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Paul Taffanel (1844-1908) was a French flutist, composer and teacher who educated
more than one generation of performers. In collaboration with his student and follower
Philippe Gaubert (1879-1941), he wrote the “Complete Flute Method” manual, which to this
day is much helpful for the education of a flute player, being a kind of “encyclopedia of
playing the flute”.

This collection contains one of eight parts of this work, namely the seventh chapter
“Of style”, devoted to the work on the stylistic features of flute playing on the example of
some compositions. These examples include fragments and cadenzas of works that have al-
ready become classics, as well as popular ones at the end of the 19th — beginning of the 20th
centuries. The presented works are preceded by a description of the style traits of each of
them, and along the fragment there are instructions on how to play this or that place and
what to pay attention to.

This collection is addressed to flutists, as well as flute students, who seek to under-
stand the stylistic nuances of works from different eras.
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OF STYLE

WRITTEN LESSONS

In musical speech, as in colloquial one, a
person does not take a breath at every
punctuation mark. Very often, despite having
enough time to take a breath in a caesura, it is
better to limit oneself to just stopping the
sound. On the other hand, it is necessary to be
able to distinguish cases (even in the absence of
breath mark, omitted either by the forgetfulness
of the author, or for ease of writing), where at
the end of the phrase you need to take a breath
from those where this is not required.

No one will devote himself to a long time
to look for the right places to take a breath in
those pieces where these instructions are
missing; and it would be good that these breath
marks were put down by an educated expert, a
musician with good taste: the last note of a
phrase is sometimes the first of a new one.

Sometimes it is necessary to take a breath
for reasons of artistic taste, not relying on the
signals of the body. Some breath takes are always
bad, you have to disguise them as best as
possible. Due to the negligence of the authors,
it sometimes seems that the articulation marks
will help indicate the right place for taking
breath: by no means following them blindly, we
must in this case look for the true place for
inspiration and, accordingly, correct the
articulation.

The chapter "Breath" says that it is useful
to use the slightest musical pause to take a short
breath. This principle is general; however, it is
not absolute, its application remains the subject
of the rules of good taste, the supreme judge of
inspiration in all respects. In addition, the need
for breath taking can sometimes break the
musical structure of a phrase. To bring its
inspiration back, it is important to hide such
breath taking as best as possible. Breath is the
soul of the flute, that is, the main thing that is in
the art of the flute player.

O CTHJIE

IITMCbMEHHDBIE YPOKHU

B My3bIkaibHOIT peuyn, Kak U B pa3roBoOp-
HOW, 4eJOBeK He OepeT AbIXaHUE IPH KKAOM
3Hake npenuHaHug. OYeHb 4acTo, HECMOTPS Ha
JIOCTATOYHOE BpeMs Ul B3ATUA JbIXaHUA B
nesype, Jydile OTPAaHHUYHUTLCI OCTAHOBKOM
3Byka. C Zpyroif CTOpPOHBI, HEOOXOAUMO YMETH
OTIMYaTh CJAydam (Jake IpU  OTCYTCTBUU
I[e€3yphl, OIYIIEHOH Jn60 MO 3a6LIBYMBOCTU
aBTOpa, MO0 JUIST TPOCTOTHI HAIIMCAHUSA), T/E B
KOHIIE ITPEATTIOKEHUS HY’KHO OpaTh JABIXAHHUE, OT
TeX, TJI€ 3TOTO He TpebyeTcs.

Hukro He craneTr 3aHMMaTbHCS TEM, 4TOOBI
AO0JIr0€ BPEMsI HMCKATb IIPABUJIbHBIC MECTa IJId
B3ATUSA IbIXaHUA B TEX IIbECAX, IZI€ 3TU YKA3aHU I
OTCYTCTBYIOT; M1 XOpPOIIO, 4TOOBI 3TU AbIXaHUWA
ObUIN IIPOCTAaBJICHbI IIPOCBC-IICHHBIM 3HATOKOM,
MY3bIKAHTOM CO BKyCOM: IIOCJIC€IH:ASA HOTaA
IIPEAIOKCHUA NHOTIA SABJIACTCA HCpBOﬁ HOBOTO
IMPEIIOKEHUA.

HMBorna Heo6GXOANMMO B3STH JbIXaHUE W3
COOOPAXKEHMII  XYJOXKECTBEHHOTO BKyCa, He
ONMpasch HA CUTHAJIBLI opraHuama. Hekortopnie
B3ATUSA JAbIXaHUS BCErja IUIOXHE, Bbl JOJKHDI
3aMAaCKMpPOBaTh MX KaK MOKHO Jydme. Ms-3a
XaJaTHOCTU aBTOPOB HHOIZA KaXeTcd, UYTO
MITPUXHU TTOMOTYT YKa3aTh Ha TPaBUJILHOE MECTO
JULS JbIXaHUSA: OTHIOAb HE CJEAys UM BCJIENYIO,
MbI JIOJKHBI B 3TOM CJyda€ HCKaTh HCTUHHOE
MEeCTO I BIOXa 1 COOTBETCTBEHHO UCIIPABJIATH

mMTPUX.

