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Konnexknusa natepBbio «Macrepa akBapesn», IpeJcTaBiIeHHAsd BallleMy BHUMAHUIO, —
WUTOT CEMU IIOCJIeJHUX JIeT feareabHocTu K. CTepxoBa, OUTH IO KHUTE B Tox. Bece XyI0KHUKH,
u “X paboThI, KOTOPhIe BKJIIOUEHHI B HOBYIO KHUTY, MHTEPECHBI I 3HAUNMBI B MUDPE COBPEMEH-
Hoit akBapesu. C HEKOTOPHIMU U3 HUX BBI YK€ BCTPEUAINCH B IPEBIAYIINX BBIIYCKAaX, HO UX
TBOPYECTBO PAaCKPHIBAETCA 3ech B HOBOM aclieKkTe. Kpome Toro, crienuasbHO AJIA 9TOH KHUTHA
usMeHmwiIcA hopMaT MaTepuaia: Teuepb BBl MOJKETe UNTATh He TOJIBKO NHTEPBBIO, HO U CTAaThU
Ha TeMy IJIeHdpa, 1 3ab6aBHbIEe UCTOPUHU U3 OIBITA XYAOKHUKOB. TakKe cTayo 60JbIlle moma-
TOBBIX YPOKOB. B HOBOIT KHHUTe cOOpaH MaTepual, mpeAcTaBaaonuii 50 MacTepoB aKBapeIn
— B IBa C JIMIIHUM pasa 60JbIlle, ueM B IpeAbiayiiux. KHura Oyaer naTepecHa 1 mpod)eccro-
HaJBHBIM XYOKHUKAM, U JOOUTEIAM JaHHON TeXHUKHU YKUBOIIUCH.
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Sterkhov K. V. Masters of Watercolor. Interviews with watercolorists. All
about plein air : textbook / K. V. Sterkhov. — Saint Petersburg : Lan : The Planet
of Music, 2020. — 256 p.: ill. — (University textbooks. Books on specialized sub-
jects). — Text : direct.

The series “Masters of watercolour” by Konstantin Sterkhov is a result of seven years’
work — nearly a book each year. The new one, following the tradition, suggests a number of
interviews with artists that are important in the world of contemporary watercolour. You
could have met some of them in the previous books of the series but this one shows another di-
mension of their art. Besides, this book has been given a special format — not only interviews
but also essays about plein air and short stories from artists’ work experience. More staged
demonstrations are included. 50 masters of watercolour are represented in this volume —
twice as many as in any of the previous books. It will be interesting for both professional
artists and lovers of watercolour.
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YneH HauuoHanbHoro akBapensHoro oé6uiectea (NWS)

n AMepukaHckoro obuiecTa akBapenuctoB (AWS). Ero kapTuHbl
YKpaLLatoT 0610XKKM MHOMOYMCIIEHHbIX XXYPHANOB, TAKNX Kak
«AMepUKaHCKUI XyOOXHUK», «HOBOCTU UCKyCCTBa AMKOW NpUpoabl»,
«ApT-YacT», «AkBapenb», «CnopT Adwung», «CnopTuHr Knaccuk»,
«kOro-zanagHoe nckycctBo» u «padcteo OpaHpx». B 1986 rogy
«AMepUKaHCKUI XyOOXHUK» BblGpan MopTta cBoUM XyOO0XHUKOM roga.
Pa6oTbl MopTa nofy4mnu BbiCLUME Harpagbl HA MHOMMX BbICTaBKax,

B KOTOPbIX OH MPVHUMAT y4acTue, BKoYas BbICTABKU AMEPVKaHCKOro
obLuecTBa akBapenncTos 1 HaumoHanbHOro akeapensHoro obLecTsa.
Ero pa6oTbl MOXXHO HaNTV B MHOMOYMCEHHbIX HALUMOHAbHbIX

M HaCTHbIX My3€HbIX KONeKLMsX.

bI paboTaeTe B pasHbIX TexHuKax. Kakoe HCIOJIb3yeTe €€ NOTEHINA IIOJHOCTDIO. I HaunHax cBOM
MecTO B Bamem TBOpPYECTBE 3aHUMAET IIyTh B HpOCi)eCCI/II/I KaK aBTop HOSL[p&BI/ITeJII)HI)IX OTKpI)ITOK,
aKBapesb? paboTaJl ryamsio — B 3aBUCUMOCTH OT KOJHMYECTBA BOJIBI OHA
AXBapeJb YHUKJIbHA — HUKAKOH Jpyroi MOJKET OBITh 1 IIPO3PAYHOI, 1 KPOIOIIEHl.
MaTepuas He JaeT Takux 3(pdexTos. Bor
MOXKeTe, eCJIU XOTUTe, ;[0614’1“1,01 TOrO, 4TO BbI umere Pa3HBIX JKUBOTHBIX. 338§ Haﬁmo,uae're 3a HUMHA
aKBapesb GYAET BBIISALECTH KaK MACJIO, WX B €CTECTBEHHOM cpeje OOUTaHuI?

AKPWJI, WIK TeMIIEPA — HO TOJIbKO OCTaBJIsAs €€ MPO3PauHOil MHe npHunuIoch 0CBOUTE Npogeccuio gpoTorpada-

I TI03BOJISIA KPACKaM CMENIMBATHCS MPSAMO Ha Gymare, BbI HATYPAINCTA, YTOODI YCIIETD 3aCHATH )KUBOTHOE 32 TOT

M. E. COJIBEPT .

B oxnpganum, korga
pacceeTtcs TyMaH,

YTOObI ABUraTbCA Jarblue.

M. E. SOLBERG. Waiting
for the fog to lift.
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KPATKHI TPOMEXYTOK BPEMEHH, KOTIa OHO OKa3bIBAETCS
B IIOJIE 3PCHUS — 3aPHCOBATD €TI0 TAK GBICTPO MHE TOYHO
He yAaJI0Ch 6b1. Bedepamu s pucyio, Uiy BbIpa3uTeIbHbIE
U TUTHAMIYHBIE KOMITO3UITIH U TIOTOM HOJAGHPAIO K HUM
CIOJKETBI — PeIalo, Kakoe 3TO 6y/leT )KUBOTHOE, W,
BO3MOJKHO, I'PyIIIa JKUBOTHBIX.

Kak numenno Be1 paspabaTpiBaeTe KOMIO3HIUA?

Kaxk 51 ysxe ckazas, s ie1aio TOHATbHBIE 3CKN3BI KAPAHAAIIOM
U pelalo, KakoM CIOJKET JIydIle BCEro NoAXoauT. YTo
KacaeTcst aKBapEIbHON JKUBOIICH, OOBIYHO 51 HAYMHAIO
rcaTh 6€30 BCAKOTO IUIaHA — IOJ0HPAI0 TOHAIbHBIE

U IIBETOBBIE IISITHA IIPSIMO I10 XOJy PaGOTHI U CMOTPIO,

YTO IOJIyYA€TCH — XOJOAHBIM MJIA TEIUIbIA KOJIOPUT,
AKTUBHBIN WM IPUIIyIIEeHHBIH ToH. IloTOM g npuaymbiBaio
HOJXOMAINHA CIOMKET.

Kakne cupasounsie MaTepuansl Bel ncronssyere?

A ncronsayio porTorpadun, HAGPOCKH, 3aPUCOBKU C HATYPHI,
BIJIEO M BOOOINE BCE, YTO IOMOTAET MHE ITOHATD, KaK
BBINVIAUT TO WA MHOE KUBOTHOE.

