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School in St. Petersburg. It must be said that 

l

five, the boy already played by heart 

he decided to devote himself to compo-

áóäóùåãî ìóçûêàëüíîãî äåÿòåëÿ ñêëàäû-
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C  sar Antonovich Cui (1835�1918)  

 

ÏÐÅÄÈÑËÎÂÈÅÏÐÅÄÈÑËÎÂÈÅÏÐÅÄÈÑËÎÂÈÅÏÐÅÄÈÑËÎÂÈÅ    

Öåçàðü Àíòîíîâè÷ Êþè (1835�

1918) � ðóññêèé êîìïîçèòîð ëèòîâñêî-

ôðàíöóçñêîãî ïðîèñõîæäåíèÿ, ÿðêèé 

ïðåäñòàâèòåëü «íîâîé ðóññêîé øêîëû», 

ìóçûêàëüíûé êðèòèê, îòñòàèâàþùèé 

ïðèíöèïû è ýñòåòè÷åñêèå èäåè «Ìîãó÷åé 

êó÷êè», áóäó÷è åå ÷ëåíîì. Áûë ÷àñòûì 

ïîñåòèòåëåì Áåëÿåâñêîãî êðóæêà è âåë 

àêòèâíóþ ñîöèàëüíî-êóëüòóðíóþ äåÿ-

òåëüíîñòü, ïðîïàãàíäèðóÿ èäåè íàðîäíî-

ñòè è ðåàëèçìà â èñêóññòâå, â ÷àñòíîñòè 

â ìóçûêå. Íàèáîëüøóþ èçâåñòíîñòü ïðè-

îáðåëè åãî âîêàëüíûå ñî÷èíåíèÿ � Êþè 

áûëî íàïèñàíî äîâîëüíî ìíîãî ïðîèçâå-

äåíèé äëÿ ãîëîñà, â òîì ÷èñëå 18 îïåð, 

ñðåäè êîòîðûõ 4 �  äåòñêèå. Â âîçðàñòå 

15 ëåò (1850 ã.) îí íàïèñàë ñâîè ïåðâûå 

ðîìàíñû, îäíàêî ñåðüåçíîé êîìïîçèòîð-

ñêîé äåÿòåëüíîñòüþ Êþè çàíÿëñÿ ëèøü ñ 

1857 ã., ïîñëå òîãî êàê îêîí÷èë Íèêîëà-

åâñêóþ èíæåíåðíóþ àêàäåìèþ. 

Ðîäèëñÿ Êþè â ãîðîäå Âèëüíî 

(íûíåøíèé Âèëüíþñ) â ñåìüå áûâøåãî 

âîåííîãî è äî÷åðè àðõèòåêòîðà, ÷òî ïðåä-

îïðåäåëèëî â äàëüíåéøåì åãî áóäóùóþ 

ïðîôåññèþ. Âìåñòå ñ ýòèì, â âîçðàñòå 

ïÿòè ëåò ìàëü÷èê óæå èãðàë ïî ïàìÿòè 

íà ôîðòåïèàíî óñëûøàííûé èì âîåííûé 

ìàðø. Ïåðâûì æå ó÷èòåëåì ìóçûêè 

ñòàëà åãî ñòàðøàÿ ñåñòðà, à çàòåì èçâåñò-

íûé ïîëüñêèé êîìïîçèòîð Ñòàíèñëàâ 

Ìîíþøêî, êîòîðûé ñóìåë ðàñïîçíàòü òà-

ëàíò þíîøè, ïðåäëîæèâ áåñïëàòíî äà-

âàòü åìó óðîêè ãàðìîíèè. Íî äàëüíåé-

øåãî ðàçâèòèÿ çàíÿòèÿ íå ïîëó÷èëè, òàê 

êàê â 1851 ãîäó Êþè îòïðàâèëè ó÷èòüñÿ 

â Ãëàâíîå èíæåíåðíîå ó÷èëèùå â Ïåòåð-

áóðãå. Íàäî ñêàçàòü, ÷òî âîåííàÿ êàðüåðà 

FOREWORDFOREWORDFOREWORDFOREWORD    

 

is a Russian composer of Lithuanian-

French descent, a vivid representative of 

the “New Russian school”, a musical critic 

who defended the principles and aesthetic 

ideas of 'The Mighty Handful' as its mem-

ber. He was a frequent visitor to the Belya-

yev Circle and led an active socio-cultural 

activity, propagating the ideas of the folk 

and realistic art, in particular in music. 

