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FOREWORD

The composer Antonio Lucio
Vivaldi (1678-1741) is one of the
famous representatives of the Ital-
ian Baroque era. His creative her-
itage is great and includes about
700 titles: 60 concertos for string
orchestra and bass continuo,
39 operas, 23 symphonies, 23 can-
tatas, 43 arias, more than 400 so-
lo-concertos for various instru-
ments, among which the concerto
for two mandolins is only one in
musical history to this day, works
on spiritual texts and others. Vi-
valdi is an innovator in history of
the program orchestral music,
creator of the solo-instrumental
concerto’s genre, and a composer
who achieved his best in the con-
certo grosso’s genre. Also he was
a virtuoso violinist and this
helped him to create a lot of con-
certos for violin and to develop
the violin’s technique.

Antonio Vivaldi among the
first used various wind instru-
ments as soloists. He developed a
three-movement cycles form in his
works and his instrumental con-
certos anticipated the form of a
classical symphony. Despite the
fact that Vivaldi had been widely
known during his life period, his
name was forgotten for several
centuries after Vivaldi’s death.

INPEANCIOBUNE

Rommosurop Awntonmo Jlyumo Bu-
Baban (1678-1741) apnsiercs ogHum u3
KPYIHEUINX TpejicTaBuTe el dIoXu ura-
JbSIHCKOTO  Oapokko. Kro TBOpueckoe
Hacleine BeJUKO W HACUYUTHIBAET OKOJO
700 nazpanmii: 60 KOHIEPTOB JJIsI CTPYH-
HOTO OpKecTpa m HGaca KoHTHUHYO, 39 omep,
23 cumdonnnu, 23 KaHTATHI, 43 apun, CBHI-
e 400 colbHBIX KOHTIEPTOB JIJIST Pasjimd-
HBIX MHCTPYMEHTOB, CPel KOTOPBIX KOH-
epT [ IBYX MaHJOJUH SIBJISIOTCS eJ[IH-
CTBEHHBIM B MY3BIKAJTbLHON NCTOPUH T10 Cet
JleHb, COUYMHEHUsI Ha JIYXOBHBIE TEKCTHI 1
MHOTHe JIpyrue Tpou3BefeHus. BuBaaban
ABJSIETCST HOBATOPOM B WCTOPUU  ITPO-
rpaMMHOII OPKeCTPOBON MY3bIKHU, cO3jlaTe-
JIeM KaHpa COJILHOTO MHCTPYMEHTAIHHOTO
KOHI[ePTa 1 KOMIIO3UTOPOM, MOCTUTTITUM
paciera B skaHpe concerto grosso. Taxxe
OH OBLIT CKPUIIAYOM-BUPTYO30M, UYTO IO-
CIOCOOCTBOBAJIO  CO3JIAHUIO  MHOKECTBa
CKPUTIMYHBIX KOHI[EPTOB U Pa3BUTHIO TeX-
HIUKYU UTPHI HA 9TOM WHCTPYyMeHTe.

Anronno BuBasibiu B 4mciie mepBbIX
MPUMEHWT PasindHble JYXOBble WHCTPY-
MEHTBI B KauecTBe coJqupyonux. B cBonx
concerti grossi KoMIo3utop paspabora
TPEXUYaCTHYIO MUKJINUYecKYyo (GopMy, a ero
MHCTPYMEHTATbHBIE KOHIEPTHI TTPeBOC-
XUIamoT (GopmMupoBaHme KIaccHIecKOl
cumponnn. Heemorpsi ma to, uro Buasins-
v GBI MTITPOKO M3BECTEH MPU JRU3HU, 10-
cJie CMepTH ero MMsl 3a0bLIM Ha HeCKOJIbKO
cronernii. Tonbko B cepenmie XX Beka
BHOBbL BO300OHOBUJICS WHTEpPEC K ero TBOP-



Only in the middle of XX century
interest in his works was resumed.
In the second half of the 20’s an
[talian composer Alberto Gentili
found a considerable number of
Vivaldi’s autographs which were
stored in the Giacomo Durazzo’s
villa. He was a prince and Austri-
an envoy in Venice. Besides, he
was a collector of various art sam-
ples. However, despite that fact,
we don’t have a lot of information
about Vivaldi’s music even nowa-
days.

Lots of musical ensembles
and orchestras all over the world
include works by Antonio Vivaldi
in their repertoires and they are
fundamental to them. Nowadays
his best-known work is a series
program named concerts:
«Spring» ("La primavera",
RV 269, No. 1), «Summer» ("L'e-
state", RV 315 No. 2), «Autumn»

("L’autunno", RV 293, No. 3),
«Winter» ("L’inverno”, RV 297,
No. 4).

The cycle «The Contest Be-
tween Harmony and Invention»
consists of 12 concertos for violin
among which 4 concertos have

program names: «The Storm at
Sea» or «The Sea Storm»
("La tempesta di mare", RV 253,

No. 5), «Pleasure» ("Il piacere",
RV 180, No. 6), «For Pisendel»
("Per Pisendel”, RV 242, No. 7),
«The Hunt» ("La caccia”, RV 362,
No. 10). We can found a similar
sound image, musical embodiment
of literary and other images in a
later period — in music of the Ro-
mantic Era.

