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and a march. Especially often turns Grieg to the national Norwegian genres — spring dances,
hallings, gangars. Each of the ten books is an independent collection of pieces that are not
connected with one concept.

Recommended for pupils of children’s music schools, students of piano departments of
music colleges and high schools, pianists, teachers.

I'pur 9. Jlupuueckue mnwecwl s (oprenuano. Terpanb IV, cou. 47. Terpans V,
cou. 54 : morer / 9. I'pur. — 2-e usn., crep. — Caukr-Ilerepbypr : Jlaub : Ilname-
Ta My3biku, 2020. — 64 ¢c. — (YuebHUKU A4 By30B. CriennaibHas JJuTepaTypa). —
TeKcT : HelloCpPeLCTBEHHBI.

ISBN 978-5-8114-5974-2 (13garenbcTBO «JlaHb»)
ISBN 978-5-4495-0784-6 (Uspatenscro «IIJTAHETA MY3BIKU »)
ISMN 979-0-66005-296-9 (Usnarenbcrio «IINTAHETA MY3BIKU »)

Iaeapn 'pur (1843—1907) — HOPBEKCKUIN KOMIIO3UTOP IEPUOLA POMAHTHU3MA, MY3bIKaIb-
HBIN JeATeNb, MIUAaHUCT, TUPUIKED. «JIlupuyecKre mbechbl» COCTABJAIOT OOJIBIIYIO YaCTh (hopTe-
MMaHHOTO TBopuecTBa I'pura (B JecATH TeTpagax MUKIa 00beNHAIOTCSA IMIECThAECAT IIIeCTh Oop-
TeIMaHHBIX nbec). [IpousBeeHNA OTINYAIOTCA OOJIBIINM JKaHPOBBIM DPAasHOOOPAasmeM: 3[Iech
BCTPEUAIOTCSA 9JIeTUs U HOKTIOPH, KOJIbIOeIbHAS U BAJILC, MEHYST U OaJliazia, apueTra U Maplil.
OcobenHo yacTo obpanfaercs ['pur K HallMOHAJBHBIM HOPBEIKCKUM JKaHpaM — CIIPUHTIAHCAM,
XaJIIUHTaM, ranrapam. Kaxkmas us gecsaTu TeTpajeil mpeacTaBiasieT co00M caMOCTOATeTbHBIHN
COOpPHUK IbecC, He CBIBAHHBIX O0IINMM 3aMbICJIOM.

PexomenpoBano yuamumca [IMII, crynerTtam ¢opTenmaHHbIX OTAeJIeHUN MY3bIKAJIbHBIX
KOJLJIeJKell U By30B, IMAHKUCTAM, IIeJaroraMm.

BBK 85.954.2

06105KKa
A. IO. IAIIIIIUH

© Usparenscto «IIJTAHETA MY3BIKU», 2020

© A. A. BosgbipeB, BeTynuTeabHad craTbsa, 2020

© H. A. Anekcangposa, nepesox, 2020

© Usparenscto «IINIAHETA MY3BIKIW », xynosxe-
cTBeHHOe oopmiienue, 2020



FOREWORD

Edward Grieg (1843—-1907), an outstand-
ing Norwegian composer, the author of nu-
merous instrumental works, was also an un-
rivaled master of characteristic romantic
pieces for piano, which occupy a significant
placein his work. In this genre, along with ten
books of “Lyric pieces”, many single cycles
were also composed, beginning with the early
four pieces, op. 1, and ending with the later
“Moods”, op. 73.

The special success of “Lyric pieces” was
connected, according to Grieg’s own words,
with the so-called “fine simplicity”, and also
with accessibility to a wide range of music
lovers. These pieces were seldom performed
at the concert stage and were intended to
a greater extent for the training of beginning
pianists and home music playing.

The first book of “Lyric pieces”, op. 12,
which first appeared at the “Hornemann”
publishing house in Copenhagen, was a great
success, and in 1874 was published by the fa-
mous “Peters” publishing house in Leipzig,
which was headed by Max Abraham (1831—
1900). Grieg and Abraham became friends,
and the publishing house made the publica-
tion completely at its own expense.

Only a few years later Grieg offered the
publishing house the next book, which was
published in 1883 under the title “New Lyric
Pieces”. The concept of the previous book
(fine simplicity) is still felt, however the
pieces become longer and closer to the serious
pianistic level of Grieg’s piano music.

