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FOREWORD

César Antonovich Cui (1835-1918)
is a Russian composer of Lithuanian-
French descent, a vivid representative of
the “New Russian school”, a musical critic
who defended the principles and aesthetic
ideas of 'The Mighty Handful' as its mem-
ber. He was a frequent visitor to the Belya-
yev Circle and led an active socio-cultural
activity, propagating the ideas of the folk
and realistic art, in particular in music.
The most famous are his vocal composi-
tions - Cui wrote quite a lot of works for
voice, including 18 operas, among which 4
are for children. At the age of 15 (1850)
he wrote his first romances, but seriously
he decided to devote himself to compo-
sition only in 1857, after graduating from

the Nikolayev Engineering Academy.

Cui was born in the city of Vilno
(present-day Vilnius) in the family of the
former military and the daughter of the
architect, which predetermined his future
profession. At the same time, at the age of
five, the boy already played by heart
on the piano the military march he had
heard. The first music teacher was his
older sister, then the Polish composer
Stanistaw Moniuszko, who was able to rec-
ognize the talent of the young man, offer-
ing to give him free harmony lessons. Then
the studies were stopped, since in 1851 Cui
was sent to study at the Main Engineering
School in St. Petersburg. It must be said that
the military career of the future musician
was developing brilliantly - four years af-

ter the admission, he was promoted to en-

ITPENUCJIOBUE

ITesaps AmnrtonoBuu Kiou (1835—
1918) — pycckuii KOMHOO3UTOP JUTOBCKO-
($pPaHIIy3CKOTO IIPOUCXOMKIEHUA, APKUMN
IPECTaBUTENb <«HOBOI PYCCKOI IIIKOJIBI»,
MY3bIKAJbHBIA KPUTHUK, OTCTAWBAIOIIUI
OPUHIIUTBI U 3cTeTUUYecKue uaen « Moryuei
KY4KH», OyIyUYM ee UJeHOM. DBIIT YacThIM
moceTuTesieM BesieBCKOTO KPYsKKa U BeJ
aKTUBHYIO COIIMAJbHO-KYJIBTYPHYIO JIesd-
TeJLHOCTh, MIPOTaraHANPYs UAeu HapoIHO-
CTU W peaju3Ma B MCKYCCTBE, B YaCTHOCTU
B My3bIKe. HanboJbIIyo 13BeCTHOCTD IPH-
o0pesu ero BOoKaJIbHBLIE coumHeHuA — Kiou
OBLIIO HANIMCAHO AOBOJBHO MHOTO IPOM3BE-
IeHUi IJis roJjioca, B ToM umciae 18 omep,
cpenu KoTophiXx 4 — perckue. B Boapacre
15 sger (1850 r.) om HammcaJ CBOM IIepPBbIE
POMAaHCHI, OJJHAKO CEPbe3HOH KOMIIO3UTOP-
CKOIi meATeNbHOCThI0O Kiou 3aHAICA JUIITH C
1857 r., mocye Toro Kax oxonums Hukosa-

€BCKYIO MHKEHEPHYIO aKaJeMUuIo.

Ponusncas Kiomw B ropome BuuibuO
(upiHerrHuit BusibHIOC) B ceMbe OBIBIIIETO
BOEHHOT'0 U I0YePU apXUTEeKTopa, UTO IPe/-
OIlpeNeJ U0 B JaJIbHEHIIeM ero OyIoyIIyio
npodeccuio. BmecTe ¢ aTmM, B BoO3pacTe
IATH JIeT MAJbUYUK yiKe Urpaj IO IaMATH
Ha (opTEenuaHo YCJALIIIAHHLIA UM BOCHHBIN

mapiin. IlepBeIM Ke yUUTEJEeM MYSBIKU
cTaja ero crapIias cecTpa, a 3aTeM H3BeCT-
HBIII HoJMbCKUilT KommosuTop CraHucias
MoHIOMIKO, KOTOPHII CyMeJI paclio3HATh Ta-
JIAaHT IOHOINM, TPEAJOKUB OecIIaTHO [a-
BaTh €My ypPOKM rapMmoHuum. Ho panbHel-
IIIeT0 PA3BUTUS 3aHATUA HE MOJYUUIN, TaK
kKak B 1851 rogy Kou ormpaBuiam yumtbCs
B I'maBHOe mHiKeHepHOe yuuiuiie B IleTep-
O0ypre. Hamo ckasaTb, 4TO BOeHHas Kapbepa
OymyIero My3bIKaJIbHOTO IeATeNd CKJIAbI-



sign, and two years later, as was already said,
Cui graduated from the Nikolayev Engi-

neering Academy and remained there as a

fortification instructor. In 1875, Cui be-
came a colonel, and in 1891 a distin-
guished professor and major general. In
addition, he was the teacher of the future
Emperor Nicholas II and several other
grand dukes, and in 1904 was awarded the

rank of Engineer-General.