Kakyro poib B mporecce paGoThI HIPaeT BOOOpakeHue?
Korza s HaumHaIO akBapesb, ¢ IEPBBIX XKe MAa3KOB paboTa
MOXET IIPUHATH COBEPUICHHO JPYroe HalpaBjicHue
OTHOCHTEHHO TIEPBOHAYANLHOTO 3aMbIcia. S xouy

M. E. COJIBEPT . Npu3aHaku BeCHbI.
M. E. SOLBERG. Sign Of Spring

CKa3aTh, YTO aKBAPE/Ib YACTO GEPET MEHS B ITyTCHICCTBUE
110 HEOXKUJAHHOMY MapLIPYTY, H 51 JaXKe HE BCEIAA MOTy
KOHTPOJMPOBATH HAIIPABJIEHUE 3TOTO JBIKEHUS.
Hanpumep, g cobupacs 1ucaTh neii3ax ¢ ITUIE,

a 110 XO/ly paboThI MOJYUNJICSI GU30H — IIOTOMY YTO TaK
JIeTIa KPacKa, U JAJIbIIE s YK€ ITOIIEN B 9TOM HAIIPABJICHUM.

Kakoe 3nauenue B Bammx pa6oTax UMeIOT OCTaBJIeHHbIE
He3alHCaHHLIMH MecTa?

Heszammcanneple, 6eble yIacTKN OyMaru UTPaloT OrPOMHYIO
POJb — OHU IPHUJATOT U300PAKEHHIO JUTHAMUKY.

CornacHusl 1u Bel, uTo MHOrHe Bamu paGoTsl moxoxxu

Ha WUTIOCTPAIuu?

BosbmIHCTBO MOUX PEATUCTUYECKUX PAOOT MOKHO OBLIO
6BI MICIIOJIB30BATh B KAUECTBE WIIIOCTPAINIA, HO MEHS 3TO
He CMyIIaeT — DIABHOE, YTOOBI XKUBOINCH ObUIA HA XOPOIIEM
yposHe. /I)1sl MEHs BAXXHO, 4TOOBI 3PUTEb IIOYyBCTBOBAI
UHTEpPeC K UCTOPUU, KOTOPYIO  PacCKa3bIBalo, — UCTOPUU
TOT0, KaK IIEPCOHAX B3aUMOJIEHCTBYET C OKPYKAIOIEM €TI0
IIPOCTPAHCTBOM.

Yro nna Bac BaxxHee B )KMBONMCH — IPOIECC YUIH Pe3y/IbTaT?
S rymaro, fuIst MeHst BAXKHee pe3y/IbTaT — HHaYe 51 ObI He CTal
BO3BPALIATHCS K 3aKOHYCHHBIM PAGOTaM U JO/AEIbIBATD

nx. BbIBaeT u Tak, 94To { MoJsrydaio CBOM paboThl 06paTHO




M. E. COJIBEPT. BonbLluas rony6as uanns.
M. E. SOLBERG. Great Blue Heron.

13 TaJIepey WIN [TOCJIe BBICTABKY, BBIHUMAIO 13 PAMBI
U IepeEIbIBAIO, €CJIM MHE ITO-TO He HpaBuTcst. Cam
IIPOLIECC JKUBOIIHCU — BTO YHCTOE YAOBOJIBCTBHE,

HO Y{OBJIETBOPEHHE IPUHOCHUT TOJIBKO XOPOIIO
BBIIIOJHEHHAs paboTa.

ITosxkanyiicTa, CKa’)KHUT€E HECKOJILKO CJIOB O CBOEM IOAX0JKe
K aKBapeJIbHOMH )KUBOIUCH.

Moii nOAXOJ 3aKII0YAETCA B TOM, UTO 51 IO3BOJISIO AKBAPEII
B3aMMO/ICICTBOBATD C TIOBEPXHOCTHIO GYMaru, UCIOJIb3YIO
ylauHbIE PACTEKAHMS KPACKU, CTAPasiCh COXPAHUTD €&
CBEXECTb. I 1106110 TPO3PAaYHOCTD AKBAPEIH, HO JUIS

MEeHs 3TO — He camoTrienb. Lleas B ToM, 9TO6BI TOTyJaTh
YAOBOJIbCTBUE OT KUBOIMCH, KAK/IbIN IEHb YUUTbCH YEMY-TO
HOBOMY U JJOOGMBATBLCA XOPOIIETO PE3yIbTaTa C IOMOIIBIO
JIOGBIX BOZOPACTBOPUMBIX MATEPHUATIOB, KOTOPbIE
oTpe6yoTCs.

KakoBO COOTHOLIEHUE IUTAHUPOBAHHUS ¥ CIIOHTAHHOCTH
B Bamreii paGore?

JList MeHsI KaK/1ast aKBapeJib — MOBOJL HAYYUTHCSI 4E€MY-TO
HOBOMY U BO3MOXKHOCTb IIOJIy4NUTD YAOBOJIbCTBUE

OT mporiecca xuBonucy. /lasxke ecam y MeHs eCTh
onpe/ e IEHHBIH II1aH, Yepe3 HECKOIBKO MUHYT PaboThI

BC€ MOXKET U3MEHHUTBCS — TaKOBa IIPUPO/IA AKBAPETH

KaK MaTepHUaIa. A HHOT/A S HAYMHAIO 6€3 KAaKOTO-TH00
ITaHA BOOOIIE ¥ paboTalo COBEPIIEHHO CIIOHTaHHO. M3
HEOOBIYHOTO COYETAHUS IIBETOB I KAKOU-TO OCOOEHHOM
¢ opMBI IATHA MOKET BO3SHUKHYTD UJI€s1 KOMITO3UIIUM.

A oTTasKkuBaOCh OT 3TOM KOMIIO3UIIMU 1 KOJIOPUTA, CO3/[AI0
13 HUIX HEKOE IIPOCTPAHCTBO U 3aTEM YK€ YyMAIO, KOTO
MOJKHO B 3TO ITPOCTPAHCTBO TOMECTHUTD.

Kakwne xuctu Ber npeamounTaere?

Mue mpassarcs kuctu Lowe Cornell — 1 kpymible, 1 IUIOCKHE.

Kakoss1 Bamu npeanourenus B oTHOIIeHHH GyMaru?
Jlyumre Bcero — miagkuit Arches miornocrsio 300 r/m?,
HATAHYTBIN HA TUIAHIIET. /I HATSKKA S ICIIONIb3YIO
6ECKUCIOTHBIN KJIEH.

Eciu 661 BaMm 3anipeTiuin nucaTh akBapenso, 9To 661 Bor
IIOYyBCTBOBAIN)?

To ke, 9TO peGEHOK, KOTOPOMY HABCET/[d 3AIIPETUIN BCE
BKYCHOE.




Morten E. Solberge,
USA

Signature Member of AWS, NWS

His paintings have graced the covers of numerous magazines such as American
Artist, Wildlife Art News, Art West, Watercolor, Sports Afield, Sporting Classic,
Southwest Art and Orange County Illustrated. In 1986, American Artist chose

Mort as their “Artist of the Year”. Mort’s work has taken top awards in many

www.mortenesolberg.com

of the exhibitions he has entered, including the American Watercolor Society,

the National Watercolor. His work can be found at numerous National and
private museum collections.

You work in many mediums. What is watercolor for you?
Watercolor is a uniqgue medium, it reacts on paper like no other.
You can make watercolors look like oil, acrylic, casein, but

by using it transparent and watching the colors react to each
other as they mix together is beautiful. | started my professional
career as a greeting card artist and the medium we used was
Gouache, which can be used transparent or opaque.

You paint a lot of wild life. Do you observe animals

in their natural environment?

| have learned to be a photographer so | can take photos

of wild life in many positions in a short time that | cannot do

if | sketch. | sketch in the evenings trying to come up with
unusual and strong value compositions and then decide what
subjects will work in each composition.

How do you work on composition?

As | mention earlier, | do a lot of value studies in Graphite
of different compositions and decide on subject matter
that works. Most of the paintings | do in watercolor | just
start painting (with no planning) values, shapes and color
freely. | then decide what this feels like Cold ,Warm, Active,
subdued, etc. Then | decide what subject fits.

What reference material do you use?
| use photographs, sketches, field studies, videos, and
anything else that will help me understand the subject.

