUTel Kel MCKYCCTB II0 CHeIUATbHOCTAM:
— «Teopus MysbsIKH»,
— «ComuaabHO-KyJIbTYpPHAA NeATETHHOCTE» ;
B UHCTHUTYTOB KYJbTYPHI II0 CIEIUATbHOCTAM:
— «AKTepcKoe UCKYCCTBO»,
— «HapoaHo-XymosKecTBeHHOe TBOPYECTBOY ;
B KOHCEepBATOPHI IO CIeINaJIbHOCTIM:
— «/lHCTPYMEHTAJIbHOE MCIOJHUTEJIbCTBO» ((hopTenuaHo,
CTPYHHBIE IYXOBble, HAPOJHBIE MHCTPYMEHTHI),

— «MysbIKOBeIEHHE » ,

— «MysbIKaJIbHAS 3BYKOPEKUCCYPa» .

B yue6HUKe BcTpeyaoTcA yIpaskHeHNA, IOMeUeHHbIe * (mo-
re difficult task).



UNIT 1
I AM A MUSICIAN

I. With your partner discuss the questions (c maprue-
pammu).

1. Who was your first teacher of music?

2. Have you got any difficulties playing your instruments?
Describe it.

3. What compositions are you working on at these days?

4. How many hours do you practice each day?

5. Who are your favorite musicians?

6. How often do you take part in musical contests and
festivals?

7. What kind of music do you prefer listening to? Why?

8. Who is your favorite song-writer and composer? Why?

9. Which song or piece of music do you like most?

II. Take turns, then ask and answer the questions in
exercise I (mo ouepemm).

ITI. Read and translate the text.

Let me introduce myself. My name is Maria, Masha for
short. My surname is Ivanova. I am ... years old. I was born on
the ... of April in ... . I study at Rostov State Conservatoire
named after Rachmaninov. I am fond of music and I dream to
become one of the greatest musicians in future. My favourite
musical instrument is the trumpet (horn, violin, ete.). I’ve
been playing the trumpet since I was ... years old. As for me,
I prefer Russian music written by Mussorgsky. I know it has
a long and interesting story.
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Rostov-on-Don is my home city. I love and adore my native
city ... . It is very beautiful, full of parks and nice people.
Sometimes I miss it. I like to return home and spend my free
time with my friends.

On week days I get up early. The alarm clock wakes me up
at half past six. I get up, open the window and do my morning
exercises. Then I go to the bathroom where I brush my teeth,
wash and take a shower. Next I put on my clothes and sit down
to have breakfast. After breakfast I go to the Conservatoire by
bus. It takes me 25 minutes to get there. Our classes begin at
nine sharp. They last 6 or 7 hours. At half past twelve I go to
the canteen and have lunch. Then, I go to the reading room to
study theoretical subjects. I practice playing my instrument
every day. I play in the morning, during the day-time and in
the evening. It takes me 4 or 5 hours a day to train my musical
skills.

Before going tobed I usually read books and listen to music
and watch TV. I hate soap-operas and talk-shows. I am more
interested in informative programs, especially about music.
Thus, you can easily guess, that my favourite channel is “Cul-
ture”. Music is my life. But also, I go in for sports. I prefer
watching all the sport competitions on TV. My favorite kind of
sports is figure skating. I like basketball, soccer and golf too.
Sometimes, if I have such an opportunity, I visit sport events
in my native town. I am really attracted by them. My hobby
is ... . I'like to do it very much, because it gives me a great
pleasure and spiritual relief. I usually go to bed at 12 o’clock
at night. So, I’m very busy on weekdays.

I have a free time only on weekend, when I can read a book,
watch TV or go in for sports. I am also fond of reading. My
favorite author is ... (N. V. Gogol, because his works are full
of humor and they unmask the reality, that existed in the 19t
century) — for example. Among my favorite books are “Dead
souls” and “Revisor”, written by this great writer.

Frankly speaking, I am a merry, an optimistic, a commu-
nicative and an easy-going person. I have a lot of friends, who
support me in my troubles. My family supports me in every
difficult moment and they are those, with whom I’ve got used
to share all my problems and secrets.
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IV. Complete the sentences with the phrases from the
box: alarm clock, the greatest musician, conservatoire, listen
to music, instrument.

1.1 play my ... every day.