Cui was greatly influenced by his
friendship with Mily Balakirev, the head
of “The Mighty Handful”, whom he met in
St. Petersburg in 1857 and who became a
patron, adviser and teacher for the com-
poser. The main ideological inspirers and
idols for Cui, in addition to the compan-
ions of 'The Mighty Handful’, became
Western romantic composers, among
which Schumann and Chopin took a special
place; their way of life echoes the life of
Cui himself. Chopin was close to him in
“spirit”, in his roots: Cui's father, just like
Chopin's, was French. At the same time,
both composers spent most of their lives
far away from their homeland. These ele-
ments of biography, of course, affected
their creativity, despite the fact that for
Cui this was a less painful experience. In
his music, French elegance is felt in com-
bination with Slavic cordiality and Rus-

sian originality.

With Schumann, they were associ-
ated with social status and a common line
of activity: both composers were fond of
musical and critical activities, both were
married to girls who also actively engaged

in music — Cui's beloved, Malvina Bam-

Bajach OJecTsAIlle — yepes3 YeThHIpe r'ofa II0-
cje TOCTYIJIEHWS OH OBbLI IIPOM3BEAEeH B
IpanopIINKY, eIle uYepe3 JABa TIoja, Kak
y2Ke ObLIO cKasaHo, Kiou okonuua HukoJia-
€BCKYI0 WH)KEHEePHYIO aKaJeMUI0 U OCTaJCA
TaM B KauecTBe mpemnogaBaTesasd (optudu-
Kanuu (HayKy O BOEHHBIX YKPeILIeHuAX). B
1875 romy Kiou crTaj HOIKOBHHUKOM, a B
1891 roxy — 3acay:KeHHBIM Tpod)eccopoM u
reHepaJs-maiopom. Ilommmo aTOro, OH fAB-
JSAJICA yuuTeJgeM OyayIero wuMieparopa
Huxomasa II, a Tak:Ke HECKOJBKHX APYTUX
BeJINKUX KHsA3ei, u B 1904 roxy Obla ymo-
CTOEH UMHAa WH KeHep-reHepaJa.

OrpomHoe BauAHUMe Ha Kioou oKa-
3aJia apyskba ¢ Munuem AjnexceeBuuem Ba-
JAKUPEBLIM — TJIABOH «KYYKHCTOB», C KO-
TOPLIM OH TO3HaKomuicA B IlerepOypre B
1857 romgy, M KOTOPBIA CTaJ OJIS KOMIIO3HU-
TOpa TOKPOBUTEJIEM, COBETHUKOM U TJIaB-
HBIM ero yuurteaeM. OCHOBHBIMU UIeHHBIMU
BIOXHOBUTENAMU U KyMUPaMu, IOMUMO CO-
paTHUKOB u3 «Moryueit Ky4Ku», CTaau IJII
Kiou samagmbie KOMITIO3UTOPHI-POMAHTUKMH,
cpequ KOTOPBIX ocoboe mecto zamsanau Ily-
man u IllomeH, *KUBHEHHBIN IIYTh KOTOPBIX
TEePEeKJNKAETCSI C JKU3HBIO CaMOTO KOMIIO-
surtopa. Illomen okasaicsa OGJIMB0K eMy IIO
«IyXy», IO CBOMM KOpPHAM: oTel Kiou, Tak
e, Kak u Illonmena, 6b11 panitysdom. IIpu
9TOM 00a KOMIIO3UTOPa OOJIBIIIYI0 YacTb
CcBOEHM KMBHU HAXOAUJIUCH BIAJIU OT pPO-
OIWHBI. OTH OdJIEMEeHThI Ouorpaduu, 06es-
YCJOBHO, CKa3aJuCh Ha UX TBOPUYECTBE, He-
CMOTpA Ha TO, uTo AJA Kiou 9T0 OBLI MeHee
0oJIe3HEHHBIN OIBLIT. B ero mMysbiKe YyB-
cTByeTcs (paHIly3cKas dJIETAHTHOCTb B CO-
YeTaHUU CO CJIABSAHCKOM CEpPAEYHOCTBHIO U
PYyCCKOI1 caMOOBITHOCTBIO.