Is there a lot of imagination involved in the process?
When | start a painting, it may change direction from what | had
planned on the first few strokes. What | mean is the painting
sometimes takes me on a trip | did not expect and sometimes
I'm not even in control of the direction I'm taking. | have started

M. E. COJIBEPT. ApKT14YeCKne KOHEeBHUKMN.
M. E. SOLBERG. Arctic Nomads

10

a planned painting of a bird and it becomes a Bison because
that's what | saw as | started so that is how | went.

What is the significance of white space in your works?
White space can become very powerful and give movement
and direction to the work.

Do you consider many of your paintings quite
illustrative?

Most of my realistic works can become illustrative but | don’t
worry about it if it ends up in a good painting. All | try is to tell
a story that brings the viewer into the painting. For me it is
about the environment of the subject.

What is more important for you — the process or

the result of painting?

| think it would have to be the result of the finished painting,
otherwise | wouldn’t work on it after | thought it was finished
or especially after it comes back from a gallery or show and
| see something I’'m not happy with in it and | change it and
put it back in the frame. The painting part is pure pleasure
but the finished painting is the satisfaction.

Can you say a few words of your approach to
watercolor?

| approach watercolor by letting the watercolor paint react to
the surface | am working on and enjoy the happy accidents

and take advantage of the freshness that is watercolor. | love
transparent watercolor but it is not my goal. My goal is to enjoy
painting and learning every day and make a successful painting
by using whatever water base medium it takes to make it work.

What is the place of spontaneity in your work?

| approach every painting as a way to learn and enjoy

the process. No matter if | have planned a painting to be
painted in a certain direction, the minute | start to paint,
things change because of the medium | am
using. When | start an unplanned painting
it is all spontaneous. It can happen with

an unusual stroke or a color combination.

| try to let the colors and design determine
what the subject might be by creating an
environment. Once this is determind, | decide
on subject matter.

What brushes do you prefer?
| prefer Lowe Cornell rounds & Flats

What is your choice of paper?
My preference is 140lb Smooth Arches
mounted on board with acid free glue

Could you do without watercolor medium?
(If they said it’s forbidden to use that medium

how would you feel)

Like a child that realized he would have to do

without chocolate for the rest of his life.
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Ynen AWS, NWS. B 2015 rogy oH 6bIn HarpaxgéH
CepebpsiHol Mefanbio Ha 148-11 MexxayHapoaHow
BbicTaBke AWS B Hbto-Mopke, a B 2018 rogy 6bin
npurnaweéH ans y4actusa B BbicTaBke «MacTepa akBapenun»
B CaHkT-lNeTepbypre. Ha ero TBop4eCcTBO OKasanu
BnusaHue xoH CuHrep CapmxeHT, OaBapg Xonnep,

OrgeH MNneviccHep, Omunb Koca-mnaglivm n MHorve
BENVIKMe unnctpartopsl, B ToM vyuicne H. C. Yanet n [nH
KopHyann. Ero pa6oTb! 6b15v NpeacTaBieHbl BO MHOMUX
XY[,0XeCTBEHHbIX XypHanax. OH MpoBoAMT MacTep-Knacchl

no akeapenu B CLUA v gpyrux ctpaHax.

ak BeI npunuim k akBapenn?
ITockobKy 1 6bUI OJTHAM U3 IISITH OpPaThes,
MHE 4aCTO XOTEJIOCH ITOOBITH HAeUHE ¢ COOOI.
V¥ Hac, 19TU MaJIbYUKOB, ObLIO MHOTO OOIIMX
IIPUKJIIOYEHHI, HO MHE BCET/Ia HPABMIOChH
HCCIIE0BATD IPUPOJY B ofgnHouecTse. S Bcerma
HOCIJI C COOOI MEJIKU, ¥ ITPOCTOI HA6OP
aKBapeIN CTAT CIIC/YIONIM Hen36eXHbIM 1rarom. S Bcerna
3aHUMAJICS UICKYCCTBOM, B TOM MUIM MTHOM BHJIE, HO HAYAI
CBOW COOCTBEHHBIH IyTh B JKUBOIMICH TOJBKO TOT/A, KOTJA
y2Ke COCTOSIICS KaK utiocTparop. S Taxke nuiy Ha npupoje
MACJIOM U HOHUMAIO, 9TO 9TO OYEHb IIOMOTAET MHE IIPH paboTe
C aKBapeJIbIo.

Korma Bel BuepBbIe oKa3aInch Ha IUIEH3pe?

S mavan paboTaTh Ha IJIEHIPE CIYCTA HECKOJIBKO JIET

ITocJie OKOHYaHMS KoJuteka. S Bceraa seran Habpocku Ha
IIpUPO/Ie, HO BCEPhE3 3AHAIICS IIJICHIPHOM KUBOIIUCHIO,
Korzia MHe 061710 yxe 11oj 40. YacTH4HO 3TO POU3OIILIO IO/
BJIUSTHUEM KUTN(POPHUICKIX UMIIPECCUOHUCTOB. B mepsbie
TOJIBI 51 OpaJI ¢ COOOI KPACKH, KOTJ[a MBI BBIE3KAIHN Ha
MIPUPOJLY C IETBMH, U Jie1al HaOPOCKH.

Kakyio gacTe pa6oTsl Ber mpogensiBaere Ha MecTe?

Ecm st nunry Ha OTKPLITOM BO3JyXe, TO 3aKaHUMBAIO paboTy
IIOJIHOCTBIO HUIM XOTsI Obl HA TPU YETBEPTH, IIPEK/E UM YITH.
Ecim cutyanys He o3BOJISIET JONUCATD PAbOTY, s Je1aI0
OYEeHD OBICTPBII KapaHJAIIHBIA PUCYHOK C I[BETOBLIMU
MOMETKaMU FUIH OBICTPO JIEJIAI0 I[BETOBYIO CXEMY, YTOODI
onMpaThCs Ha Hee, Korja oyay paboTtaTs B ctyaun. Ho oxosno
70 % cBoeit pabOTBHI 5 ieJIaI0 BO BpeMs IICHIPA.

ITumeTe 1u Bel Ha muIeHspe GosibIIne padoThI?

Bosbmne o sEaunMocTy uam 1o paamepy? B nociennee
BpeMsI 51 HaJaJl fieJIaTh Ha IUIEHape 60Jiee KPyIHbIE PabOThI.
Ho 601bmuHCTBO — Ha YeTBEPTDH WM Ha TIOJTOBUHY JIFICTA.

S monsAn, 9To MHE HE XBaTaeT BPEMEHHM, YTOOBI 3AKOHYUTH Ha
IJIeHspe paboTy pasMepoM B IieIblii mucT. Ectn g rurasnpyio

M. KOBAJTbCKW. NcnaHckui kegp.
M. KOWALSKI. Spanish Cedar. 56x35 cm. 2017

9TO-TO HOJIEE CIOKHOE, TO MOTY €€ pa3 IIOCETUTD TO XKe
MecTo pH cxoxeM ocsemennn. Ho aTo GeiBaeT pesko.
S crapalock cenath BCE BO3MOMKHOE B OJIUH IPUEM.

Hy:xnb1 11 Bam 114 nuieHspa cnenuaibHO
IOJrOTOBJICHHbIE HHCTPYMEHTHI ¥ OCHaIleHue?

¥V Mens ecTb mapa 60JIbIINX IUTAHIIETOB, KOTOPBIE

g 3akperuisiio Ha mraruse. [lTaTuse! g genaio cam, uspeaka
nokymnato (Hapumep, STRADA npousBoauT oueHb
YCTOMYMBBIN ATIOMUHNEBBII BapruaHT). bepy nmorepryio




M.

KOBAJIbCKW. Jlopo4yHas macTepckasa bnaHTtos.
M. KOWALSKI. Blunts Boatyard. 35x56 cm. 2016

MezHyIo maauTpy Craig Young, KMCTH, KaKA€E €CThb IO/,
PYKOIi, 1 KPIOYOK, YTOOBI IIOJBECUTH EMKOCTB € BOJOH. BoT
u Bcé! M emé nycroit KoHTelHEP A/ UCIIOJb30BAHHOMN BOJIbI.