2.1 study at Rostov State ... named after Rachmaninov.

3. The ... wakes me up at half past six.

4. Before going to bed I read newspapers, books and ...
watch TV.

5.1 am going to be the ... in my future life.

V. Complete the sentences so they are true for you.
1.Istudy at...

. I like the music written by ...

. I like to return home and spend my free time ...

. I get up, open the window and ...

.I...in the morning, in the day-time and in the evening.
.I...in for sports.

.ITam... by them.

. My hobby ...

. My favorite books ..., written by this great writer.
0. My ... supports me in every difficult moment.

= © 00 30 Otk W

VI. Underline the correct option.

1.I... years old. I was born on the... of April in...
(am, were)

2.1... fond of music. (been, am)

3. My favourite musical instrument ... a trumpet. (will
be, is)

4.1t ... very beautiful, full of parks and nice people.
(is, are)

5.ButI... interested in informative programs, especially
about music. (am, were)

6. My favorite kinds of sports ... figure skating, basket-
ball, soccer, golf. (are, is)

7.1... a merry, an optimistic, a communicative and an
easy-going girl/fellow. (am, been)

8. My favorite author ... N. V. Gogol. (is, are)

9.1... your friend. (were, will be)
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VII. Translate the sentences.

Mensa zoByT AumHa XapuHa. I — cTyIeHTKa KOHCepBaTo-
puu. I — nuanuctka. MHe HpaBATCA MHOTHE MY3BLIKAJIbHbBIE
UHCTPYMEHTHI — CKPUIIKA, BUOJIOHUeJNb, (hielita, apda. Moii
JIIOOMMBIN HHCTPYMEHT — POSAJIb. JIIOOMMBIII MHCTPYMEHT MOUX
Ipyseit — ckpunka. Hamwm negaroru — ogHYT U3 BeJIUKUX ITHA-
HICTOB U CKpPHUIIaUeii.

OHH yyaT CayIIaTh HAC CEePhEe3HYI0 MY3bIKY. XOPOIIIKE CTY-
JMEeHTHI AeJIal0T YCIIeXW ¥ HAUMHAIOT BBITIOJHATH (IeJaTh) BCIO
pabory 0e3 momoIu npemogaBaress. Mbl Bce YUNM MHOCTPAH-
HBIA A3BIK B MHCTUTYTE. MBI yUMMCSA I'OBOPUTH IO-aHTJIUNCKH
6e3 ommboK. MbI JJI00MM HAIly KOHCEPBATOPHUIO.

My little brother (yuumcsa 8) school. He (yuumca g) first
grade. He (yyumca) toread and write. I try (yuums) my brother
to read and (ne denamwv) mistakes. Iam afraid that he (re
Odenaem) great progress. He is rather lazy and doesn’t like
(desiamw) his homework. I (yuycsy) at the Art Institute and go
in for sports too. I (yuycy) to swim in different styles. So I
(yzy) my brother to swim. This is what he (desaem) with plea-
sure. He (yuumecs) to swim with great enthusiasm and natu-
rally (denaem) good progress.

VIII. Put general, alternative, tag, special questions to
the text.

WE STUDY AT RSIC

My friends and I study at the cameramen’s department
of the Cinema Institute. We learn to make films. We study
many subjects. Our professors teach the students how to make
documentary and feature films. We study many theoretical
subjects and we learn to do practical work. We learn to shoot
and cut our films. Our students usually do all the creative and
technical work during the production of their short films. The
teachers criticize our work when we make mistakes and they
are glad when we make progress. We know that the film stu-
dios of our country need good film-makers. We understand it
very well and try hard to master our profession.
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IX*, Ask your groupmate about the study at the musical
institutions. Put 1 general, 1 alternative, 1 tag, 1 special
questions.

X. Prepare your story about studies at the musical insti-
tutions.

XI. Read a new text. Choose the sentences describing
how to become a famous musician.

Millions of kids dream about becoming a pop star and many
of them form bands, but only a handful will make it to the top.
If you want to hit the big time, you’ll have to work hard and
get the basics right.