C IllymaHoM »Ke WX CBA3BLIBAJU CO-
MUAJbHBIA CTAaTyC U OOIIUH POJ AesiTeIbHO-
cTtu: o0a KOMIO3UTOPA YBJIEKAJINCH MYS3BI-
KaJIbHO-KPUTUYECKOH IeATebHOCThIo, 00a



berg, was a student of Dargomyzhsky. He
dedicated one of his works to her, the or-
chestral Scherzo F-dur, which contains the
main theme constructed of the letters of
her surname and the initials of Cui himself
(B, A, B, E, G-C, C). This idea was similar
to the one that Schumann used in his “Car-
nival”: during the whole cycle, one can
hear the notes combinations that are the
monogram of the hometown of Schumann's

beloved, as well as his initials.

It should be noted that, in general,
Cui's work absorbed many of the features
and ideas that are characteristic for the ro-
mantic picture of the world. Being a great
engineer, he put music in finished, ele-
gantly “constructed” forms with finely
finished details.

time, there is no strictness and massiveness of

However, at the same
forms - we will not find extensive con-
structions and monumental works in it (de-
spite the use of a genre like opera, the
composer had always been inclined to the mi-
niature form). Cui can be confidently talked
about as a lyrical composer - his music is
characterized by warmth, tenderness and
sincerity of feelings. That is why Cui espe-
cially succeeded in women's and children’s

images.

The works collected in this edition
represent a picturesque “cycle” of chil-
dren’s vocal pieces, united by the theme of
nature in its various manifestations. This
nature is characterized by beauty and id-
yll, unity and harmony of nature and man.
So, the song “Under the lindens” and the
choirs “Having bathed in dew”, “In the

forest”, “Though heaven is full of turmoil

ObLIM KeHaThl Ha IeBYIIKax, TaKiKe akK-
TUBHO 3aHUMAIOIINXCA MY3bIKOI — BO3JII00-
aennas Kou, Manrbeuna Padauaosua Bam-
Gepr, ObLia yuenureii [Japromenxckoro. Eii
OH IIOCBATUJI OJHO U3 CBOUX IIPOU3BEIeHU’I,
OpKecTpoBoe cKepro F-dur, B KoTopom
TJaBHAs TeMa NpPeACcTaBIAeT c000i1 OYKBBHI
ee pamMmianu U mHUNHKAJLI camoro Kiou (B,
A, B, E, G - C, C). 9ra unea — nmomobuasa
To#i, uTo IllymaH wucCHOJB30BaJI B CBOEM
«KapuaBajse»: Ha MIPOTSKEHUU BCETO
IUKJIAa MOYKHO YCJBIIIIATh ITPOBeJEHME HOT,
ABJAIONIUXCA MOHOTPAMMOII POAHOTO TO-
pozna Bosawobmenuoi Illymana, a TakKe ero

WHUIIIAJIOB.

Hapmo ormeTuTh, 4TO, B IIEJIOM, TBOD-
yecTBo Kiom BoOpasio B cebA MHOTHE YePThI
U uJeu, XapakTepHbIe A POMAHTUYECKOMN
KapTUHBI MHUpa. Byayun BeJIUKOJEIHBLIM
WHXXeHEePOM, OH 00JIeKaeT MY3LIKY B 3aKOH-
YeHHbIE, MBSAIIHO «CKOHCTPYHUPOBAHHBIEY,
dopmMBbI Cc oTAesaHHBIMU A0 OJiecKa mgera-
aavu. OgHAKO IIPU 9TOM B €ro MY3bIKE OT-
CYTCTByeT Kakasa-aub0 CTPOTOCTh ¥ MAac-
mrabHoCTh ()OPM — MBI HEe YBUIUM B Hel
IIUPOKUX ITOCTPOEHUN M MOHYMEHTAJIBLHBIX
mpousBefeHUil (HecMOTPs HA WCIIOJIb30Ba-
HIe TaKOro 'KaHpa, KaK omnepa, KOMIIO3UTOP
Bcera OBLT CKJOHEH K (opMe MuUHUA-
TIopbI). O Kion MOKHO ¢ yBepeHHOCTBHIO T'O-
BOPUTH KaK O JUPUUYECKOM KOMIIO3UTOPE —
IJIsT ero MYSBIKM XapaKTepHBI TeILIoTa,
HEXHOCTh ¥ MCKPEHHOCTh YYBCTB. VIMEHHO
nostromy Kriom ocobeHHO yaaBajiuch JKeH-

CKIe U JeTCKue o0passbl.