Kakue niBera Bxoasat B Bamry nanurpy? Kakue GoicTpee
BCEro 3aKaHYUBAIOTCS?

A npunepxuBaoCch TPAAUIIMOHHON HAJIUTPBI C OCHOBHBIMU
TEIUIBIMU U XOJIOJHBIMU IIBETAMU U IIOJHBIM HA00POM
3eMJISTHBIX TUTMEHTOB. Sl He NCIoMIb3yIo «CIIeIaIbHbIC»
I[BETA WJIK CMECH BPOJI€ «JIYHHOT'O CBETA», XOTS HEKOTOPBIE 13
HUX OY€Hb Kpacusbl. [IpemounTaio O/HONUIMEHTHBIE I[BETA.
B Mo10 s Tpy A1 IUIEHAPA BXOAAT: aypeosIiH (HECTOMKUIL?),
HOBBII TYMMUTYT (MM £ IIOJIB3YIOCh PEJIKO) , XUHAKPUIOH
30JI0TOI, KaJIMUI1 OpaHKEBbIH (MCIOIB3YeTCs PEAKO, HO

OYEHb BAXKHO, YTOOBI OH ObLT), KaJIMUIT aJIbIi (MCIIOJIb3YIO
OrPAaHUYEHHO), XUHAKPUIOH PO3OBbIi, ATM3APUHOBBII
KPACHBIN CTOMKHUI (MCIIOIB3YIO Il TEHEH), XKEITast 0Xpa,
HaTypalTbHas CUeHa, XOKEHasd CMeHa, HaTypaJbHas yMopa,
AOKEHAA yMOpa, CHHII KOOAIBT, CHHIIA YIBTPAMAPHH, JIa3yPh
JKeJIe3Hasl CyXas, XpoMoBas 3eieHb. Takke B Heé MOTYT BXOJUTD
XMHAKPUJIOH JKKEHDIM OPAHIKEBbIN, XMHAKPUIOH JKEHAA
cueHa ¥ KOGAIBT GHPIO30BBII.

CuHHIt KO6GATBT, HABEPHOE, TOT LIBET, KOTOPBIH 5 UCIIOJIb3YIO
6oJbI1e BCeTo. XUHAKPUIOH 30JI0TOM TOXKE PaCXOJyeTcs
6nicTpo. K coxaneHuio, 3TOT YNCTBIN MUTMEHT GOJIbIIe HEe
JocryreH. Takxe g UCIIOIb3YI0 MHOTO HATYPATbHOM CHEHbI

U XMHAKpHJoHa po3osoro. M cunuii yisrpaMapuH Toxe
OBICTPO MICUE3AET C HATUTPBL.

A mpouén, 9To aypeoH He CBETOCTOMKMIA, TaK 4TO
ITONIPOBGOBAJ HECKOJILKO JIPYTUX TUTMEHTOB JIUIS 3aMEHDI.

Be1 npeamounTaeTe MaTepHaIbl KAKHX-TO OIpeIeIeHHbIX
pupm?

Kpacku: kax 10601 1pogeCcCHOHAIBHBII AKBAPEJIHCT,

A IepenpoboBaI MILIHOH 6peHios. M MHOrme Hamén
MOAXOAAIMMU. B 0OCHOBHOM s 1y TOJIBKO LIBET, KOTOPLIH

B TOYHOCTU MHE MOAXOAUT. ITUrMeHThI MOTYT CHUIBHO
pa3IMYaThCs B 3aBUCUMOCTH OT 6penaa. S ncrnompayio
npexje Bcero Daniel Smith, a Tax:ke HekOTOpbIE Kpacku

M. Graham u Senellier

DBymara: Kk Hec4acTbio, BCIO Ty CTapyio GyMary, KOTOPYIO

s OO, TN60 EePECTATH IPOU3BOANUTD, TUO0 U3MEHIIN €€
opmyry! Ceituac s ¢ yIOBOIBCTBUEM HCIIOJIB3YIO B IIEPBYIO
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ouepezab Saunders. Tax:xe MHe BpeMsl OT BpEMEHH
HpasuTcsa nucaTh Ha Canson Montval. 'y mens
MHOKECTBO JIICTOB PAa3HBIX IPOU3BOAUTEIIEH,
KOTOPBIE JKAYT CBOCH ouepenn. MHe HpaBUTCS
NIpoGOBATH YTO-TO HOBOE — 3TO CTABUT IEPEJO
MHOM 3a/1a4y U MOKET JJaTh HEOKUJAaHHbII
MO3UTUBHBIN pe3yabrat. bosbine Bcero mue
HPABUTCS IEPOXOBATASI GyMara ropsaero

1 XOJIOTHOTO IIPECCOBAHUA.

Kucru: fI moib3yoch 1ouTH NCKIIOYUTETHHO
6OJIBIINMU KPYIJILIMHU KHCTSIMU. Mou o6umble —
Escoda Perla. Emé mue HpaBATCS HOBBIE
cuHTeTHYeckue Kpymibsle kucta Da Vinchi
Casaneo. 1 1 o60xaro xuctu Rosemary & Co Bcex
By IoB! PaHblie s MCITOIb30BaAT UCKIIOUYATETHHO
KOJIOHKOBbBIE KMCTH, HO C TOJaMU CUHTETUKA CTaja
HAMHOTO JIydIIe.

Kakue TMYHOCTH B HCTOPHHU HCKYCCTBA

BJOXHOBJISIIA Bac Ha muIeH3pHYIO )KHBOIHUCH?

C camoro Havaza MeHsl BJOXHOBJISLIA

KaT(OPHHUICKIE UMITPECCUOHUCTDI, ¥ IIPEKAE

Bcero — JIxxon Cunrep Capmpkent. Ero padoTsr —

MoOH JIIOOUMBIE, 63 BCSIKUX OroBOPOoK. Emé s Haspax
6n1 Jlesurana, Ilopna, ITieiiccuepa, dvmmna Koca-miasero,
Mboitnapaa Jlukcona. B moapocTkoBoM BO3pacTe MOUM
JIOOUMBIM XYIOKHUKOM OBLT DHJPIO YalieT, U, [yMalo, €r0
PaGOTBI OTKPBLIH JUISI MEHSI HEKOTOPBIE ABEPH.

Kak nienapHas paGora BiausieT Ha Bamre TBopuecTBO

B I[eJI0M?

S gyBCTBYIO, UTO KOT/IA 1 IUITY Ha IJIEHdPE, MOU PabOThI
CTAHOBATCS Goslee «KUBBIMHU». HaXxoqUThCsA Ha OTKPBITOM
BO3/TyXe, B €CTECTBEHHOM IPUPOTHON CpeJie — 3TO OUYCHD
BKHO U JIJIS MOETO TBOPYECTBA, U JJIsi MOEH KU3HU. JTO
TO MECTO, T/l€¢ MHE BpeMsl OT BPEMEHU HYKHO ObIBATh IPU
JI0601 ITorozie, IpH JII0OBIX yeaosuax. Koraa s numy Ha
IJIEH3PE, BECh MOl MHOTOJIETHUI ONBIT IIPOXOJUT IIPOBEPKY.
Ha nnenspe HeT KOM(POPTHBIX CTYIUNHBIX YCJIOBUM, 1 MHE
9TO MPEKPACHO NoAXo uT. Ilnensp co3paér uaeanbuyo,
PacKkpenomaouyo arMoc@epy, KOTOPYIo O4eHb CJIOXKHO
BOCIIPOU3BECTHU B CTYAMU. [/ MEHS 3TO BO MHOTOM
MHTYUTUBHBIN ITponecc. S Hacaakaaioch 3TUM BLI30BOM —
€O31aTh paboTy Ha MECTE, 3a KOPOTKHUI OTPE30K BPEMEHU,
MHOT/Ia B CJIOKHBIX ycIoBUAX. IT1eHap — 310 mHTEeHCHBHAA
U CTUMYJIUPYIOLIAsl yM TPEHUPOBKA, K KOTOPOU ObICTPO
IIPUBBIKAEIID, KAK KO BCEMY XOPOIIEMY.