SO YOU WANT TO BE A POP STAR

First of all, if you want to make a decent sound, you’ll
need some decent equipment. Buying good quality equipment
will be a waste of money if you don’t look after it. Always keep
an instrument in its case, when you aren’t using it, and don’t
leave equipment near a radiator or in a hot car. You’ll find it
easier to look after equipment properly if you’ve got some
transport, so a good, reliable set of wheels is a must. A van is
best. Of course, just having good equipment won’t make a
good sound. It’s the band members who really make the band.
Here the most important thing is to keep everyone together
and avoid arguments. All the band members must want to play
the same kind of music. Lastly, keep romance out of the band.
You need to put your energy into your music, not into han-
dling emotional problems.

XII. Read the text and answer the questions.

Every musician knows the answer.Weekly music lessons,
endless scales and arpeggios, ear training classes, nightly re-
hearsals, recitals for friends and family etc. And juries with
faculty members ... it is hard to become a skillful performer.
The secret of success of a good performer is the combination
of hard work, outstanding performance self-confidence, posi-
tive personal impact, communication skills and interpersonal
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competence. It is true to say that student musicians should
spend more time practicing the instrument than almost any
other activity. Hours of practicing will help a performer to
learn how to interpret a piece of music as the composer envi-
sioned it. By playing the instrument day and night a musician
can become a true virtuoso. He or she will also develop his own
signature sound — the one that is unique to him.

When taking up music as a profession a person should
make sure that he or she has a passion for both music and
people. He must cultivate those passions and his awareness of
how to delight the audience. A pianist, a violinist or any other
student musician should not only be a talented person but he
also has to appeal to a listener and evoke the better, better
feelings in his soul. Every performer should bear in mind that
his playing must not only be of an exceptional purity on per-
forming level, but he also must be able to communicate di-
rectly to the listener and to feel the audience. Moreover, if a
person wants to rich height of proficiency he must take into
consideration the experience of his predecessors. Speaking
about the past experience he should pay tribute to the out-
standing performers, who had achieved the world-wide popu-
larity and sizes in music.

1. How to achieve success in music?
2. Is it easy to achieve success in music?

XIII. Write a letter to your friend. Put correct words in.

Dear...!

It was a great pleasure to have a letter from you and to
know that you are well and busy. I’m glad, too, that you are
going to take part in the ..., which, I’m sure, is going to be
much more interesting than it was last time. I hope there re-
ally will be a chance to show the ... and you’ll enjoy them.

You ask very kindly about the book I am writing. Well, I
must reply that it will be a modest one ... There will be a lot of
illustrations, and you know, they usually take very much time
to find. But I think it won’t take me more than a month to
finish the... .
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It is possible that I will be a member of a group that is
going to visit the ... this July. There will be a lot of ... there.
It is a pity you won’t be among them. I will never forget our
short time together in the.... I will never give up the hope
that we may visit it together again some day.

Well, I shall hope to hear from you soon and perhaps to
receive the photographs you promised some time ago.

With best wishes,

Sincerely yours Roger.

XIV. Write a letter to your friend. Try to use the follow-
ing words.

Dear mother!

Thank you for your letter.

I’m happy to....

I’m arriving on the ... of ... December ... .

Could you tell me about your life?

I would like to know ... .

I’d better finish here.

That’s all.

Best wishes ... . All the best.



UNIT 2

THE SYSTEM
OF MUSICAL EDUCATION

I. Look at the pictures. Guess the names of the con-
cervatories.
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II. Write the names of the conservatories.

Conservatories

of Russia

III. Read and translate the text.

Conservatoire (also known as a conservatory (name) or
conservatorium (Australian E.)) is a higher education institu-
tion at which people are taught music and theatre, including
playing musical instruments, singing, musical composition, the
history of music and music theory. The name was originated in
France, but also is used in British English. In Latin the word
“conserve” means “to keep”, “to protect”, “to take care of”. In
English “conservatory” means “greenhouse”, — aroom with glass
walls and glass roof that is built on the side of the house and used
for sitting in to enjoy the sun and to protect the plants from the
cold weather. Therefore Englishmen gave up the idea of using
“conservatory” in favor of the French word “conservatoire” to
denote musical school. But as you may see over the Internet and
in other original sources American people use the English word
“conservatory”. Now some words of a historical background.
The earliest conservatories were originated in Italy in the six-
teenth century as charity schools for orphans and foundlings.
The pupils were provided with food, lodging and were taught
different crafts, including music. Eventually those charity
schools developed into special music schools for promising young
people. The first conservatoire was Conservatoire di Santa Maria
di Loreto in Italy, in Naples. It was founded in 1537. Soon other
conservatories, that are still functioning, were originated in
Rome, Venice and other Italian cities. The end of the eighteenth
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century saw a striking growth of special music schools in other
countries. The first conservatories in Russia were those of
St. Petersburg (1862) and Moscow (1866). Among the graduates
of St. Petersburg Conservatoire were such outstanding musi-
cians as Tchaikovsky, Rimsky-Korsakov, Asafyev, Prokofiev,
Mravinsky, to name only a few. Among the most world’s famous
music colleges and conservatories there are the Royal Academy
of Music and the Royal College of Music in London, Paris
Conservatoire, Juilliard School in New York, New England
Conservatoire in Boston, Peabody Conservatory in Baltimore,
and the University of Music and Performing Arts in Vienna.