On the constant requests of the “Peters”
publishing, which became since 1889 the only

INPEAUCJOBUE

Brrgamormuiica HOPBEKCKUNA KOMIIO3UTOP
9aBapa I'pur (1843-1907), aBTOp MHOTOUMC-
JIEHHBIX MHCTPYMEHTAJIbHBIX IIPOU3BEeHNI,
OBLI TaKJ)Ke HeIIPEeB30HAEHHBIM MAacTEePOM Xa-
PaKTepHBIX POMaHTUUECKUX IIhec AJId popre-
MMMaHO, KOTOPble 3aHMMAIOT 3HAUUTEJIbHOE
MECTO B €T'0 TBOPUECTBe.

B sToM :Kampe HapAgy C JecATHIO TeTpa-
navu «JIupuuecKuX mbec» OBLIM COUMHEHBI
TaKKe MHOTYE OJUHOYHBIE IMKJIbI, HAUMHAA
C PaHHUX YeTHIPEX IThec cou. 1 1 3akaHUYMBas
nosguuMu « Hacrpoenuamu» cou. 73.

Oco6brit yenex «JIupuuyecKux mbec» OBLI
CBsI3aH, IO COOCTBEHHOMY BBIpasKeHuio I'pu-
ra, ¢ TaK HA3LIBAEMOH «HCKYCHOM ITPOCTO-
TOM», a TaKiKe C JOCTYIHOCTHIO ITHPOKOMY
KPYTy JI00UTeNel My3bIKU. OTH IIbeChl PEIKO
3ByYaJil Ha KOHIIEPTHOM sCcTpaje W IpenHa-
3HAYAJIUCH B OOJIBIIIEH CTeIIeHU A1 O0yUeH s
HAUMHAIONNX IUAHWCTOB U JOMAIIHEr0 MY-
BUIIUPOBAHUA.

IlepBass TeTpagb «JINPUUYECKUX IIHECH
cou. 12, cmepBa MOABUBIIASCA B U3TATENb-
crBe «Hornemann» B Komenrarene, numesa
00JbIII0MH ycrneX, u B 1874 r. ObL1a OIIy0JIUKO-
BaHa B 3HaMEHUTOM Hu3aaTejbcTBe «Peters»
B Jlefiniiiure, KoTopoe Bo3TIaBisaa Makc Adpa-
xam (1831-1900). Me:xknay I'purom u Abpaxa-
MOM BO3HUKJHU IPYKeCKue OTHOIIeHUS, 1 13-
IaTeJIbCTBO IIOJHOCTHIO B3AJO IIYOJUKAIIMIO
3a CBOM CUET.

ToabKO Uuepe3 HeCKOJIBKO JeT I'pur mpex-
JIOKUJI M3IATEeJbCTBY CJIEAYIONIYIO TeTpaib,
KoTopas ObLTa onybiaukoBaHa B 1883 r. mox
HasBanueM «HoBble JTUPUUYECKUNE THECKU».
Koumenmnusa npeasiayinei Terpanu (UCKycHAas
IIPOCTOTA) eIé OIIyINAaeTcs, OJHAKO MIbechl
CTAHOBATCA AJUHHEe U IPUOINKAIOTCA K ce-
PBbE3HOMY MUAHUCTUUECKOMY YPOBHIO (hopTe-
nmuaHHOU My3bIKU 'pura.

Ha mocTosHHBIE 3allpPoChl U3AATEILCTBA
«Peters», crapmum ¢ 1889 r. efMHCTBEHHBIM
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one for Grieg, there followed the remaining
eight books of Grieg’s pieces in refined ro-
mantic style (a striking example is the piece
“Wedding Day in Troldhaugen” ten pages
long with the author’s drawing).

The largest 6, 7" and 8™ books, consist-
ing of six pieces each, were published in two
parts (of three pieces) each. In the 10*", the
last book, Grieg uses the theme from “Ariet-
ta”, op. 12 and turns it into a waltz. Thus, we
get a kind of “arch” between the first piece of
all books and the last one, although Grieg, as
he said himself, did not plan “Lyric pieces” as
a ten-book cycle.

After the publication of ten books, Grieg
decided to stop composing the “Lyric pieces”
and thus got himself free from the constraint
that burdened him. In the letter from Decem-
ber 12, 1893 to Abraham Grieg compared the
pieces to “Lyric buns”, and Abraham in reply
spoke about the “bakery”. Such figurative
expressions lingered on in their further cor-
respondence. At first they served as a joke,
akind of hint of the great commercial success
of “Lyric pieces”, which were sold like “hot
buns”, but later on Grieg, who “baked” these
pieces not for a commerce, started to feel a
hidden tension about it. Although in the fol-
lowing years Grieg no longer composed in
this genre, “Norwegian Folk Dances”, op. 72
and “Moods”, op. 73 in many ways resemble
“Lyric pieces”.