Kak BbI nymaeTe, geIsITCA JIH Y)KUBOIHUCIBI

Ha «CTYAUHHBIX» U «IUIEH3pHbIX»? Kakue aprymeHThI
BbI GBI HCIIOJIB30BAIN, YTOGBI YO AUTH XyAOKHHUKA
OTHPAaBUTHCA HA IUICHIP?

BoapmuHCTBO MEN3aKNUCTOB, Jake €eCJIM OHU B OCHOBHOM
PpaboTaIOT B CTYAUH, BBIXOAAT Ha 3TIOABL. JIMIHO I

MEHS €CTb CBSA3b MEX/Ty TpeObIBaHNEeM B JIaH/madTe

1 N300 paskeHUEM €ro, KOTOPYIO HEBO3MOYKHO BOCIIPOU3BECTH
B ctyaun. Ecm BbI o6uTe HOBBIE 3329 (2 Kak 6e3 3TOro
YeMy-TO HayIUTBCS?), TOTJ[A BBIXOJUTE B TY CPEJy, KOTOPYIO
CYUTAETE POTHOU (TOPOACKYIO UM CEIbCKYIO, HE BAXKHO).
ITocMoTpuTe, ITO €CTH BOKPYT, KaK BIAAET CBET Ha BCE
o6bekTol. [TocaymmaiiTe 3Bykn, HOHAGIIOAMTE 3a TIOABMU
(vuI; APYrUMHM CyIEecTBaMu ), KOTOPbIE €€ HACeIAIOT. Bbr
yiiI€Te C OrPOMHBIM KOJIMYECTBOM MaTepHuasia U MacCOU
IEHHEMIIEro oIbITa. A eC Bbl COMHEBAETECH B TOM,
HACKOJIBKO OCMBICJIEHHO WJ[TU Ha YJIHITy CO BCEM CBOMM
XyJIO’KECTBEHHBIM O00PYAOBaHIEM, ITEPBBIF Iar — BHIATH
C HEGOIBITUM OJIOKHOTOM.



KOWALSKI. The Cafe i
2017

s Open.




MaTepwuanbl ons paboTbl akBapesbko
Ha nneHape

A

mTmooOw

o

3MaJ'II/IDOBaHHaFI KPpy>XKa Ona BoAbl.

MHe HpaBATCcA yBeCUCTbIE U HALEXHbIE NMPEAMETDI.
. ManeHbkuit ckeTubyk Hahnemuehle.

. KaHuensapckme 3axunmbl.

. AKBapernbHbI anb6oM ass 6bICTPbIX HAGPOCKOB.

. CKnagHoM CUNNKOHOBbLIN KOHTEHEP Ans BOAbI.

O6bI4HbIN KapaHaall (2B) v weenuapckui
aPMENCKNIA HOX.

. OmanupoarHas nanutpa Craig Young.
. AntomuHmeBsbIn ctonnk STRADA (y MeHs ecTb

Takue Xe fepeBsHHbIE). A 3aKpennso ero Ha
doToLITaTUBE C MOMOLLbIO BbICTPOPA3BEMHOIO
KpenmneHus.

Kuctn — Ha dpoTtorpadmm BuaHsl Escoda Perla —
6onbLlag Kpyrnas 6enmybsa kuctb, Da Vinci
“Casaneo” 1 CUHTETUHECKUIA puUrrep.

. Kopob6ka kpacok Cloverleaf gns Ha6pockos

N N306paKeHns couryp.

. Anb6om Fabriano 300 r/m? pasmepom

11x14 groimoB (3TOT dhopmaT NpekpacHo
noaxoauT Ans paboTbl Ha NEH3pe).

14

Watercolor materials for plein air
painting

A
B
C
D
E
F.
G
H

. Enameled cup. | like something sturdy
. Small Hahnemuehle sketchbook
. Clips, clips and clips!
. A watercolor sketchbook for quick work.
. Pop up silicone water container.
General’s pencil (2B) and Swiss Army Knife
. Craig Young enameled palette
. STRADA aluminum tray. | have others
of wood. | use a quick release camera
mount to attach to my tripod
Brushes: shown; Escoda Perla, large
squirrel mop, da Vinci “Casaneo”, sythetic
rigger.
J. Cloverleaf paint box for sketch work and
figure painting
K. Fabriano cold pressed 300 Ib 11x14 (these
pre cut sheets are perfect for smaller plein
air paintings).



Mike Kowalski,

Australia

Signature Member of AWS, NWS

In 2015 he was awarded the coveted Silver Medal of Honor at the 148th AWS
International Exhibition in New York, and in 2018 was invited to exhibit in the
Masters of watercolor exhibition in St. Petersburg, Russia. His work is influenced

by John Singer Sargent, Edward Hopper, Ogden Pleissner, Emile Kosa Jr. and

mikekowalskifineart.com

many of the great illustrators including N.C. Wyeth and Dean Cornwell. His works

were featured in many Art magazines. He teaches internationally and in the U.S.

How did you find your way to watercolor?

As a boy in the middle of 5 brothers | often sought time
alone. Us 5 boys shared a lot of adventures but | had
always enjoyed my own time exploring nature. | also brought
my crayons with me and a simple tin of watercolors was

an inevitable step (photo). | have always been doing art

of one kind or another. It was not until well into my career

as a professional illustrator that | started to explore my own
personal painting journey. | also paint outdoors in oils and

| know that really helps my watercolor painting.

When did you find yourself first time painting outdoors?
| started painting outdoors some years after | graduated from
college. | had always sketched outside but it was not until late
30’s when | went outside to paint in earnest. Part of that desire
was based on my exposure to the California Impressionist
movement. In early years | would bring my paints when we
took our kids camping and do some sketching.

What part of your work is painting on site?

If | am painting outdoors | will complete a work or get it 75 %
completed before | leave the site. If | am in a situation when
| cannot paint | will do a very quick pencil drawing with color
notes or possibly a fast color study to use as reference

for a studio painting (photo). | probably produce 70 % of my
work outdoors.

Do you paint major paintings on site?
By major do you mean important or large? | am starting to do
more full sized paintings outdoors. Most of my work is quarter
and half sheet. | find there is just not quite enough time for me
to complete a full sheet outdoors. If
| were planning on doing something
more involved | may revisit the site
in similar light conditions, but that is
rare for me to do. | try and complete
whatever | can in one go.

Do you need specially prepared tools
and equipment to go for plein air?

| have a couple of large painting boards
| affix to my tripod. Some | make a few
| purchase (STRADA makes a stout
aluminum version). | paint with my beat
up Craig Young made brass palette.

A few brushes in hand and a hook to
hang my water is all | need. | do bring
an empty container for my waste water.
(photo)

M. KOBAJIbCKW.
LLloxamckas nactopansb.

M. KOWALSKI. Shoreham
Pastoral. 30x40 cm. 2017

What colors are included into your palette? Which ones
do you run out first?

| keep a traditional palette of colors with a warm and cool

of my primaries and a full range of earth colors. | don’t go

for “special” colors or mixes like “Moonglow” even though
some are quite beautiful. | prefer single pigment colors. My
outdoor palette consists of: Aureolin, New Gamboge (I rarely
use N. G.), Quinacridone Gold, Cadmium Orange (rarely use
but very important to have), Cadmium Red Scarlet (I use this
sparingly), Quinacidone Rose, Alizarin Crimson Permanent

(I use for some darks), Yellow Ochre, Raw Sienna, Burnt
Sienna, Burnt Umber, Raw Umber, Cobalt Blue, Ultramarine
Blue, Cerulean Blue, Viridian. Other colors can include
Quinacridone Burnt Orange and Quinacridone Burnt Sienna
and Cobalt Turquoise. Cobalt Blue is probably the color | use
most. Quinacridone Gold also goes quickly. Unfortunately this
pure pigment is no longer available. | also use plenty Raw
Sienna and Quinacridone Rose. Ultramarine Blue disappears
in my palette quickly as well. | have read that Aureolin is not
lightfast so have tried a few other pigments as a replacement.