IV. Read the text again and say whether they are true or
false. Correct the false statements.

1. The word “conservatory” means “greenhouse”.

2. The word “conservatoire” is used to denote a higher
music education institution.

3. Englishmen use the French word, meaning musical train-
ing establishment.

4. The earliest conservatories were originated in England
in the XVI century.

5. The orphans were taught only music in early charity
schools.

6. Later on charity schools developed into musical schools
for promising people.

7. The end of the XVII century saw a big growth of special
musical schools in Europe.

8. The first Russian conservatoire appeared in Moscow
in 1862.

9. N. A. Rimsky-Korsakov was among the first graduates
of the St. Petersburg conservatoire.

10. The Royal Academy of Music of London is one of the
world’s most famous bigger musical education institutions.

MOSCOW CONSERVATOIRE

Moscow Conservatoire is one of the oldest and most im-
portant higher musical educational institutions. Moscow
Conservatoire was founded in 1866 by the Russian Musical
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Society on the initiative of A. G. Rubinstein. It became world-
famous thanks to the traditions of musical education estab-
lished by P. I. Tchaikovsky, S. I. Taneyev and A. S. Arensky
(composition and theory); N. G. Rubinstein and V. I. Safonov
(piano); F. Lauband I. V. Grzhimali (violin); V. F. Fittsengagen
(cello); and A. D. Aleksandrova-Kochetova (voice). In 1940 the
Moscow Conservatoire was named after P. I. Tchaikovsky. It
was awarded the Order of Lenin in 1946 and 1966.

The development of the musical education is also associ-
ated with the work of such outstanding composers and musi-
cians as N. Ia. Miaskovskii, S. S. Prokofiev, Iu. A. Shaporin,
A. N. Aleksandrov, and D. D. Shostakovich (composition);
K. N. Igumnov, A. B. Gol’denveizer, G. G. Neigauz, S. E. Fein-
berg, V. V. Sofronitsky, and E. G. Gilel’s (piano); L. M. Tseit-
lin, A.I.Iampol’sky, K.G. Mostras, M. B. Poliakin, and
D. F. Oistrakh (violin); A. A. Brandukov, S. M. Kozolupov, and
S. N. Knushevitsky (cello); S. V. Rozanov (clarinet); M. I. Ta-
bakov (trumpet); V. N. Tsybin (flute); V. M. Blazhevich (trom-
bone); N. G. Raisky, K. N. Dorliak, N. I. Speransky and
M. O. Reizen (voice); M. V. Ivanov-Boretsky, I. V. Sposobin,
V. E. Ferman, S. S. Skrebkov, R. I. Gruber, S. S. Bogatyrev,
T. N. Livanova, and Iu. V. Keldysh (music theory and his-
tory); and P. G. Chesnokov, N. M. Danilin, A. V. Gauk, and
A. V. Sveshnikov (choral and symphonic conducting).
Sveshnikov was the president of the conservatory till 1948.

Moscow Conservatoire has (1973) departments of theory
and composition (including the sections of musicology and
composition), vocal music (sections of choral conducting and
singing), piano and orchestra (sections of stringed instruments,
wind instruments and operatic and symphonic conducting).
There is also a department for the continuing education for
teachers at higher musical educational institutions. The
conservatoire has a graduate division, a teaching assistant-
ship program, 26 sub-departments, an opera studio (founded
in 1934), a music school with a regular seven-year secondary
academic program, a central music school with a ten-year sec-
ondary academic program, and a room for the study of folk
music (founded in 1937) under the direction of K. V. Kvitka
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with more than 20,000 pieces of music. There is a music li-
brary, including a lot of tape-recordings.