The most famous are his vocal composi-

tions - Cui wrote quite a lot of works for 

voice, including 18 operas, among which 4 

are for children. At the age of 15 (1850) 

he wrote his first romances, but seriously 

sition only in 1857, after graduating from 

the Nikolayev Engineering Academy. 

Cui was born in the city of Vilno 

(present-day Vilnius) in the family of the 

former military and the daughter of the 

architect, which predetermined his future 

profession. At the same time, at the age of 

on the piano the military march he had 

heard. The first music teacher was his 

older sister, then the Polish composer 

Stanisław Moniuszko, who was able to rec-

ognize the talent of the young man, offer-

ing to give him free harmony lessons. Then 

the studies were stopped, since in 1851 Cui 

was sent to study at the Main Engineering 

the military career of the future musician 

was developing brilliantly - four years af-

ter the admission, he was promoted to en-

 

é 



èêàöèè (íàóê   î âîåííûõ óêðåïëåíèÿõ). Â 

ñëå ïîñòóïëåíèÿ îí áûë ïðîèçâåäåí â 
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âàëàñü áëåñòÿùå � ÷åðåç ÷åòûðå ãîäà ïî-

ïðàïîðùèêè, åùå ÷åðåç äâà ãîäà, êàê 

óæå áûëî ñêàçàíî, Êþè îêîí÷èë Íèêîëà-

åâñêóþ èíæåíåðíóþ àêàäåìèþ è îñòàëñÿ 

òàì â êà÷åñòâå ïðåïîäàâàòåëÿ ôîðòèôè-

1875 ãîäó Êþè ñòàë ïîëêîâíèêîì, à â 

1891 ãîäó � çàñëóæåííûì ïðîôåññîðîì è 

ãåíåðàë-ìàéîðîì. Ïîìèìî ýòîãî, îí ÿâ-

ëÿëñÿ ó÷èòåëåì áóäóùåãî èìïåðàòîðà 

Íèêîëàÿ II, à òàêæå íåñêîëüêèõ äðóãèõ 

âåëèêèõ êíÿçåé, è â 1904 ãîäó áûë óäî-

ñòîåí ÷èíà èíæåíåð-ãåíåðàëà. 

Îãðîìíîå âëèÿíèå íà Êþè îêà-

çàëà äðóæáà ñ Ìèëèåì Àëåêñååâè÷åì Áà-

ëàêèðåâûì � ãëàâîé «êó÷êèñòîâ», ñ êî-

òîðûì îí ïîçíàêîìèëñÿ â Ïåòåðáóðãå â 

1857 ãîäó, è êîòîðûé ñòàë äëÿ êîìïîçè-

òîðà ïîêðîâèòåëåì, ñîâåòíèêîì è ãëàâ-

íûì åãî ó÷èòåëåì. Îñíîâíûìè èäåéíûìè 

âäîõíîâèòåëÿìè è êóìèðàìè, ïîìèìî ñî-

ðàòíèêîâ èç «Ìîãó÷åé êó÷êè», ñòàëè äëÿ 

Êþè çàïàäíûå êîìïîçèòîðû-ðîìàíòèêè, 

ñðåäè êîòîðûõ îñîáîå ìåñòî çàíÿëè Øó-

ìàí è Øîïåí, æèçíåííûé ïóòü êîòîðûõ 

ïåðåêëèêàåòñÿ ñ æèçíüþ ñàìîãî êîìïî-

çèòîðà. Øîïåí îêàçàëñÿ áëèçîê åìó ïî 

«äóõó», ïî ñâîèì êîðíÿì: îòåö Êþè, òàê 

æå, êàê è Øîïåíà, áûë ôðàíöóçîì. Ïðè 

ýòîì îáà êîìïîçèòîðà áîëüøóþ ÷àñòü 

ñâîåé æèçíè íàõîäèëèñü âäàëè îò ðî-

äèíû. Ýòè ýëåìåíòû áèîãðàôèè, áåç-

óñëîâíî, ñêàçàëèñü íà èõ òâîð÷åñòâå, íå-

ñìîòðÿ íà òî, ÷òî äëÿ Êþè ýòî áûë ìåíåå 

áîëåçíåííûé îïûò. Â åãî ìóçûêå ÷óâ-

ñòâóåòñÿ ôðàíöóçñêàÿ ýëåãàíòíîñòü â ñî-

÷åòàíèè ñî ñëàâÿíñêîé ñåðäå÷íîñòüþ è 

ðóññêîé ñàìîáûòíîñòüþ. 