Do you prefer some particular brands of your materials?
Paints: Like any professional watercolor painter | have

used a myriad of brands. Many | find suitable. | look mainly
for just the right color that suits me. Each pigment can differ
widely brand to brand. | use primarily Daniel Smith, some M.
Graham and Senellier.

Paper: Unfortunately my old favorite papers have stopped
being made or have changed formula! | am currently very
happy using Saunders paper primarily. | enjoy using Canson




Montval from time to time as well. | have many sheets from
many makers waiting to be used. | like trying something new
often which provided me a challenge and can lead to some
unexpected positive result. | use rough, cold pressed and hot
pressed paper.

Brushes: | use large Rounds almost exclusively. My favorite
are Escoda Perla. | am also enjoying my new Da Vinci
Casaneo synthetic mops and | also absolutely love my
Rosemary and Co. brushes of all sorts. | used to rely Kolinsky
Sable exclusively but synthetics have gotten so much better
over the years.

Are there some personalities in history of Art that you
would consider inspired you for plein air?

Initially | was inspired by the California Impressionist painters
but above everyone would be John Singer Sargent. Sargent’s
work is hands down my favorite. Others would include
Levitan, Zorn, Pleissner, E. Kosa Jr., Maynard Dixon. As

a young teen Andrew Weyth was a favorite and | think his
work opened some doors for me.

What is the influence of painting on spot on your creative
work in general?

| feel my painting become most “alive” when | paint outdoors.
Being outside in the natural enviornment is very important

to my life and art. It is a place | have to be from time to time

in all sorts of weather and conditions. While painting outdoors
all of my many years of experience are put to the test. | do
not have the “comfort” of a studio setting and that suits me

M. KOBAJIbCKW. Ctapbii 6aHKk Mocbe.
M. KOWALSKI. Old Mosier Bank. 50x40 cm. 2016

16

just fine. Painting outdoors creates the perfect atmosphere
for my work to loosen up in a way that is hard to duplicate

in the studio. It is quite an intuitive process for me. | revel

in the feeling of the challenge to create a painting on the spot
in a short time frame, sometimes in trying conditions. Painting
outdoors is an intense and mentally stimulating exercise that

| find addictive.

Do you think there is a separation for studio and plein air
painters? What would be your arguments to convince an
artist to go painting outdoors?

Most landscape painters, even if they work primarily

in a studio do outdoor “studies”. | feel, for myself personally
there is a connection between being outdoors and painting

it that can never be duplicated in the studio. If you like being
challenged, (and what is learning without a challenge) then get
outside into the enviornment you call home, (whether urban

or country). Look at what is around you and how the light
effects everything. Listen to
the sounds of the enviornment,
and observe the people (or
creatures) that populate what
you see. You will come away
with a surfeit of raw information
and an extremely worthwhile
experience. If one is hesitant tp
bring the studio outside the first
step is to get going with a small
sketchbook.

SAUNDERS
WATERFORD:

CLASSIC WATERCOLOUR PAPER
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I paHCeH

www.evansenartstudio.com

Ynen AWS, PAPA, RRWS, TWSA

Monyunn npuaHaHwe nocne no6efbl Ha MeXAyHapOAHOM KOHKYpCce
akBapenu B xypHane American Artist. C Tex nop oH 6bi11 NpeacTaBneH
BO MHOMMX ApYrvx nybnvkaumsx u ctan BoCTpe6oBaHHbIM
npenogasarenemM MexayHapogHoro yposHs. B 2012 rogy oH ctan
4yneHoM AMepPUKaHCKOro nieHapHoro obuectea (PAPA) n 3aHuman
noct ero npe3ungeHta ¢ 2015 no 2017 rog. Ero kapTuHbl 3aBoeBanu
MHOXecCTBO Harpag. OH 6bin BegyLmm Ha NneHsp-koHBeHUmMsAx 2014
n 2016 rr. n yyactesosan B MexayHapogHoM ecTusare nieH3pHon

akBapenu B LiuHgao 2017 roga.

aK cKiIaabIBajica Bamr nyTs B mckyccTBe?

CKOJIBKO st ce0st IOMHIO, s BCerya

PUCOBAJ, TAK YTO IIyTh HAYAJICH C CAMOTO

JeTcTBa. B crapmmx kraccax s moceman

XY/LO’KECTBEHHYIO MIKOJIY, 3aT€M ITOCTYIIIII Ha

OT/eJIeHNE KOMMEPUECKOH MUTIOCTPALIUH

B Yuusepcurere Munnecorst. ITo
OKOHYAHUN YHUBEPCUTETA s Ha4aJI paboTaTh METUITUTHCKUM
UUIIOCTPATOPOM, U TOJILKO YePe3 MATh JIET KUBOIUCDH
CTaJla MOUM OCHOBHBIM 3aHATHEM. IToHauanry 310 66110
JINIIb CIIOCOGOM OTAOXHYTH OT KPOIOTIMBOI pabOTHI,
KOTOPYIO A BBITOTHA /I 3aKa39YUKOB — IIPOU3BOANTENECH
MEIIUIIMHCKOTO 060PYAOBaHMsA, HO II0 MEpPE TOTr0, KaK MOH

18

AKBapeJId CTAHOBUJIMCH Yia9HECE U IIOJy9a/In IIPU3HAHHUE,
S peIMJICs CACAATh JKUBOIIUCH cBOel’ HpO(l)eCCI/Ief/JL

Bcerna i akBapens G6bura jurst Bac Ha mepBom mecre?
Jla, akBapesb — Mos1 IIOOMMasl TEXHUKA, S BCETAA
BoCXHUMaICca paboramu Yurciaoy Xomepa (Winslow Homer),
Yapupaa Peiina (Charles Reid) n gpyrux akBapesmcTos.
AxBapesu CcMOTPATCS CBOGOJ[HEE U cMesiee GOIbIIMHCTBA
KapTHH MacJIOM, KOTOpbI€ 51 Buea. Kpome Toro, monauary
s IACAJT AKBAPEJIbIO TOJIBKO B CBOGOJHOE OT OCHOBHOM
PaboTLI BpeMs, U Ui MEHS ObLTAa BAKHBIM ITPENMYIIECTBOM
GBICTPOTA M JIETKOCTh OPIaHU3AI[H CaMOTO IIPOIecca
pa6oTel. Bo Bpems yue6Gp1 MbI ITHCaId B OCHOBHOM aKPUJIOM
1 aKBAPEJIBIO, TAK YTO MAaTE€PHaJl 6bUI MHE XOPOIIO 3HAKOM.
B TeueHme HECKONBKHUX JIET 51 HE OCTABJISLI
ITOIBITKY ITHCATh MACJIOM, HO TE€IIEePhb Y MEHS
HET Ha 3TO BPEMEHM — aKBapeJib 3aHUMAeT
MEHSI IOJTHOCTBIO.

Korna Bel BuepBbIe BBINLIH Ha IUIEHEP?

B ueMm 11 Bac oyimune mwieHspa ot paGoTsl
B MacCTepPCKOM?

Ilepsrrii Takoii onbrT 6611 B 2001 roxy —

51 y9aCTBOBAJI B MacTep-Kaacce AIbBapo
Kacranbera B mrare Man. Torza y mens
HITYETO He TOTy4Inaoch. [lourn naTs et

A IMCAJT ICKJIOYUTEIBHO 110 poTorpadpuam

B MaCTEPCKOM, U, BbII/IS HA IUVIEHAP, IAE
OCBeIeHUE IIOCTOSIHHO MEHSAETCS, a (PUTYpPBI,
JIOJIKY Y1 MAIIIFHBI JIBUKYTCS, S PACTEPSIICS.