Moscow Conservatoire has trained approximately 7,000
musicians. Many of them have been awarded 578 prizes and
titles in international and domestic competitions. One of them
is the International Tchaikovsky Competition. The competi-
tion is named after the Russian composer Pyotr Ilyich Tchai-
kovsky and is an active member of the World Federation of
International Music Competitions. It is a classical-music com-
petition held every four years in Moscow for pianists, violin-
ists and cellists between 16 and 30 years of age, and singers
between 19 and 32 years of age. For the XIV competition in
2011, Valery Gergiev was appointed the competition’s chair-
man, and Richard Rodzinski, the former president of the Van
Cliburn Foundation, was appointed chair of the working com-
mittee. A new voting system was instituted, created by the
mathematician John MacBain, and used by the International
Violin Competition of Indianapolis, the Van Cliburn Interna-
tional Piano Competition, and the Cleveland International
Piano Competition. All rules and regulations had also under-
gone a complete revision. Emphasis was placed on the composi-
tion of the jury, which consisted primarily of well-known and
respected performing artists. Finally, for all competitions from
2011 forward, the first prize will always be awarded. The XIV
International Tchaikovsky Competition was held in Moscow and
St. Petersburg in 2011, under the auspices of the Russian fed-
eral government and its Ministry of Culture. The competition
disciplines were piano, violin, cello, and voice (male singers
and female singers).

V. Read the text and choose the best title to each para-
graph.

1. Tchaikovsky’s International Competition.

2. Departments and faculties.

3. The foundation of the conservatoire.

4. Famous composers, musicians of the conservatoire.

VI. Read the text again and ask 2 general, 2 alternative,
2 tag, 2 special questions.
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VII. Read the text and put the graduate’s name of the
conservatoire.

Sergei Ivanovich ... was a Russian composer, a pianist, a
teacher of composition, a music theorist ... was born in Vla-
dimir, to a cultured and literary family of Russian nobility.
A distant cousin, Alexander ..., was also a composer, whose
daughter, Anna Vyrubova, was highly influential at court.
Alexander was drawn closely to the nationalist school of mu-
sic, while Sergei would gravitate toward a more cosmopolitan
outlook. Compositionally, ... and Tchaikovsky differed on how
they felt music theory should function. Tchaikovsky prized
spontaneity in musical creativity. ..., in contrast, thought
musical creativity should be both deliberate and intellectual,
with preliminary theoretical analysis and preparation of the-
matic materials. Along with beauty and expressiveness,
... could also show a whimsical streak in his musical nature.
Among ...’s unpublished works are reportedly various paro-
dies, including “Quartets of Government Officials”, humor-
ous choruses, comic fugues and variations, toy symphonies, a
mock ballet for Tchaikovsky’s birthday.

VIII. Read the text and complete the sentences. Use the
following words: staple, fare, cello, artistic, director, compa-
triots, contest, luminaries, member, significant, establish,
disciplines.

THE INTERNATIONAL
TCHAIKOVSKY COMPETITION

The International Tchaikovsky Competition needs no in-
troduction. Every professional musician knows that classical
music ... for pianists, violinists, cellists and singers, which
was named after Russian composer Pyotr Ilyich Tchaikovsky,
and is an active ... of the World Federation of International
Music Competitions. Moreover it is renowned all over the world
as one of the leading opportunities for extraordinary young
musicians to gain international recognition and ... their ca-
reers. Its goal is to discover new talents. When it was orga-
nized and first held in 1958, it included two disciplines —
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piano and violin. Gradually the other competition disciplines
were added. Nowadays in Russia, the Competition is one of the
most valuable and ... events in the country’s musical life. Many
gifted musicians come to take part in this brilliant and amaz-
ing competition. Let us list the competition winners who have
achieved worldwide recognition. They are our ... and now fa-
mous pianists Vladimir Ashkenazy, Mikhail Pletnev, Denis
Matsuev, violinists Viktor Tretyakov, Vladimir Spivakov, a
cellist Natalia Gutman, and singers Evgeny Nesterenko, Elena
Obraztsova and many others. To many of them The Interna-
tional Tchaikovsky Competition helped to see new professional
horizons, and become ... in their artistic development. One
must have heard that the International Tchaikovsky Competi-
tion is held every four years. Under competition chairmanship
of such ... as Dmitri Shostakovich and Mstislav Rostropovich,
past jury members have included a lot of legendary names.
The latest 18 Competition was held both in Moscow and
St. Petersburg, in the summer of 2015. It was earned out un-
der the auspices of the Russian Federal Government and its
Ministry of Culture. The Competition ... were as usual: piano,
violin, ... and voice (male singers and female singers). Violin-
making was included too. For the 14" competition in 2011,
an outstanding Russian conductor, artistic director of the
Mariinsky Theatre, principal conductor of the London Sym-
phony Orchestra, and ... of the White Nights Festival in
St. Petersburg, Valery Gergiev was appointed the Chairman
of the Competition.

