
 

ПО

Pau

THE 

По

ОЛНА

ul Taff

COMP

Orc

Sec

оль Таф

АЯ ШК

Орке

Изда

fanel, 

PLETE

chestr

Te

cond edit

ффанел

КОЛА

стровы

Учебн

ание втор

 
Philip
 

E FLU

ral Exc

 
 

extbook 
 

tion, stere
 
 

 

 

 
ль, Фи

 

А ИГР

ые тр

 
 

ное пособи

 

рое, стер
 
 
 
 
 
 

ppe Ga

UTE M

cerpts

eotyped 

илипп 

Ы НА

руднос

бие 

еотипное

 

aubert

METHO

s 

Гобер 

А ФЛЕ

сти 

е 

t 

OD 

ЕЙТЕ 

 



УДК 788.51                       6+ 
ББК 85.957.22 

                   
Т 23 Taffanel P. The Complete Flute Method. Orchestral Excerpts : text-
book / P. Taffanel, P. Gaubert. – 2nd edition, ster. – Saint Petersburg : 

Lan : The Planet of Music, 2021. – 44 pages. – Text : direct. 

 
Paul Taffanel (1844—1908) was a French flutist, composer and teacher who 

educated more than one generation of performers. In collaboration with his stu-
dent and follower Philippe Gaubert (1879—1941),  he wrote the “Complete Flute 
Method” manual, which to this day is much helpful for the education of a  flute 
player, being a kind of “encyclopedia of playing the flute”. 

This collection contains the last of eight parts of this work, namely “Or-
chestral Excerpts”. Here are the flute parts of many fragments of symphonic and 
dramatic music works, selected by the authors as preparatory exercises for a flut-
ist’s work in an orchestra. 

This collection is addressed to flutists preparing to play or already playing 
in an orchestra. 

 
 
Т 23 Таффанель П. Полная школа игры на флейте. Оркестровые труд-
ности : учебное пособие / П. Таффанель, Ф. Гобер. – 2-е изд., стер. –  

Санкт-Петербург : Лань : Планета музыки, 2021. — 44 с. – Текст : 

непосредственный. 
 
ISBN 978-5-8114-7846-0 (Издательство «Лань») 
ISBN 978-5-4495-1408-0 (Издательство «ПЛАНЕТА МУЗЫКИ») 
ISMN 979-0-66005-521-2 (Издательство «ПЛАНЕТА МУЗЫКИ») 
 

Поль Таффанель (1844—1908) – французский флейтист, композитор и 
педагог, воспитавший не одно поколение исполнителей. В соавторстве с учени-
ком и последователем Филиппом Гобером (1879—1941) он создал учебное посо-
бие «Полная школа игры на флейте», которое и по сей день является важней-
шим подспорьем для образования исполнителя-флейтиста, являясь своеобраз-
ной «энциклопедией игры на флейте». 

Данный сборник содержит последний из восьми разделов этого труда, а 
именно «Оркестровые трудности». Здесь представлены флейтовые партии мно-
гих фрагментов симфонических и драматических музыкальных произведений, 
избранных авторами в качестве подготовительных упражнений к работе флей-
тиста в оркестре. 

Сборник адресован флейтистам, готовящимся играть или уже играющим 
в оркестре. 

 
ББК 85.957.22 

 
 
 

© Издательство «ПЛАНЕТА МУЗЫКИ», 2021 
               Обложка   © С.В.Стройкин, вступительная статья, перевод, 2021 
 А.Ю.ЛАПШИН   © Издательство «ПЛАНЕТА МУЗЫКИ», 
                  художественное оформление, 2021 



FOREWORD 

 

The appearance of the Society 

for Chamber Music for Wind Instru-

ments in Paris in 1879 marked the de-

cline of the era of piano and string in-

struments domination in academic 

chamber music. Its founder is a prom-

inent French musician of the time, 

Paul Taffanel, a flutist, conductor, 

composer and public figure, who is 

considered the founder of the French 

school of playing flute. 

Paul Taffanel (1844 , 1908) 

was born in Bordeaux, at the age of 9 

he began taking flute lessons from his 

father, and a year later he gave the 

first recital. Subsequently, he studied 

at the Paris Conservatoire with Louis 

Dorus. After graduating in 1860, he 

received his first prize at the compe-

tition, devoting the next 30 years of 

his life to the career of a solo flute 

performer, having been on tour in 

Russia as well. Continuing the tradi-

tions of that time on the creation and 

development of national schools, he 

promoted the ideas of the French style 

in music, besides this he revived in-

terest in the performance of forgotten 

works by composers of the late 18th 

century for wind instruments. 