Ñ Øóìàíîì æå èõ ñâÿçûâàëè ñî-

öèàëüíûé ñòàòóñ è îáùèé ðîä äåÿòåëüíî-

ñòè: îáà êîìïîçèòîðà óâëåêàëèñü ìóçû-

êàëüíî-êðèòè÷åñêîé äåÿòåëüíîñòüþ, îáà 

grand dukes, and in 1904 was awarded the 

rank of Engineer-General. 

Cui was greatly influenced by his 

friendship with Mily Balakirev, the head 

of “The Mighty Handful”, whom he met in 

St. Petersburg in 1857 and who became a 

patron, adviser and teacher for the com-

poser. The main ideological inspirers and 

idols for Cui, in addition to the compan-

ions of 'The Mighty Handful', became 

Western romantic composers, among 

which Schumann and Chopin took a special 

place; their way of life echoes the life of 

Cui himself. Chopin was close to him in 

“spirit”, in his roots: Cui's father, just like 

Chopin's, was French. At the same time, 

both composers spent most of their lives 

far away from their homeland. These ele-

ments of biography, of course, affected 

their creativity, despite the fact that for 

Cui this was a less painful experience. In 

his music, French elegance is felt in com-

bination with Slavic cordiality and Rus-

sian originality. 

With Schumann, they were associ-

ated with social status and a common line 

of activity: both composers were fond of 

musical and critical activities, both were 

married to girls who also actively engaged 

in music � Cui's beloved, Malvina Bam-

Emperor  Nicholas  II  and  several  other 

fortification instructor. In 1875, Cui be-

came a colonel, and in 1891 a distin-

guished professor and major general. In 

addition, he was the teacher of the future 

sign, and two years later, as was already said, 

Cui graduated from the Nikolayev Engi-

neering Academy and remained there as a 



niature form). Cui can be confidently talked 

composer had always been inclined to the mi- 

time, there is no strictness and massiveness of 
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áûëè æåíàòû íà äåâóøêàõ, òàêæå àê-

òèâíî çàíèìàþùèõñÿ ìóçûêîé � âîçëþá-

ëåííàÿ Êþè, Ìàëüâèíà Ðàôàèëîâíà Áàì-

áåðã, áûëà ó÷åíèöåé Äàðãîìûæñêîãî. Åé 

îí ïîñâÿòèë îäíî èç ñâîèõ ïðîèçâåäåíèé, 

îðêåñòðîâîå ñêåðöî F-dur, â êîòîðîì 

ãëàâíàÿ òåìà ïðåäñòàâëÿåò ñîáîé áóêâû 

åå ôàìèëèè è èíèöèàëû ñàìîãî Êþè (Â, 

À, Â, Å, G � Ñ, Ñ). Ýòà èäåÿ � ïîäîáíàÿ 

òîé, ÷òî Øóìàí èñïîëüçîâàë â ñâîåì 

«Êàðíàâàëå»: íà ïðîòÿæåíèè âñåãî 

öèêëà ìîæíî óñëûøàòü ïðîâåäåíèå íîò, 

ÿâëÿþùèõñÿ ìîíîãðàììîé ðîäíîãî ãî-

ðîäà âîçëþáëåííîé Øóìàíà, à òàêæå åãî 

èíèöèàëîâ. 