IX. Read the text and answer the questions.

1. When was the first Tchaikovsky Competition held?

2. What disciplines did it include in the beginning?

3. How many disciplines does the competition include now?
What are they?

4. What is the Competition’s goal?

5. List the winners of the ITC among pianists, violinists,
singers?

6. Where did the competition use to be held?

7. When was the latest competition held?

8. Who patronized the ITC?
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9. Who was appointed the Chairman for the 14t Competi-
tion?

10. Who was appointed the Chairman for the 14" Compe-
tition?

X. Read the text again and say whether they are true or
false. Correct the false statements.

RIMSKY-KORSAKOV CONSERVATOIRE

Rimsky-Korsakov conservatoire is the oldest Russian
higher school of music. The Conservatoire was founded in
1861-1862 by the Russian Musical Society. The first Presi-
dent of the Conservatoire in 1862—1867 and 1887-1891 was
A. G. Rubinstein. Rubinstein began his work on establishing a
music educational institution to give all talented people an
opportunity to learn music. Following the example of Euro-
pean conservatories, the Russian Conservatoire included a
secondary school and a higher educational establishment. It
took a student ten years to graduate with a degree in music
according to the regulations of 1887, with a six year programme
in the preliminary school and four years in the higher school.
The programme was “to provide training in music in every
field”, including voice, piano performance, composition, or-
chestration, and theory and history of music. The student also
studied “choir singing, piano, and history and aesthetics of
music”.

The initial teaching staff of the Conservatoire included
celebrated musicians: Rubinstein (piano, instrumentation,
orchestra class), a Polish composer and a virtuoso violinist
H. Wienyawski (violin, 1862—-1878), a Polish virtuoso pia-
nist T. Leszeticki (piano, 1862-1878), an Italian opera
singer G. Nissen-Saloman (1862-1879), a Professor of Ber-
lin Conservatoire N. I. Zaremba (piano and theory of compo-
sition; President in 1867—1871), a violoncellist K. Y. Davydov
(violoncello, history of music, chamber ensemble, choir, 1862—
1887, President since 1876). In 1867 students presented the
first opera performance “Orpheus” by C. W. Gluck. In the
1870’s, two schools of worldwide importance became firmly
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established in the Conservatory: Rimsky-Korsakov school of
composition and Auer school of violin performance. The school
was named after him in 1944.

Also a prominent figure in the history of the Conservatoire
was A. K. Glazunov (President in 1905-1928). In the 1880’°s
the number of classes was increased, and the curriculum in-
cluded ensemble, choir, theory of music, harmony, polyphony,
theoretical and practical composition, solfeggio, score stud-
ies, conducting, history of music, theatre, musical aesthetics,
opera stage production. Classes for pianists and singers were
regular. Best graduates were offered a position on staff of the
Conservatoire.

Over 2,000 musicians graduated from the Conservatoire,
including such famous composers as S. S. Prokofiev, N. Y. Mya-
skovsky, A. S. Arensky, A. T. Grechaninov, N. N. Cherepnin,
M. F. Gnesin, and B. V. Asafyev, D. D. Shostakovich, G. V. Svi-
ridov, M. V. Yudina, V. V. Sofronitsky, I. A. Braudo, I. V. Ershov.