After completing his career as 

a solo artist in 1890, he became the 

conductor of the Conservatoire Or-

chestra, and three years later, he also 

became the head of the flute depart-

ment. During the years of teaching, 

he significantly enriched the stu-

dents' performing repertoire (in par-

ticular by introducing works by for-

eign composers), as well as teaching 

methods. In addition, he created his 

own works, which are included in the 

ÏÐÅÄÈÑËÎÂÈÅ 

 

Ïîÿâëåíèåì â 1879 ãîäó â Ïà-

ðèæå Îáùåñòâà êàìåðíîé ìóçûêè 

äëÿ äóõîâûõ èíñòðóìåíòîâ çíàìåíó-

åòñÿ çàêàò ýïîõè äîìèíèðîâàíèÿ 

ôîðòåïèàíî è ñòðóííûõ èíñòðóìåí-

òîâ â àêàäåìè÷åñêîé êàìåðíîé ìó-

çûêå. Åãî îñíîâàòåëü - âèäíûé 

ôðàíöóçñêèé ìóçûêàíò òîãî âðå-

ìåíè Ïîëü Òàôôàíåëü, ôëåéòèñò, 

äèðèæåð, êîìïîçèòîð è îáùåñòâåí-

íûé äåÿòåëü, ñ÷èòàþùèéñÿ òàêæå 

îñíîâàòåëåì ôðàíöóçñêîé øêîëû 

èãðû íà ïîïåðå÷íîé ôëåéòå. 

Ïîëü Òàôôàíåëü (1844 - 

1908) ðîäèëñÿ â Áîðäî, â âîçðàñòå 9 

ëåò íà÷àë áðàòü óðîêè ôëåéòû ó ñâî-

åãî îòöà, è óæå ÷åðåç ãîä äàë ïåðâûé 

êîíöåðò. Âïîñëåäñòâèè îí îáó÷àëñÿ 

â Ïàðèæñêîé êîíñåðâàòîðèè ó Ëóè 

Äîðþñà. Ïî åå îêîí÷àíèþ â 1860 

ãîäó îí ïîëó÷èë ñâîþ ïåðâóþ ïðå-

ìèþ çà ïîáåäó â èñïîëíèòåëüñêîì 

êîíêóðñå, ïîñâÿòèâ ñëåäóþùèå 30 

ëåò ñâîåé æèçíè êàðüåðå ñîëüíîãî 

èñïîëíèòåëÿ íà ôëåéòå, ïîáûâàâ ñ 

ãàñòðîëÿìè â òîì ÷èñëå è â Ðîññèè. 

Ïðîäîëæàÿ òðàäèöèè òîãî âðåìåíè 

ïî ñîçäàíèþ è ðàçâèòèþ íàöèîíàëü-

íûõ øêîë, îí ïðîïàãàíäèðîâàë èäåè 

ôðàíöóçñêîãî ñòèëÿ â ìóçûêå, ïî-

ìèìî ýòîãî âîçâðàùàÿ èíòåðåñ ê èñ-

ïîëíåíèþ çàáûòûõ ïðîèçâåäåíèé 

êîìïîçèòîðîâ êîíöà XVIII âåêà äëÿ 

äóõîâûõ èíñòðóìåíòîâ. 

 Çàâåðøèâ êàðüåðó ñîëüíîãî 

èñïîëíèòåëÿ â 1890 ãîäó, îí ñòàíî-

âèòñÿ äèðèæåðîì Îðêåñòðà êîíñåð-

âàòîðèè, à ñïóñòÿ òðè ãîäà òàêæå ðó-

êîâîäèòåëåì êàôåäðû ôëåéòû. Â 

ãîäû ñâîåãî ïðåïîäàâàíèÿ îí çíà÷è-

òåëüíî îáîãàòèë èñïîëíèòåëüñêèé 

ðåïåðòóàð   ñòóäåíòîâ   (â   ÷àñòíîñòè, 
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repertoire of wind players even today. 

Within the framework of his teaching 

career he began to work on a large 

compilation “Complete method of 

flute”, which includes all the most im-

portant aspects of preparing a flute 

player, ranging from the correct posi-

tioning of arms and body to the sty-

listic moments of performance, and 

which during Taffanel's life he did 

not succeed to complete. 