S mpITAICA BBICTPAUBATD TAKHE XK€ CJIOKHBIE
KOMIIO3UIIUU, KaKUe IHICAT B MACTEPCKOM, HO
CKOPO ITOHSUI, YTO HYKHO FICKAThb 6oJIee MPOoCThIe
CIO}KETBI, KOTOPBIE MOXHO HAIIMCATh OGBICTPO.

3, UIBAHCEH. KamnuHr.

A. EVANSEN. Campers.
30x40 cm. 2017






A HAyqIMICA MEHATDH 1 yIPpOIATh KOMIIO3UIWIO, 9YTO, B UTOrE,
OY€HDb ITOJIOKUTEJIbHO ITOBJIMAJIO HA MOIO CTyI[HfIHyIO pa60Ty.

YacTo s Bel nunrere B MacTepCKoii?

S xuBy Ha cepepe CIIIA, rae 3uma ATUTCA 5 MecAIes,

1 KOHEYHO, 3TO HE CJIUITKOM IOAXOUT I aKBAPETHHOTO
1eH3pa. boJbInyio 4acTh 3TOro BpeMEHH S ITHIITY

B MACTEPCKOI, HO CTApPalOCh pa3 B MECHI] BBIE3KATD KyJa-TO
B TEIUTbIE Kpas, YTOOBI TOPAaboTaTh ¢ HATYpHL. S gymaro,
BA)KHO JI€JIATh U TO U JPYroe, TaK KaK B MACTEPCKOI
MOJKHO 3aHATHCA OOJI€E CIOKHBIMU, TPOAYMAaHHBIMU
Komno3uruAmMu. Pa6ora Ha rieHape JaéT MaTepual s
CTYZUIHOI paGOTDI, U IJICHAPHBIE STIOADI IPECTABIISIOT
co6oii ropasjio 60J1ee IeHHbIE pe(EePEHCHI, YEM JI00bIE
¢oTorpacuu. 3a Te Ba yaca, KOTOPHIE BBI IPOBOJUTE 32
9TIOJIOM, BBI M3y9JaeTe 3TOT CIOXKET HECPABHEHHO IIyOxKe,
YeM 32 HECKOJIBKO CEKyHJI, KOT/ia BBl (poTorpacupyere.

Kakyro naymarpy Bel nconbayere a1 mieHspar

S ncrmonb3yo HeGOIBIIYIO TATUTPY, KOTOPYIO MOKHO
JlepsKaTh B PyKax, TaKk KaKk Ha TUIEHepe g MUY Ha
YeTBEPTYNIKaX M MHE HE HY)KHO MHOT'O MECTa JIJIsl 3aMeCOB.
S rcrosIb3yo IpakTUYECKH TE K€ CaMble ITUTMEHTHI,

YTO U B MACTEPCKOM — KPOME TaKUX DK30TUUECKUX, KaK
GUPIO30BBIN U (DHOTIETOBBIN, KOTOPBIE MHE HY)KHBI IS
CO3/TaHMS AKIIEHTOB. Y MEHS BCET/la €CTh Ha MMaTUTpe CHeHa
JOKEHAA U HaTypaibHAs, QIM3APUH IyPIIyPHbIN, KaJgMUi
JINMOHHBIH, cepas IleiiHa, 1 MOM TpU CHHME IUTMEHTA —
9TO yALTPAaMapHuH, KOOATBT U IIePYyTIeyM.

¥V Bac ecTh KaKkue-HHOYJb CEKpPeTHbBIE PelenThl — KaK
MHUHHMH3UPOBATh KOJINIYECTBO MaTePHAIOB U Belleii,
Kxorja Bel oTnpaBisieTech Ha IeHIP?

Y MeHs HET HUKaKUX OCOOBIX CEKPETOB, 51 IPOCTO
CTapaloch BCE IOMECTUTD B CBOM PIOK3aK, TaK KaK
GBIBAET, UTO B IIOMCKAX XOPOIIETO MECTA I MIPOXOXKY
U3psARHbIE paccTogHUA. Sl 06bIYHO He Hepy ¢ co6oit
30HTUK, A CTAPAIOCh HAWTU TeHb. Sl numy cTos, Tak 4To
MHE He IIPUXOJUTCS HOCUTD C COO0# pacKIajHoOIl CTyI,
YTO MEHsA BCErJla OYEHDb PAJAYeT. Y MEHsI HEIPOMOKAEMbI
PIOK3aK, B KOTOPBIN IOMEIMAETCS BCE HEOOXOAUMOE:!
TepMOoC, GyMa)KHbIE TTOJIOTEHITA, KapAaHIAIIH, MO
STIOJHUK — TPEHOTA, KUCTU, MAJIIPHAS JIEHTA, TAKEThI
JUIS MycOpa, CKeTYOYK, MATUTPaA, 3AKUMBI [l OyMaru
1, HAKOHEIL, KOPOOKa ¢ KpaCKaMH B TIOOMKaX.
OTenpHO 51 HEeCy aKkBapeIbHYIO OyMary.

Be1 npuaep:xuBaeTech NPUBLIYHLIX 111 Bac BugoB
GyMaru, IMI'MEHTOB ¥ KHCTel MM MOXKEeT HCII0Ib30BaTh
BCé, 4TO IpUAETCA?

AxBapesbHasI )KUBOIINCH U TAK AOCTATOYHO CJIOMXKHAS

BEIIb, YTOOBI €€ el YCITOKHATD ITOCTOTHHON CMEHOM
MaTEepPUAJIOB, BO BCAKOM CJIy4ae Jyisd MEHs 9TO Tak. Sl ctapaioch
HPHJIEPKUBATHCS TPOBEPEHHBIX BUJIOB OYMaru 1 KPacoK — MHE
B)KHO ITOHMMATh, KaK OHM C€0sI BE/lyT B PA3HbBIX YCIOBUSX.

Sl HIYero He UMeEIO IPOTUB SKCIIEPUMEHTOB, HO KOTZa

A BBIJIABJIMBAIO KPACKY Ha TTATNTPY, 4 JOJDKEH 3HATD, YTO Y MEHS
roJrydauTcs Ha 6ymare. Kora MHe pekOMEH/yIOT HOBBII BHJY
GymMaru YUIM HOBYIO KUCTb, 51 CHa4Ya/Ia IIpo0yIo eé B MaCTepCKOI.

O, MBAHCEH. OTtgbixatowue Ha nnsxe / A. EVANSEN. Beach Laungers. 30x40 cm. 2016




9O, UIBAHCEH. 3aBoeBanue gosepusa / A. EVANSEN. Gaining Trust. 38x56 cm. 2017

Korxa Bel numiere, nymaeTe i Bl 0 KoHe9HOM
pesynbraTe? Caydaercs M Tak, 9To Bl Bo3Bpamaerech
K y’Ke HallMCaHHOMY CIOXKeTy?

A nymaro, Korja numentb akBapesibio, He0OXO0[UMO
HPEACTABIATD C€0€, KAKUM JOLKEH OBITh JKeJIaeMBbIi
pesyabrar. IIpo3paunocTs akBapenn — €€ YHUKaJIbHOE
Ka4eCcTBO, KOTOPOE OTINYAET €€ OT BCEX APYTUX TEXHUK

U KOTOPOE HE T03BOJISET IIPOCTO PUCOBATD ITOAPS]] BCE,
YTO BbI BUJUTE Iepe]; co60i. B aksapeu HeraTupHast
(popma urpaeT He MEHBIIYIO POJIb, YEM TO3UTUBHAS, TAK UTO
HEOOXOAMMO IUVIAHUPOBATH BCE 3ATUBKHI COOTBETCTBYIOIUM
06pa30M U yIUTBHIBATb, YTO HEKOTOPBIE OOBEKTHI B BAIICH
KOMIIO3UITUH ITOABATCS, TOJIBKO KOT/IA BBl HAHECETE BOKPYT
HUX HECKOJIbKO CJIOEB O0Jiee TEMHOTO TOHA.

