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Paul Taffanel (1844-1908) was a French flutist, composer and teacher who
educated more than one generation of performers. In collaboration with his stu-
dent and follower Philippe Gaubert (1879-1941), he wrote the “Complete Flute
Method” manual, which to this day is much helpful for the education of a flute
player, being a kind of “encyclopedia of playing the flute”.

This collection contains the last of eight parts of this work, namely “Or-
chestral Excerpts”. Here are the flute parts of many fragments of symphonic and
dramatic music works, selected by the authors as preparatory exercises for a flut-
ist’s work in an orchestra.

This collection is addressed to flutists preparing to play or already playing
in an orchestra.
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FOREWORD

The appearance of the Society
for Chamber Music for Wind Instru-
ments in Paris in 1879 marked the de-
cline of the era of piano and string in-
struments domination in academic
chamber music. Its founder is a prom-
inent French musician of the time,
Paul Taffanel, a flutist, conductor,
composer and public figure, who is
considered the founder of the French
school of playing flute.

Paul Taffanel (1844 - 1908)
was born in Bordeaux, at the age of 9
he began taking flute lessons from his
father, and a year later he gave the
first recital. Subsequently, he studied
at the Paris Conservatoire with Louis
Dorus. After graduating in 1860, he
received his first prize at the compe-
tition, devoting the next 30 years of
his life to the career of a solo flute
performer, having been on tour in
Russia as well. Continuing the tradi-
tions of that time on the creation and
development of national schools, he
promoted the ideas of the French style
in music, besides this he revived in-
terest in the performance of forgotten
works by composers of the late 18th
century for wind instruments.

After completing his career as
a solo artist in 1890, he became the
conductor of the Conservatoire Or-
chestra, and three years later, he also
became the head of the flute depart-
ment. During the years of teaching,
he significantly enriched the stu-
dents’ performing repertoire (in par-
ticular by introducing works by for-
eign composers), as well as teaching
methods. In addition, he created his
own works, which are included in the

ITPEMUCJIOBHE

IloaBneruem B 1879 roxy B Ila-
pm:xke OOIecTBa KaMepPHOM MY3bIKU
JUIsT TYXOBBIX MHCTPYMEHTOB 3HaAMEHY-
eTcsd B3aKaT »JIoXUW JOMUHUPOBAHUA
doprennaHo M CTPYHHBIX WHCTPYMEH-
TOB B aKaJeMHUYECKOM KaMepPHOM MYy-
3piKe. Ero ocHoBaTesb — BUAHBIN
dpaHIy3cKUiiT MY3BLIKAHT TOTO Bpe-
menu Ilons Taddanens, dueiituct,
IUPUIKED, KOMIIO3UTOP U OOIIECTBEH-
HBIN JeATeib, CUUTAIOIINICA TaKKe
OCHOBaTeJieM (PAaHITY3CKOM ITKOJbBI
UTPbI Ha IOmepeuHoii (eire.

Ilonms Taddanens (1844 -
1908) poaunca B Bopzgo, B Bospacte 9
JIeT HauaJ OpaTh YPOoKHU (PJIeHTHI Y CBO-
ero OTIia, 1 yiKe uepes I'of Jajl IepPBLIi
KOHIIepT. BrmociencTBuu oH o0ydaJicsa
B Ilapu:kckoii KoHcepBaTopuu y Jlym
Hopioca. Ilo ee oxomuanmio B 1860
rogy OH IIOJYYHWJ CBOIO IIE€PBYIO IIpe-
MU0 3a 1mobely B HCIIOJHUTEIHLCKOM
KOHKypCce, IIOCBATHUB cJuaenyioinue 30
JeT CcBoell KUBHU Kapbepe COJbHOTO
WCIIONHUTENSI Ha (JeiiTe, MOOLIBAB C
racTpoJsaMU B TOM uucie u B Poccuu.
IIpomos:kasi TpagAuIMU TOTO BPEeMEHU
II0 CO3JAaHUIO0 U PA3BUTUIO HAIIMOHAJb-
HBIX IIKOJI, OH IIPOIIaraHgupPOBaJ Uaen
GpaHIy3CKOTO CTHJISA B MY3bIKe, IIO-
MKMO STOTO BO3Bpalllas MHTEpecC K HC-
MMOJTHEHUIO0 3a0bIThIX MIPOU3BEIAEHUHA
KommosuTopoB kouma XVIII sexka mna
IYXOBBIX MHCTPYMEHTOB.