B nmmaBe «/Ipixanue» cka3zaHoO, 4TO IIOJIE3HO
HCIIOJb30BaTh MaJEUINyI0 My3bIKaJIbHYIO IIay3y,
94TOOBI CACAATh KPATKUNA BAOX. DTOT HMPUHIIMI
SIBJISIETCSI OOILIIM; OJJHAKO OH He abCOJIIOTEH, €r0
IIPUMECHEHHE OCTA€TCAd MPEAMETOM IIPABHUI
XOPOIIETO BKYCa, BLICHIMM KPUTEPUEM JIbIXaHUA
BO Bcex orTHomeHusXx. Kpome Ttoro, morpe6-
HOCTh B JbIXaHUU WHOLAA MOXKET CJIOMaTh
CTPYKTypy  (ppaser.  UToGmnI
BEPHYTb €H BJIOXHOBEHHE, Ba)KHO KaK MOXKHO

MY3bIKAJIbHYIO

Jydlle CKpBbIBAaThb TaKU€ B3ATUSA JAbIXaHU.
JlpIxanne — 3To ayma (JIetThl, TO €CTh NIAaBHOE,
YTO €CTh B UCKYCCTBe (ireiiTucra.



Disciplined breathing becomes an obe-
dient agent, alternately flexible and powerful,
and the performer should be able to control the
voice with the same ease, which can express all
emotions. Lips, tongue, fingers are only its
servants; only thanks to it the artist can
communicate with the outside world, down to
every fugitive nuance, in thousands of shades of
his musical feelings with their infinite variety.

OF THE WAY OF INTERPRETATION

J.S.Bach - Sonata in B minor. Adagio

This piece is one of the finest pearls of
literature for flute. It should be performed with
a noble exaltation of the senses, the serene
purity of lines and extreme simplicity.

This first bar calm and without nuances
Imom nepsviit maxm cnokotno u 6e3 KIOAncos
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JVCOUIVIMTHUPOBAHHOE JbIXAaHUE CTAHO-
BUTCA IOCIAYNIHBIM areHTOM, IIOIEPEMEHHO
TMOKUMM M MOIIHBLIM, U MCIIOJHUTENb JOJKEH
ObITb B COCTOSIHUU C TaKOUM € JIETKOCTBIO
YIPABJIATH TOJIOCOM, CIIOCOOHBIM BBIPA3UTh BCE
sMormu. Iy6bI, SA3BIK, MaJbIBI — TOJBKO €TO
CJIYTH; TOJIBKO GJIarojapsi €My XyJOKHUK MOXKET
Oo0IATbCSI C BHEIIHUM MHPOM, BIUIOTH JO
KaXJIOTO MHMOJIETHOTO HIOAHCA, B ThICIYaX
OTTEHKOB €ro MY3bIKUIbHBIX YyBCTB C HX

6GECKOHEYHBIM Pa3HOOOPA3HEM.

O CITOCOBLE MHTEPITPETALIM

H.C.bax— CoHaTa cu MUHOP. AJJaKHO

JTa mbeca, OfiHA M3 CaMbBIX MPEKPACHBIX
SKEMUYXKUH JIATEPATYPhI JUIst (PJIEUTBI, JOJKHA
OBITb HCIIOJIEHA C OJAarOpoJHOU BO3BBIIICH-
HOCTBIO YYBCTB, 0Ee3MATEKHOU YUCTOTOU JIMHUU
U KpaliHEe MPOCTOTOA.
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Hemnoz0 noduepruymn cresc.
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Make a little expressive accent on the first cue note pressing a little
Coenams MarenyKuil 8vLpasumensrbLil aKuenm na nepeyro nomy hopunaza, creeka nodwepxuys
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Give expression to the g notes but avoid
any emphasis and keep simple
Hobasums vipasumessnocma, Homam coav,
HO U3BE2AMb AKUELHMO8 U UZPAMD NPOCMO
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The trill without termination
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To widen

cresc.

Drop the sound - finish playing very simple and
naive without rall.
Yporumn s6yx u saxornuums ouens npocmuim

be3 3ameon.
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Press Ea little Grace note witout haste
Tloouepxryms nemrozo nomy mu Dopuinaz e moponumso
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