The Conservatoire established a Music School (later —
Rimsky-Korsakov Music School) in 1934, and a specialized
music high school in 1936. There are many faculties: the Fac-
ulty of History and Theory, the Faculty of Composition, the
Faculty of Conducting, the Orchestra Faculty, the Piano and
Organ Faculty, and the Faculty of Musical Theatre. It has a
unique music library and book depositories, the archival
depository holding manuscripts of great musicians. There
is a museum of the Conservatoire’s history. Since 1923 the
Conservatoire has been managing its own Opera and Ballet
Theatre.

1. The competition was named by Tchaikovsky himself.

2. The ITC includes such disciplines as piano, violin, cello,
voice and violin-making.

3. Denis Matsuev has never been the winner of the ITC.

4. Valery Gergiev is an acting chairman of the Compe-
tition.

5. Viktor Tretyakov and Vladimir Spivakov were compet-
ing for the prize in one discipline in the same year contest.

6. The International Tchaikovsky Competition is regarded
as one of the major nets in global music community.
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XI. Read the text and answer the questions.

1. What is the name of one of the oldest Russian high
schools of music?

2. Who was the founder of the Conservatoire?

3. Who was the first President of the Conservatoire in
18627

4. When did the Conservatoire begin to manage its own
Opera and Ballet Theatre?

5. What subjects were included into the programme in
18872

6. Where was a virtuoso violinist H. Wienyawski from?

XII. Read the text again and complete the sentences.

1...., the Russian Conservatoire included a secondary
school and a higher educational establishment.

2.In 1867, students presented the first opera perfor-
mance — ...

3. In the 1870’s two schools of worldwide importance be-
came firmly established in the Conservatoire: ... (1871-1908;
the school was named after him in 1944) and Auer school of
violin performance (1868—-1917).

4.1t has ..., the archival depository holding manuscripts
of great musicians and a museum.

5. It took a student ten years to graduate with a degree in
music according to the regulations of 1887, ... and four years
in the higher school.

XIII. Complete the sentences from the box: library,
Conservatoire, prominent, Opera, programme.

The ... was founded in 1861-1862 by the Russian Musical
Society. The first President of the Conservatoire in 1862—
1867 and 1887-1891 was A. G. Rubinstein.

It has a unique music ... and book depositories, the archi-
val depository holding manuscripts of great musicians.

It took a student ten years to graduate with a degree in
music according to the regulations of 1887, with a six year ...
in the preliminary school and four years in the higher school.

Also a... figure in the history of the Conservatoire was
A. K. Glazunov (President in 1905-1928).
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Since 1923 the Conservatoire has been managing its own ...
and Ballet Theatre.

XIV. Read the text and write the name of Conservatories
graduate.

Georgy Vasilyevich ... (December 16, 1915 — January 5,
1998) was a Soviet neoromantic composer. ... wasbornin 1915
in the town of Kursk region in a family of Russian ethnicity.
The family moved to Kursk, where ... learned to play his first
instrument — the balalaika — at the elementary school. Learn-
ing to play by ear, he demonstrated such a talent and his
ability to be accepted into the local orchestra of Russian folk
instruments. He learned in a music school in 1929, and came
to Leningrad in 1932, where he studied the piano at Leningrad
Central Music College, finishing it in 1936. From 1936 to
1941, ... studied at Leningrad Conservatoire under Peter
Borisovich Ryazanov and Dmitri Shostakovich. This composer
wrote a lot of pieces of music for different TV programs,
which are famous today. This talented person is also known as
a composer of romances.

ROSTOV STATE CONSERVATOIRE

Rostov State Conservatoire (Academy) named after
S. V. Rachmaninov is the largest center of professional musi-
cal education, a performing art, a musical science and compos-
ing creativity in the south of Russia. It was opened on the first
of September 1967. Our Conservatoire is situated in the center
of the city.

For last 45 years Rostov Conservatoire (Academy) is one
of the most dynamically developing musical high schools of
Russia. Since 2008 Rostov State Conservatoire has been taking
leading positions in a rating of all of 186 academies of Russia.
Graduates of Rostov Conservatoire successfully work today in
the concert organizations and in symphonic orchestras of Rus-
sia and more than 20 countries of Europe. They are soloists of
Mariinsky Theatre, of the opera theatres in Russia and the
Rostov musical theatre. Graduates of the Rostov Conservatoire
work and teach the students in conservatories of Russia (Mos-
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cow, Magnitogorsk, Chelyabinsk, Tambov, etc.), the Ukraine
(Kiev, Donetsk), Scotland (Glasgow), and also at musical uni-
versities of Germany, the Netherlands, the USA and Finland.

