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FOREWORD

Twelve variations were written
by Beethoven in 1796 and were first
published without reference to the opus
in 1797. By this time, young Beethoven
is the author of many compositions,
testifying to the tireless work of the
composer to improve his skills. He has
already written numerous chamber
works: string trios, piano quartets,
quintet, ensembles for winds, a number
of songs, including the famous "Ade-
laide”, the first four sonatas for piano.
The time is not far off when the three
sonatas op. 10 and "Pathetic” will be
created. It is characteristic that in
these years of creative formation, com-
poser paid special attention to work on
the variation form. Almost every year,
new cycles of variations appear, and in
1795 (the year of moving to Vienna)
and in 1799 Beethoven wrote three var-
iations cycles each year. The themes of
variations for the most part were pop-
ular songs or melodies from operas and
ballets. However, already in these early
variations cycles, ingenious features ap-
pear, foreshadowing the style of the fu-
ture great master. These variations are
different from the type of variations of
virtuoso composers that were common
at that time by their slenderness of
form, thoroughness in the development
of details and, most importantly, by the
subtlety and unexpectedness of changes
in the theme, by its ingenious rethink-
ing.

The theme for the published var-
iations was the Russian dance from bal-
let “The Forest Girl” by Wranitzky and
Kinsky, which had great success in Vi-
enna in 1796 (the date of premiere was
September 23; 16 performances were
given by the end of the year).

ITPEOIVCJIOBUE

IBeHaaaTh, Bapuamui ObIIM HAIIK-
canbl BerxoBeHoM B 1796 rogy u BIepBbIe
OITyO0JIMKOBaHBI 0e3 0003HAUYEeHUSA Omyca B
1797 rogy. K sTomMy BpeMeHU MOJOIOM
BerxoBeH yike sABIsETCA aBTOPOM MHOTHUX
COUMHEHUH, CBUETEJIbCTBYIOIIUX o
HEyCTaHHOU paboTe KOMIO3UTOpPa HAJM CO-
BEPIITEHCTBOBAHWEM CBOETO0 MAaCTepPCTBa.
Um y:xe HammcaHbl MHOTOUYMCJIEHHBIE Ka-
MepHbIe IIPOM3BEAEHUs: CTPYHHBIE TPUO,
doprennanHble KBapTeThl, KBUHTET, aH-
caMOJu AJIA TYXOBBIX, ITEJIBIA PsAJ IIECeH,
B TOM UmNCJe 3HaMeHUTas <«Anmemdaumma,
IepBbIe YeThIPE COHATHI A (DOPTEIHaHO.
Henaneko To BpeMsaA, Korga OyAyT CO3TaHBI
Tpu coHaThkl cod. 10 m «IlaTreTuueckas».
XapaKTepHO, UTO B 3TU T'OJbI TBOPUYECKOTO
CTAHOBJIEHUA 0cO00e BHUMAHUE YIEIAETCS
KOMIIOBUTOPOM paboTe HaJ BapUAIMOHHON
¢dopmoii. IlouTu eKerogHO IOSABJISIOTCS
HOBBIE IIMKJILI Bapuanuii, a B 1795 (rox
nepee3na B Beny) u B 1799 romax Berxo-
BEH IUIIET [0 TPU BaPUAIMOHHBIX ITUKJIA.
Temamu Bapuaruii 00JbIlIeH YaCTHIO SABJISA-
JIUCh TOIYJSPHBIE ITECEeHKU WJIV MEeJIOIUY
u3 omep u 6asmeToB. Ho y:ke B 3TUX paHHUX
BapUAIMOHHBIX IMUKJIAX MPOABIAIOTCS Te-
HUaJbHBbIE YEPThI, IIPEeIBeIalue CTUIb
OyayIero BeJIMKOrO0 MacTepa. OTH Bapua-
IIUU OTJINYAIOTCA OT PACIIPOCTPAHEHHOIO B
TO BpeMdA THUIA Bapuanuil KOMIIO3UTOPOB-
BUPTYO30B CTPOMHOCTBHIO (DOPMBI, TIIa-
TeJILHOCTHIO B paspaboTke meraJsieir u, ca-
MoOe TJIaBHOE, TOHKOCTBHIO W HEOXKUTaHHO-
CTBI0O MBMEHEHW! TEeMbl, €e OCTPOYMHBIM
IIEPEOCMBICIEHUEM.

B kauecTBe TeMbl IJs IyOJIUKYye-
MBIX BapHAaIMi IOCJYKUJI PYCCKUI TaHeI]
u3 0asera Bpanumnkoro u Kunckoro «Jlec-
Has JeBYIIKAa», HMEBIIero 0OJILIION yCIex
B Bene B 1796 roay (umpembepa — 23 ceH-
Ts0pA; 4O KOHIIA roga maHo 16 cIeKTak-
aeii). Ilyomuke ocobenHo HpaBuica «Pyc-