Philippe Gaubert (1879 , 1941) 

was born in Cahors, a small town in 

the south-west of France, his father 

was a shoemaker, but he was an ama-

teur of playing clarinet. At the age of 

seven, Gaubert moved to Paris, where 

he took flute lessons, first from Jules 

Taffanel and then from his son, Paul 

Taffanel. In 1893, he entered the 

Paris Conservatoire, where, in addi-

tion to the flute, he was seriously en-

gaged in harmony and composition. 

Keeping an active concert activity in 

the leading orchestras of Paris, as 

well as writing music, in 1904 

Gaubert got the place of the second 

conductor of the Orchestra of the Con-

cert Society of the Paris Conserva-

toire. After the First World War in 

1919, he also became a professor of 

flute in the conservatory (Marcel 

Moise is one of his students) and mu-

sical director of the Paris Opera. Af-

ter completing his performing career 

in 1923, Gaubert remained a profes-

sor of flute until 1931, and then he 

taught conducting. 

Gaubert, together with another 

Taffanel's student Louis Fleury, com-

pleted the methodic work of Taffanel, 

which took many years. "Complete 

Flute Method” by Taffanel and 

Gaubert was published only in 1923,

ââåäÿ ïðîèçâåäåíèÿ èíîñòðàííûõ 

êîìïîçèòîðîâ), à òàêæå ìåòîäèêó 

ïðåïîäàâàíèÿ. Êðîìå ýòîãî îí ñîçäà-

âàë è ñâîè ïðîèçâåäåíèÿ, êîòîðûå 

âõîäÿò â ðåïåðòóàð äóõîâèêîâ è ïî-

íûíå. Èìåííî â ðàìêàõ ñâîåé ïåäà-

ãîãè÷åñêîé êàðüåðû îí íà÷àë ðàáîòó 

íàä áîëüøèì ó÷åáíûì ïîñîáèåì 

«Ïîëíàÿ øêîëà èãðû íà ôëåéòå», 

âêëþ÷àþùèì â ñåáÿ âñå íàèáîëåå 

âàæíûå àñïåêòû ïîäãîòîâêè ôëåéòè-

ñòà, íà÷èíàÿ îò ïðàâèëüíîé ïîñòà-

íîâêè ðóê è êîðïóñà äî ñòèëèñòè÷å-

ñêèõ ìîìåíòîâ èñïîëíèòåëüñòâà, êî-

òîðûé â òå÷åíèå ñâîåé æèçíè òàê è 

íå óñïåë çàâåðøèòü. 

 Ôèëèïï Ãîáåð (1879 - 1941) 

ðîäèëñÿ â Êàîðå, íåáîëüøîì ãîðîäå 

íà þãî-çàïàäå Ôðàíöèè, åãî îòåö 

áûë ñàïîæíèêîì, îäíàêî óâëåêàëñÿ 

èãðîé íà êëàðíåòå. Â âîçðàñòå 7 ëåò 

Ãîáåð ïåðååçæàåò â Ïàðèæ, ãäå áåðåò 

óðîêè ôëåéòû ñíà÷àëà ó Æþëÿ Òàô-

ôàíåëÿ, à çàòåì ó åãî ñûíà, Ïîëÿ 

Òàôôàíåëÿ. Â 1893 ãîäó ïîñòóïàåò â 

Ïàðèæñêóþ êîíñåðâàòîðèþ, ãäå ïî-

ìèìî ôëåéòû ñåðüåçíî çàíèìàåòñÿ 

ãàðìîíèåé è êîìïîçèöèåé. Âåäÿ àê-

òèâíóþ êîíöåðòíóþ äåÿòåëüíîñòü â 

âåäóùèõ îðêåñòðàõ Ïàðèæà, à 

òàêæå ñî÷èíÿÿ ìóçûêó, â 1904 ãîäó 

Ãîáåð ïîëó÷àåò ìåñòî âòîðîãî äèðè-

æåðà Îðêåñòðà êîíöåðòíîãî îáùå-

ñòâà Ïàðèæñêîé êîíñåðâàòîðèè. Ïî-

ñëå Ïåðâîé ìèðîâîé âîéíû â 1919 

ãîäó îí òàêæå ñòàíîâèòñÿ ïðîôåññî-

ðîì ôëåéòû â êîíñåðâàòîðèè (ñðåäè 

åãî ó÷åíèêîâ Ìàðñåëü Ìîèç) è ìóçû-

êàëüíûì ðóêîâîäèòåëåì Ïàðèæñêîé 

îïåðû. Ïîñëå çàâåðøåíèÿ ñâîåé èñ-

ïîëíèòåëüñêîé êàðüåðû â 1923 ãîäó 

Ãîáåð îñòàåòñÿ ïðîôåññîðîì ôëåéòû 
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