Rostov State Conservatoire’s (Academy) trains highly pro-
fessional expert-musicians in all fields of music. Young people
devoted to music study here to become professional musicians
and theorists in music. Rostov State Conservatoire offers edu-
cation in the following fields of studies: musical performance,
composing, conducting, musicology, courses and training pro-
grams for teaching musical disciplines. The form of the edu-
cation is full-time education. Normative period of study is 4 or
5 years. The academic year is divided into two terms. At the
end of each term students are to take exams and credit-tests in
different subjects. According to the curriculum playing the
piano is obligatory for all the students.

There are two departments at the Conservatoire: the day-
time department and the extra-mural one. There are 8 facul-
ties at our Conservatoire. They are: Piano, Musicology and
Composition, Choral Conducting, Folk Instruments, Vocal Sing-
ing, Orchestral: string instruments (violin, viola, cello, double-
bass, harp) and wind instruments (flute, oboe, clarinet, bas-
soon, double-bassoon, trumpet), Variety Art and Jazz, Sound
Engineering.

The Orchestral and the Folk Instruments faculties have
students’ orchestras. The students of Choral Conducting are
singers and conductors of their own choir. The students take
part in different competitions and festivals both in our coun-
try and abroad. Some of them make quite a name for them-
selves becoming laureates of different competitions. Our
Conservatoire keeps in touch with masters of musical culture.
Our Conservatoire constantly organizes concerts at the con-
cert halls of different institutions and among the foreign citi-
zens who are guests of Rostov-on-Don.

The Conservatoire is a four-storied building. There is a
hall with a staircase leading to classrooms, the dean’s office,
laboratories and studios, a cloak-room and a student’s canteen
on the ground floor of the Conservatoire. There is a good library
with a fine selection of musical literature, located on the ground
floor, too. A well-equipped record library and an audio labora-
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tory are at the disposal of our students. The Conservatoire has
two concert halls. Out-of-town students are provided with hos-
tel accommodations and instruments for practice. The students
of Rostov State Rachmaninov Conservatoire have all opportu-
nities to be the greatest musicians.

XV. Read the text and answer the questions.

1. When was our Conservatoire opened?

2. How many faculties are there in Rostov State Con-
servatoire?
. What are the faculties in our Conservatoire?
. What faculties do the students’ orchestras have?
. What subject is compulsory for all the students?
. Is the conservatoire a four-storied building?
. What subjects do all students of our conservatoire study?
. How many halls are there in the Conservatoire?
. How many terms are there in the academic year?

10. How many departments are there in our Conservatoire?
What are they?

11. Since 2008 Rostov State Conservatoire has taken one
of the leading positions in a rating of all of 186 academies of
Russia, hasn’t it?

© 03O Otk W

XVI. Read the text again and try to find English sen-
tences.

1. MoJiozable J041, IIOCBATUBIINE ce0sSd My3bIKe, CTAHOBSAT-
¢ mpod)ecCUOHATbHBIMU MY3bIKAHTaAMU.

2. Hamma KoHcepBaTOPUA PACIOJIOKEHA B I[EHTPe Topoza.

3. B KoHCcepBaTOpUY Ba KOHIIEPTHHIX 3aJa.

4. BRIIyCKHUKY KOHCEpPBATOpUU ceiiuac paboTaioT B CUM-
(hoHMUECKHMX OPKeCcTpax M KOHIIEPTHBIX oprammsamuax B Poc-
cuu u B 6ojee uem 20 ctpanax EBpormsI.

5. HekoTopble U3 HUX MPOCJIABUINCH UK CTAJIH JlaypeaTa-
MU Pa3JUYHBIX KOHKYPCOB.

6. B korCcepBaTOopuu ecTh 9 haKyJIbTETOB.

7. Oua On11a oTKphITa 1 cenTadpa 1967 r.

8. [IyiA MHOTOPOAHUX CTYAEHTOB IPEIOCTABJIAIOTCA MECTA B
OOIIEKUTUN Y MHCTPYMEHTHI JJIS 3aHATHIH.