Íàäî îòìåòèòü, ÷òî, â öåëîì, òâîð-

÷åñòâî Êþè âîáðàëî â ñåáÿ ìíîãèå ÷åðòû 

è èäåè, õàðàêòåðíûå äëÿ ðîìàíòè÷åñêîé 

êàðòèíû ìèðà. Áóäó÷è âåëèêîëåïíûì 

èíæåíåðîì, îí îáëåêàåò ìóçûêó â çàêîí-

÷åííûå, èçÿùíî «ñêîíñòðóèðîâàííûå», 

ôîðìû ñ îòäåëàííûìè äî áëåñêà äåòà-

ëÿìè. Îäíàêî ïðè ýòîì â åãî ìóçûêå îò-

ñóòñòâóåò êàêàÿ-ëèáî ñòðîãîñòü è ìàñ-

øòàáíîñòü ôîðì � ìû íå óâèäèì â íåé 

øèðîêèõ ïîñòðîåíèé è ìîíóìåíòàëüíûõ 

ïðîèçâåäåíèé (íåñìîòðÿ íà èñïîëüçîâà-

íèå òàêîãî æàíðà, êàê îïåðà, êîìïîçèòîð 

âñåãäà áûë ñêëîíåí ê ôîðìå ìèíèà-

òþðû). Î Êþè ìîæíî ñ óâåðåííîñòüþ ãî-

âîðèòü êàê î ëèðè÷åñêîì êîìïîçèòîðå � 

äëÿ åãî ìóçûêè õàðàêòåðíû òåïëîòà, 

íåæíîñòü è èñêðåííîñòü ÷óâñòâ. Èìåííî 

ïîýòîìó Êþè îñîáåííî óäàâàëèñü æåí-

ñêèå è äåòñêèå îáðàçû.  

Ñî÷èíåíèÿ, ñîáðàííûå â äàííîì 

èçäàíèè, ïðåäñòàâëÿþò ñîáîé æèâîïèñ-

íûé «öèêë» äåòñêèõ âîêàëüíûõ ïüåñ, 

îáúåäèíåííûõ òåìîé ïðèðîäû â ðàçëè÷-

íûõ åå ïðîÿâëåíèÿõ. Äëÿ ýòîé ïðèðîäû 

õàðàêòåðíû êðàñîòà è èäèëëèÿ, åäèíå-

íèå è ãàðìîíèÿ åå ñ ÷åëîâåêîì. Òàê, 

ïåñíÿ «Ïîä ëèïàìè» è õîðû «Îìûâ

engineer, he put music in finished, ele-

gantly “constructed” forms with finely 

finished details. However, at the same 

forms - we will not find extensive con-

structions and monumental works in it (de-

spite the use of a genre like opera, the 

about as a lyrical composer - his music is 

characterized by warmth, tenderness and 

sincerity of feelings. That is why Cui espe-

cially succeeded in women's and children's 

images. 

The works collected in this edition 

represent a picturesque “cycle” of chil-

dren's vocal pieces, united by the theme of 

nature in its various manifestations. This 

nature is characterized by beauty and id-

yll, unity and harmony of nature and man. 

So, the song “Under the lindens” and the 

choirs “Having bathed in dew”, “In the 

forest”, “Though heaven is full of turmoil 

to the one that Schumann used in his “Car-

nival”: during the whole cycle, one can 

hear the notes combinations that are the 

monogram of the hometown of Schumann's 

beloved, as well as his initials. 

It should be noted that, in general, 

Cui's work absorbed many of the features 

and ideas that are characteristic for the ro-

mantic picture of the world. Being a great 

(B, A, B, E, G  C, C). This idea was similar �

berg, was a student of Dargomyzhsky. He 

dedicated one of his works to her, the or-

chestral Scherzo F-dur, which contains the 

main theme constructed of the letters of 

her surname and the initials of Cui himself 



vocal composer Cui was. The author skill-

the wealth of content, the purity and inno-

, sheet music editor, 
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øèñü íà çàðå», «Â ëåñó», «Ïóñòü ñìÿòå-

íüÿ è ãðîìà», � âñå îíè îïèñûâàþò ðàç-

ëè÷íûå êðàñî÷íûå è çàâîðàæèâàþùèå 

êàðòèíû è ñîñòîÿíèÿ îêðóæàþùåãî íàñ 

ìèðà. Â äðóãèõ ïðîèçâåäåíèÿõ, â ÷àñòíî-

ñòè «Çàòèõàþò ïåñíè», ãäå ïîâåñòâóåòñÿ 

î ïðèáëèæàþùåéñÿ îñåíè, èëè â «Âåð-

áàõ» � ëèêîâàíèè î íà÷àëå âåñíû (à 

òàêæå â äðóãèõ íîìåðàõ: «Îñåíü», 

«Âñþäó ñíåã», «Âåñåííåå óòðî» è äð.) 