CounHeHnsi, coOpaHHLIE B JaHHOM
uU3OaHUU, MPEICTAaBIAIT CO00H KMBOIINC-
HBIN <«IUKJI» JeTCKUX BOKAJBHBLIX IIbEC,
00'beIMHEHHBIX TEeMOM IIPUPOILI B pPasamy-
HBIX €e NPOABJIEHUAX. I 3TOM HPUPOIBI
XapaKTepHbl KpacoTa M HAWJJINS, eInHe-
HUe W TapMOHHSA ee C dYeJoBeKoM. Tak,

nmecHsa «Ilox sunmamu» U xopbl «OMBIB



and thunders” - they all describe the vari-
ous colorful and fascinating pictures and
conditions of the world around us. In other
songs, in particular “The songs fade
away”, which tells about the approaching
autumn, or in “Pussy-willows” with jubi-
lation about the beginning of spring (and
also in other songs: “Autumn”, “Snow eve-
rywhere”, “Spring morning”, etc.) there is
a line of changing the seasons, renewing
the nature and life of its inhabitants.
There are also representatives of the ani-
mal world: “We, free birdies”, “Swallow”,
“Birds”. Generally, Cui's nature (as it
were, “revived”) often has human fea-
tures; a vivid example of this is the song

"Little pussy-willows".

This collection is a bright kaleido-
scope of images and characters. It once
again demonstrates to us how beautiful the
vocal composer Cui was. The author skill-
fully combined the simplicity of form with
the wealth of content, the purity and inno-
cence of childhood with romantic, some-
times absolutely unchildish phenomena.
Therefore, the collection will be useful for
children not only in singing lessons and in
the choral class, but also help the child's
holistic development, widening his hori-
zons, understanding the overall picture of
the world and the place of the person in it.

Kseniya Pylypiv, sheet music editor,
Publishing house "The Planet of Music"

miuch Ha 3ape», «B jecy», «Ilycth cmsare-
HbS WM I'poMa», — BCE€ OHU ONMCHLIBAIOT pPas-
JUYHBIE KPAcCOUHble W 3aBOPAKHUBAIOIINE
KapTUHBI X COCTOSHUS OKPYIKAIOIIEro Hac
mupa. B 1pyrux mpousBegeHusaX, B YaCTHO-
CTU «3aTHUXAaIOT IIEeCHU», I'le IIOBEeCTBYETCS
o mpuOJsmKaroIneiica oceHM, mam B «Bep-
0ax» — JIMKOBAHHMHK O Hadajie BeCHBI (a

IPYyTux
«Bcrony cuer», «BecenHee yTpo» u mOp.)

TaKXe B HOMEepax: «OceHb» s

MIPOCJEKUBAETCA JIMHUA CMEHBI BpeMeH
roga, OOHOBJIEHUA IPUPOALI U KUIHU ee
oburareiseii. He ob6omimock 3mecs u 0e3s
IpeacTaBUTeN el KUBOTHOro Mupa: «IIrta-
IeYKu MBI  BOJbHBIE», «JlacToukas,
«IItuner». U B iesom, npupona y Kiou as-
JsgeTcA Kak OBl «OKUBINIEH», mMesd 3aua-
CTYIO UeJIOBeUeCKUe YePThl — SPKUM IIpuMe-

poM TOMY CAYKUT HOoMep «BepOoukm».

IATOT omyc — SPKUH KaJeHJOoCKOI
00pas3oB, xapaKTepoB u IepcoHaxkeiri. OH B
ouepeHO pas JeMOHCTPHUPYET HAM TO, Ka-
KMM IIPEeKPACHBIM BOKAJbHBLIM KOMIIO3UTO-
pom 611 Kiou. ABTOp yMeJso codeTas IIpo-
cToTy (OpPMBI C OOTATCTBOM COMepP:KaHUSd,
YHCTOTY ¥ HEBMHHOCTL JETCTBA C POMAH-
TUYHBIMU, IIoAYac abCOJIOTHO HeIeTCKUMU
ABpieHuAMHU. IlosToMy COOPHUK OKayKeTcCs
IMOJIE3HBIM IEeTAM He TOJhKO Ha YPOKAaX IIe-
HUA U B XOPOBOM KJacce, HO U IIOMOIKET
IIEJIOCTHOMY Pas3BUTHIO pe0eHKa, pacIlilmpe-
HUIO ero Kpyrosopa, IOHMUMAaHUS oOImei
KaApTUHBI MHPA U MeCTa YeJIOBEKa B HEM.

Ivineinue Kcenus Meopesna,
MY3bIKANbHBIIL PeOaKmop
uzoamenvcmaa «llnanema my3soixu»
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