With the exception of books 1-3, in all
the books there are fine autographs, which
served as an original for the engraver. Grieg
made only a minimal proof (the autograph
and the original edition almost coincide).
Even the first chaotic sketches of “Lyric
pieces” entered the final version (without dy-
namics and pedaling). Grieg never made revi-
sions in later editions. The general edition of
“Lyric pieces” published in 1902 represents
an unchanged reprint of single books. Grieg
turned out to be a prudent and consistent
composer.

mia I'pura, mosABMIINMCHL OCTaJILHBIE BOCEMb
TeTpajein B mpucymnieM ['pury mabICKaHHOM
POMAHTHUYECKOM CTuJe (IPKUM NIPUMEPOM
aBasgerca nmbeca «CBameOHbIl TeHb B TpPoJb-
IxayreHe» 00bEMOM B JeCATH CTPAHUIL C aB-
TOPCKUM PUCYHKOM).

Hawubosiee o0wméMHBIEe TeTpasu 6—8, co-
CTOAIME W3 IIIeCTU NIhec KaKaasd, msgaBa-
JUCh YaCTAMM II0 TPU NObeckl. B mecarToii,
mocyeqHed Terpaau I'pur mcroabayeT TeMy
u3 «Apuertsl» cou. 12 um mpeBpalmaer eé
B Baabc. TakuMm o6pasom, moJaydaeTcs CBOeo-
OpasHasa «apKa» MeXKIy KpalHUMU ITbecaMu
TeTpameit, xora I'pur, mo co6CcTBEHHOMY IIPU-
3HAHUIO, He IIJIAHUPOBAJ «JlupuuecKue mbe-
ChI» KaK JeCATUYACTHBIN IUKJI.

ITocne Bmixoma nmecsatu Terpanmeir I'pur
pelnI mpepBaTh COUMHEHUE «JIMpUUecKux
mbec» M TeM CaMBIM OCBOOOIMJICSA OT IIPH-
HYKIEeHUA, KOTOPOe TATOTUJIO eTo. B much-
me 19.12.1893 r. x A6paxamy I'pur cpaBHU-
BaJl IbeCHl ¢ «JIUpUUeCKUMU OyJOUKAMU»,
a AOpaxaM B OTBET TOBOPUJ O «IeKapHe».
Takue obOpasHble BBLIpAKEHUA ITPOMOJIKA-
JUCh U B JajbHelimnieil mepenucke. Cuepsa
OHMU CJYKUJIU IITYTOUHBIM HAMEKOM Ha 00JIb-
miofl KoMMepuecKuil ycmex «Jlupuueckux
mbec», KOTOPhIe IPOJABAJNCH CIOBHO «IO-
pAuYre OyJIO0UYKH», HO B AajJbHEHIIEeM OIly-
majiach CKphITasg HEJOBKOCTh I'pura, KoTo-
PBIH «IIEK» 9THU IbeChl He Pagu KOMMEPIIUHU.
Xora B mocaeaymolinue roael I'pur 60JIbIle He
COUMHAJ B 3TOM JKaHpe, «HopBexxckue Ha-
pomHbIe TaHIBI» cou. 72 um «HacTpoeHuUsa»
cou. 73 BO MHOTOM HamoMuHAaoT «JIupuue-
CKIUe IIbeChl».

3a uCcKJIoYeHneM TeTpajaeii 1—3, B ocTaab-
HBIX TPUCYTCTBYIOT UYKCTOBBLIE aBTOTPAQLI,
CJIYKUBIIITE TPABEPY B KauecTBe OpUTHUHAJIA.
T'pur BHOCHJI JUINTE MUHUMAJIBHYIO KOPPEK-
Typy (aBTOorpad) M OpPUTMHAIBHOE U3TaHUE
mpakTUYeCKH coBHazaior). Jlaxke IepBble
XAOTUUHbIe HAOPOCKU «JIMPUUECKUX IIHEC»
BOIILIX B OKOHYATEJNbHBIA BapuaHT (0e3 mu-
HaAMUKHN W mepanusanuu). ['pur HUKOTIa He
JIeJaJl PeBUSUH B IIOCJEVIONINX U3NAHUIX.
Onyb6sukosannoe B 1902 r. obiee msmanue
«JIUPUYECKUX IIHEC» IIPEJCTaBIAET COO0H He-
N3MEHEHHYI0 IMyOJNKAIIAI0 OSUHOUHBLIX TET-
pazeii. pur oxasaJjica 6epesKJIUBLIM U IIOCIe-
JIOBaTEJIbHBIM KOMIIOSUTOPOM.
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