ïðîñëåæèâàåòñÿ ëèíèÿ ñìåíû âðåìåí 

ãîäà, îáíîâëåíèÿ ïðèðîäû è æèçíè åå 

îáèòàòåëåé. Íå îáîøëîñü çäåñü è áåç 

ïðåäñòàâèòåëåé æèâîòíîãî ìèðà: «Ïòà-

øå÷êè ìû âîëüíûå», «Ëàñòî÷êà», 

«Ïòèöû». È â öåëîì, ïðèðîäà ó Êþè ÿâ-

ëÿåòñÿ êàê áû «îæèâøåé», èìåÿ çà÷à-

ñòóþ ÷åëîâå÷åñêèå ÷åðòû � ÿðêèì ïðèìå-

ðîì òîìó ñëóæèò íîìåð «Âåðáî÷êè». 

Ýòîò îïóñ � ÿðêèé êàëåéäîñêîï 

îáðàçîâ, õàðàêòåðîâ è ïåðñîíàæåé. Îí â 

î÷åðåäíîé ðàç äåìîíñòðèðóåò íàì òî, êà-

êèì ïðåêðàñíûì âîêàëüíûì êîìïîçèòî-

ðîì áûë Êþè. Àâòîð óìåëî ñî÷åòàë ïðî-

ñòîòó ôîðìû ñ áîãàòñòâîì ñîäåðæàíèÿ, 

÷èñòîòó è íåâèííîñòü äåòñòâà ñ ðîìàí-

òè÷íûìè, ïîä÷àñ àáñîëþòíî íåäåòñêèìè 

ÿâëåíèÿìè. Ïîýòîìó ñáîðíèê îêàæåòñÿ 

ïîëåçíûì äåòÿì íå òîëüêî íà óðîêàõ ïå-

íèÿ è â õîðîâîì êëàññå, íî è ïîìîæåò 

öåëîñòíîìó ðàçâèòèþ ðåáåíêà, ðàñøèðå-

íèþ åãî êðóãîçîðà, ïîíèìàíèÿ îáùåé 

êàðòèíû ìèðà è ìåñòà ÷åëîâåêà â íåì. 

Пылыпив Ксения Игоревна, 

 

cence of childhood with romantic, some-

times absolutely unchildish phenomena. 

Therefore, the collection will be useful for 

children not only in singing lessons and in 

the choral class, but also help the child's 

holistic development, widening his hori-

zons, understanding the overall picture of 

the world and the place of the person in it. 

музыкальный редактор

издательства «Планета музыки» 

Publishing house "The Planet of Music"  

Kseniya Pylypiv 

a line of changing the seasons, renewing 

the nature and life of its inhabitants. 

There are also representatives of the ani-

mal world: “We, free birdies”, “Swallow”, 

“Birds”. Generally, Cui's nature (as it 

were, “revived”) often has human fea-

tures; a vivid example of this is the song 

"Little pussy-willows". 

This collection is a bright kaleido-

scope of images and characters. It once 

again demonstrates to us how beautiful the 

fully combined the simplicity of form with 

and thunders” - they all describe the vari-

ous colorful and fascinating pictures and 

conditions of the world around us. In other 

songs, in particular “The songs fade 

away”, which tells about the approaching 

autumn, or in “Pussy-willows” with jubi-

lation about the beginning of spring (and 

also in other songs: “Autumn”, “Snow eve-

rywhere”, “Spring morning”, etc.) there is 











Пта шеч- ки- мы

Довольно быстро

pp p

воль ны- е,- мы, ку да- хо тим,-

во по ля- раз доль- ны- е,- во ле са- при -

p

воль ны- е- ми гом- у ле- тим.-

pp pp





  

Op. 78, №17

We, free birdies      Пташечки мы вольные

Соч. 78, №17
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Little pussy-willows/Âåðáî÷êè
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