3aBepIlInB Kapbepy COJILHOTO
ucnonuuTtesas B 1890 roay, o craHo-
BuTca mgupu:kepom OpKecTpa KOHCep-
BaTOPUH, a CIIYCTS TPU T'ofa TaK:Ke py-
KoBoxuTteseM Kadenpwsl ¢ueiitel. B
TOABI CBOETO MPEeIoJaBaHUSA OH 3HAUHU-
TEJBLHO O000TaTUJ WCIOJHUTEIbCKUHA
pemepTyap CTyIeHTOB (B YacTHOCTH,



repertoire of wind players even today.
Within the framework of his teaching
career he began to work on a large
compilation “Complete method of
flute”, which includes all the most im-
portant aspects of preparing a flute
player, ranging from the correct posi-
tioning of arms and body to the sty-
listic moments of performance, and
which during Taffanel's life he did
not succeed to complete.

Philippe Gaubert (1879 — 1941)
was born in Cahors, a small town in
the south-west of France, his father
was a shoemaker, but he was an ama-
teur of playing clarinet. At the age of
seven, Gaubert moved to Paris, where
he took flute lessons, first from Jules
Taffanel and then from his son, Paul
Taffanel. In 1893, he entered the
Paris Conservatoire, where, in addi-
tion to the flute, he was seriously en-
gaged in harmony and composition.
Keeping an active concert activity in
the leading orchestras of Paris, as
well as writing music, in 1904
Gaubert got the place of the second
conductor of the Orchestra of the Con-
cert Society of the Paris Conserva-
toire. After the First World War in
1919, he also became a professor of
flute in the conservatory (Marcel
Moise is one of his students) and mu-
sical director of the Paris Opera. Af-
ter completing his performing career
in 1923, Gaubert remained a profes-
sor of flute until 1931, and then he
taught conducting.

Gaubert, together with another
Taffanel's student Louis Fleury, com-
pleted the methodic work of Taffanel,
which took many years. "Complete
Flute Method” by Taffanel and
Gaubert was published only in 1923,

BBeIsd IIPOU3BEAEHUS WHOCTPAHHBIX
KOMIIOBUTOPOB), a TaKyKe MEeTOAUKY
mpemnogaBanusa. Kpome aToro oH coszma-
BAJ U CBOM IIPOUW3BEIEHHUS, KOTOPbIE
BXOIAT B pelepryap AYXOBUKOB U IO-
HbIHe. IMeHHO B paMKax CBOel Iiefa-
TOrMYecKoli Kapbephbl OH HauajJ paboTy
Hag OOJBIIMM YYEeOHBIM IIOCOOHEM
«Ilomnas mikosia urpbl Ha uieiite»,
BKJIIOUAIOIITUM B cebsa Bce HamboJiee
BasKHBIE aCIIeKThI IIOATOTOBKY (IeiiTu-
cTa, HauwHAs OT IPAaBUJIBLHOI IIOCTa-

HOBKU PYK UM KOpIIyca IO CTUJIMCTHYE-

CKHX MOMEHTOB MCIOJIHUTEJILCTBA, KO-
TOPBLINI B TeueHUEe CBOEH KUBHUW TaK U

He yCIIeJ 3aBEPIIUTD.

Duymunn 'obep (1879 — 1941)
ponuics B Kaope, HebGoabIItoM Topoje
Ha Ioro-zamame MPOpaHIIUM, €ro OTeIl
OBLJI CATlOKHUKOM, OJHAKO YyBJEKaJics
UTPoii Ha KJapHeTe. B Bospacre 7 jer
T'oGep mepeessxaet B Ilapu:k, rae 0eper
ypoku (GieiTel cHauana y sKioaa Tad-
danenss, a 3areM y ero cniHa, Ilomsa
Taddanensa. B 1893 rogy moctymnaer B
ITapuixcKyio KOHCEpPBATOPUIO, TIAe IO-
MUMO (PJIEHTHI Cepbe3HO 3aHUMAETCS
rapMoOHMEeN u KomIio3uiimeii. Begs ak-
TUBHYIO KOHIIEPTHYIO AEATEIbLHOCTH B
Beaymux oOpkecrpax Ilapuwka, a
TaKk:Ke COUMHAA MY3bIKY, B 1904 romy
I'obep mosryuaeT MecToO BTOPOTO AUPHU-
kepa OpKecTpa KOHIEPTHOTO o0OIIe-
ctBa Ilapuixckoii koncepBatopuu. Ilo-
cae IlepBoii mMupoBo# BoOIiHBI B 1919
roJly OH TaK’Ke CTaHOBUTCA IIpodecco-
pom GiefiTBI B KOHcepBaTopuu (cpemu
ero yueHnKoB Mapcens Mous) 1 My3bI-
KaJIbHBIM pPyKoBoauTesieM IlapuskcKoi
omepbl. Ilocae 3aBepilieHus CBOEM HC-
MIOJTHUTEJIbCKOM Kapbephl B 1923 romxy

T'oGep ocTaerca mpodeccopoM (IeHAThI