Concertos for violin by Vival-
di are innovative. Inventive

yectBy. Bo Bropoit momoBmue 20-X roos
UTANBAHCKUI — KoMmo3uTop  AsibOepro
Jikentunn oOHAPYKUIT HeMaaoe KoJnmye-
CTBO pyKoTuceii BuBaabam, XpaHUBITNXCS
Ha BWLIe HEKOTJla JKUBIINETO TaM KHS3s
Jlxkakomo Jlypario, aBCTPUIICKOrO TI0-
claHHnKa B DBewnerum, KOTOpbBI TaKKe
OBIT M KOJJIEKIITMOHEPOM PasJnyHbIX 00-
pasioB nckyccrna. Ul gaske Borpexkn Takoi
KOJIOCCATLHO TI0JIe3HOT HaXOJIKe, B HAIIN
JIHU MBI 3HaeM O TBOPYECTBE BEJIMKOTO
KOMTIO3UTOPA CIUITKOM MaJIo.

[Tpoussepennsi Anronno Busanbau
BXOJIAAT B periepryap MHOKeCTBA KOJJIeK-
TUBOB 110 BCEMY MUPY U SIBJISIOTCS OCHOBO-
MOJIATAIONIUMI  JIJIsT  JII0OOT0 CTPYHHHOTO
oprectpa. Ha cerogusimuuii jedb oHUMNI
13 HamboJiee M3BECTHBIX €r0 MPOU3BEHNI
ABJSIOTCS YeThipe CKPUTTMYHBIX KOHIlepTa
«Bpewmena ropia», nanucanusie B 1723 romy
n BXopistue B cocran nuraa «CGrop rapmo-
HIW ¢ n300peTenneM» (cod. 8).

Cepusi 9TUX KOHIEPTOB HMeeT Ipo-
rpaMMHbIe 0/[3aT0JIOBKU: «Becna»
("La primavera”, RV 269, No. 1), «Jlero»
("L'estate”, RV 315 No. 2), «Ocenb»
("L'autunno”, RV 293, No. 3), «3uma»
("L'inverno", RV 297, No. 4).

[Muxn «Crop rapmonuu ¢ mzodpere-
HITeM» cofiepskuT 12 ¢cKpunmyHbIX KOHIep-
TOB, CPeJI KOTOPHIX ellle 4 KOHIepTa nMe-
10T TporpaMMHbie HazBauus: «Mopckoit
mropm» («La tempesta di mare», RV 253,
No. 5), «¥YnomoabcrBue» («Il piacere»,
RV 180, No. 6), «Jlua lluzenmemns»
(«Per Pisendel», RV 242, No. 7), «Oxora»
(«La caccia», RV 362, No. 10). IToxoskyto
3BYKOM300pa3uTeIbHOCTD, porpaMmm-
HOCTh, MY3bIKaJIbHOE BOILIOIIEeHNE JInTepa-
TYPHBIX 1 JIPYTUX 00pasoB B JajbHeiem
MOKHO BCTPETHTH B OoJiee TO3iHee BpeMsi
— B MY3bIKe BIIOXU POMaHTHU3Ma.

Crpunuunbie KoHIeptol BuBaiban
ABISIOTCST HOBaTopckumu. ll3obperarenn-
HOe 0OTaTcTBO KOJOPUCTHYECKUX OPKECT-



wealth of coloristic orchestral ef-
fects, textural transparency, non-
trivial melodic development, ex-
pression in combination with clas-
sical harmony sounds, virtuosity
of solo instrument parts — all this
determines his incomparable
style. This collection includes ar-
rangement of concertos MNe6 and
Ne7 from op. 8 for violin and piano
— «Il piacere» and «Per Pisendel».

Angelica Gavibova, sheet music editor
of the publishing house «The planet of Music»

poBbiX addeKrToB, QarTypHas IMpos3pau-
HOCTH, HETPUBHUAJIBHOE MeJOINYecKoe pas-
BUTHE, YKCIIPECCUST B COUCTAHNN € KIACCHU-
YeCKOU CTPOMHOCTBHIO 3BYyUaHUs, BUPTYO3-
HBle TAaPTUN COTMPYIONIEeTO NHCTPYMeHTa —
BCE ATO OTpefiesisieT HeMOBTOPUMBIIT CTHITH
KoMTo3urtopa. B cocraB jlaHHOTO cOOpHIKA
BXOJISIT TTePEJIOKEeHN S IJIsT CKPUTIKYT 1 hop-
TEMMaHO TIeCTOT0 W CeIbMOT0 KOHIEPTOB
n3 BocbMoro omyca — «ll piacere» m
«Per Pisendel».

Anaceaura I'abubosa,
MYBbLEAALHBLIL pedarmop
usdameavcmea «llianema mysvirur
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