Ects 11 y Bac 1106uMble MecTa ISt ILIEHIpa?

/Jla, ecTh HECKOIBKO TAaKUX MECT, Ky/ia 4 TOTOB
BO3BPAIIATLCS B JII060€ BpeMs rojga. MHe uHTEepecHO
HCCIe0BATh TAKUM 0O6PAa30M OIPEEICHHBIH CIOKET —
paccMOTPEB €ro Mpu Pa3HOM OCBEMIEHHHU U C PA3HbIX
PaKkypcoB, s MOTY Y3HATh €TO HaMHOTO Jyunre. I MmHOTO
MyTEIEeCTBYIO IT0 BCEMY MUPY, ¥ KOT/[a MHE TIPEICTaBIACTCA
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BO3MOKHOCTB OKa3aThCS B OJJHOM M3 TAKHX MECT, 5 Pagyloch
KaK BCTPEYE CO CTaphIM APYroM. MeHseTcs He TOJBKO caM
CIOJKET — MEHsAETCA U Xy[oKHUK. Ha ero amonnonanpHOe
COCTOSIHIE MOTYT BJIUATH MaJlO3aMETHbIEC IPUYMHDI WM,
Ha060pOT, CYyIbOOHOCHBIE COOBITHS, A OT 3TOTO, B CBOIO
oyepe/b, 3aBUCUT TO, KAK XYAOXHUK BOCIIPUHUMAET

U IepejaéT CIOXKET.

JaiiTe, mo>kanyicTa, HECKOJIbLKO COBETOB XyTOXKHUKAM,
KOTOpBIE TOJIbKO HAYMHAIOT 0CBaNBaTh PaboTy Ha IUIEHdPe.
Tem, KTO TOIBKO HAYMHAET, s ObI HIOCOBETOBAJI PA6OTATH
HCXO/HO B MOHOXPOME, OJTHUM FUIN ABYMsI INTMEHTAMH,
YIPOIATh KOMIO3HUIUIO U YACIUTh MAKCUMAIbHOE BHIMAHHE
KacaHUAM (OpM, TOMyY, KaK OHH coeJuHAI0TCA. PaboTaiiTe
Ha HEGOJIBIIUX JIUCTAX OyMaru, NCIOJIb3YITE JOCTATOYHO
GOJIBIIYIO KICTh, YTOOBI HE 3aKaNbIBATLCS B AeTanax. He
CTOUT KaK/JIbIH pa3, HAYMHAas paboTaTh, CTABUTH cede 3a1ady
«HAIHUCATh KAPTUHY» — CAEIATh HAGPOCOK TOKE XOPOIIO.
H3beraiiTe CKy9HOTO, IUIOCKOTO MOJIYEHHOTO OCBEICHHUS;
JUIMHHDIE BeYepPHHUE U yTPEHHUE TCHH — BalllU JPy3b!

OHM IOMOTAIOT JIENUTH (POPMY U IIPEKPACHO OOBEAUHSAIOT
PA3JIMYHbBIC 3JIEMEHTDI B BAIICH KOMITO3HIIHH.



Andy Evansen,
USA

Signature Member of AWS, PAPA, RRWS, TWSA

His work gained recognition after winning an international watercolor
competition through American Artist magazine, appearing on their cover in 2005.
He’s been featured in numerous other publications since, and has become

a sought-after workshop instructor who paints and teaches internationally. He

www.evansenartstudio.com

became a signature member of the prestigious Plein Air Painters of America

(PAPA) in 2012 and served as their President from 2015-2017. His paintings
have won numerous awards, including the Bronze and High Winds Medals
from the American Watercolor Society, and he was their demonstration artist
for the 2018 Exhibition. His love of painting on location also led to him being
a featured presenter at the 2014 and 2016 Plein Air Conventions and inclusion
in the 2017 Qingdao International Masters Watercolor Plein Air Event.

What has been your art background?

My art background goes back as far as | can remember,
because I've always been drawing. | took art classes in high
school, and enrolled in the commercial illustration program at
the University of Minnesota. | became a medical illustrator,
and that was my main career until about 5 years ago when

| started to finally paint almost full time. Initially | painted

as a fun diversion from the tight, anatomical work | did

for medical device companies, but as | improved and started
gaining recognition | decided to pursue painting as a career.

Was watercolor your first choice?

Watercolor was my first choice, as | had always enjoyed

the paintings by Winslow Homer, Charles Reid and others.

It seemed much more fresh and loose than most of the oil
painters’ work | saw. Also, | was painting in my spare time
initially and it was easier and quicker setting up to paint with
watercolor. We worked mostly with watercolor and acrylics
in my illustration classes, so | was comfortable with them.

| tried painting with oils for a few years but no longer have
time. Improving my watercolor technique takes all my efforts.

When did you have your first experience of painting on
spot? How did it differ from studio process?

My first experience painting on location was a workshop

in Maine with Alvaro Castagnet back in 2001. It did not

go well. | had spent about 5 years painting from reference
photographs in the studio, and the challenge of capturing

a scene as the light was changing and figures, boats and
vehicles were constantly moving was very frustrating. | tried
to tackle the same complex scenes | had been painting in the
studio, but soon learned to find subjects that could be painted
quickly. I also had to learn to edit and simplify the scene,
which ended up improving my studio work greatly.

Do you sometimes paint in studio?

I live in a northern US state and winter can last for 5 months,
which isn’t ideal for watercolor painting outdoors. | spend
much of that time painting studio watercolors, but | manage
to travel to someplace warm about once a month to get some
plein air work done. | think it's important to do both, as you
can create more highly thought-out pieces when working

in the studio. My time painting plein air informs my studio
work, and those on-the-spot paintings are a much more
valuable reference than any photograph. You learn a great
deal about your subject when you spend a couple hours
painting it versus snapping a photo in two seconds.
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What is your palette for plein air work?

| use a small hand-held palette when working outdoors, as |
prefer to work at a quarter-sheet size and don’t need large
mixing areas. My colors are almost the same as my studio
palette, without some of the ‘accent’ colors such as turquoise
or violet. | use Burnt and Raw Sienna, Alizarin Crimson,
Cadmium Lemon, Paynes Gray, and my three blues are
Ultramarine, Cobalt and Cerulean.

Do you have any secrets in minimizing tools and
materials to go for painting outdoors?

| don’t really have any secrets for minimizing tools and
materials for painting outdoors, | simply try to make sure
everything fits in my backpack so | can walk a good distance
in search of a subject. | try not to carry an umbrella, preferring
instead to find a shady spot. | stand when | paint so | don’t
need to carry a stool, which is very helpful. My waterproof
backpack can hold a thermos of water; paper towels; pencils;
my tripod; brushes; tape; plastic bags for garbage; a sketch
book; my palette; bungee cords and clamps; and a bag

of extra tubes of paint. | simply have to carry my watercolor
paper.

Do you choose the same brands of paper, brushes and
paints or you can paint with whatever is there?
Watercolor painting is difficult enough without constantly
changing materials, at least for me. | try to stick with my
favorite brands of paper and paint, as | know how they’ll react
in varying conditions. | have nothing against experimenting,
but when | squeeze out a color | want to know what I’'m
getting. If someone recommends a new brand or brush, I'll try
it in the studio first.

When you paint do you think of the final product?

| think it's imperative to have some idea of the finished
product when working with watercolor. Its transparency
makes it unigue among media, as you can’t simply react

to what’s happening in front of you. Negative shapes play

as important a role as positive shapes in watercolor painting,
so you have to plan your washes accordingly and understand
that many of your objects won’t ‘appear’ until you paint
around them with subsequent layers of darker color.

Do you return to same subject once it was once painted?
Do you have favourite spots for painting?

| do have some favorite spots for painting and will return to
them several times, in all seasons or different times of day.





