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FOREWORD

Edward Grieg (1843—-1907), an outstand-
ing Norwegian composer, the author of nu-
merous instrumental works, was also an unri-
valed master of characteristic romantic pieces
for piano, which occupy a significant place in
his work. In this genre, along with ten books
of “Lyric pieces”, many single cycles were also
composed, beginning with the early four piec-
es, op. 1, and ending with the later “Moods”,
op. 73.

The special success of “Lyric pieces” was
connected, according to Grieg’s own words,
with the so-called “fine simplicity”, and also
with accessibility to a wide range of music
lovers. These pieces were seldom performed
at the concert stage and were intended
to a greater extent for the training of begin-
ning pianists and home music playing.

The first book of “Lyric pieces”, op. 12,
which first appeared at the “Hornemann”
publishing house in Copenhagen, was a great
success, and in 1874 was published by the fa-
mous “Peters” publishing house in Leipzig,
which was headed by Max Abraham (1831—
1900). Grieg and Abraham became friends,
and the publishing house made the publica-
tion completely at its own expense.

Only a few years later Grieg offered
the publishing house the next book, which
was published in 1883 under the title “New
Lyric Pieces”. The concept of the previous
book (fine simplicity) is still felt, however
the pieces become longer and closer to the se-
rious pianistic level of Grieg’s piano music.

On the constant requests of the “Peters”
publishing, which became since 1889 the only
one for Grieg, there followed the remaining
eight books of Grieg’s pieces in refined ro-
mantic style (a striking example is the piece

INPEANUCJIOBUE

Brigaromniuiica HOPBEKCKUN KOMIIOBUTOP
Insapx I'pur (1843-1907), aBTOop MHOTOYMC-
JIEHHBIX MHCTPYMEHTAJbHBIX IPOU3BEAeHUI,
OBLT TaK:Ke HelPeB30UAEHHBIM MacTepoM Xa-
PaKTEepPHBIX POMAHTHUYECKUX Ibec A (op-
TeIraHo, KOTOPhIe 3aHMMAIOT 3HAUUTEIHHOE
MECTO B €T0 TBOPUecTBe. B aToM :KaHpe Haps-
Iy C IeCATHIO TeTPALAMU «JIUpUUECKUX ITHEC»
OBLIM COUMHEHBI TaK:Ke MHOTHE OJUHOUYHBIE
IUKJIbI, HaUMHASg C PAHHUX YETHIPEX IIhec
cou. 1 u 3akanumBasa mos3guumMu «HacTpoe-
HUSMU» cod. 73.

OcoOnIit yenex «JIupuuecKux mbec» ObLI
CBSI3aH, IO COOCTBEHHOMY BhIpa:KeHuio I'pu-
ra, ¢ TaKk Ha3bIBAEMOW <«HCKYCHOI ITPOCTO-
TO», a TaKyKe C JOCTYIHOCTHIO IIUPOKOMY
KpyTy JI00UTeIeld My3bIKU. TU TheChl PeIKO
3ByYa/ i Ha KOHIIEPTHOI sCTpajie M IIpemHa-
3HAYAJNCh B OOJIBINIEH CTeIIeH N AJId O0yUeHU
HAUMHAIOIUX THUAHWCTOB M JOMAIIIHET0 MY-
3UITMPOBAHUA.

IlepBas Terpanb «JIlupuyecKux mbeC»,
cou. 12, cmepBa MOABUBINASCSI B MU3IATENb-
crBe «Hornemann» B Komeurarene, mmesa
0osbIoi ycnex, u B 1874 r. ObL1a omy06JIuKO-
BaHa B 3HAMEHUTOM wuanarejibcTBe «Peters»
B Jlefiniiiure, KoTopoe Bo3riaBsaa Makc Adpa-
xam (1831-1900). Me:xkay I'purom u Ab6paxa-
MOM BOBHUKJIU APYKECKUe OTHOIIEeHNU, U 13-
aTeJbCTBO TOJHOCTHIO B3SAJO MYOJUKAIIIIO
3a CBOM CUET.

ToJbKO Uepes HeCKOJIbKO JieT ['pur mpen-
JIOJKUJI M3OaTeJbCTBY CJEAYIOIIYI0 TeTpaib,
KoTopas ObLTa onybsukoBaHa B 1883 r. mox
HaspaHueM «HOBBIe JMpUYECKUE IIHECKHU».
Konnenmnusa mpeasiayiei rerpanu (MUCKycHas
IIPOCTOTA) €IIE OIIyI[aeTcs, OJHAKO IIheChl
CTAHOBATCA [JINHHEe U MPUOIMIKAIOTCA K ce-
PBhESHOMY MUAHUCTUUYECKOMY YPOBHIO hopTe-
MUaHHOW My3bIKU 'pura.

Ha mocrosiHHBIE 3ampoCchl K3JaTeIbCTBa
«Peters», crasmum ¢ 1889 r. efMHCTBEHHBIM
mia I'pura, mOABUINCH OCTaJbHBIE BOCEMb
TeTpazein B mpucyiieM I'pury usbICKaHHOM
POMaHTHUYECKOM CTHJe (APKUM IIPUMEPOM
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“Wedding Day in Troldhaugen” ten pages
long with the author’s drawing).

The largest 6%, 7" and 8% books, con-
sisting of six pieces each, were published in
two parts (of three pieces) each. In the 10th,
the last book, Grieg uses the theme from “Ar-
ietta”, op.12 and turns it into a waltz. Thus,
we get a kind of “arch” between the first piece
of all books and the last one, although Grieg,
as he said himself, did not plan “Lyric pieces”
as a ten-book cycle.

After the publication of ten books, Grieg
decided to stop composing the “Lyric pieces”
and thus got himself free from the constraint
that burdened him. In the letter from Decem-
ber 12, 1893 to Abraham Grieg compared
the pieces to “Lyric buns”, and Abraham in
reply spoke about the “bakery”. Such figu-
rative expressions lingered on in their fur-
ther correspondence. At first they served as
a joke, a kind of hint of the great commer-
cial success of “Lyric pieces”, which were
sold like “hot buns”, but later on Grieg, who
“baked” these pieces not for a commerce,
started to feel a hidden tension about it. Al-
though in the following years Grieg no lon-
ger composed in this genre, “Norwegian Folk
Dances”, op. 72 and “Moods”, op. 73 in many
ways resemble “Lyric pieces”.

With the exception of books 1-3, in all
the books there are fine autographs, which
served as an original for the engraver. Grieg
made only a minimal proof (the autograph
and the original edition almost coincide).
Even the first chaotic sketches of “Lyric
pieces” entered the final version (without
dynamics and pedaling). Grieg never made
revisions in later editions. The general edi-
tion of “Lyric pieces” published in 1902
represents an unchanged reprint of single
books. Grieg turned out to be a prudent and
consistent composer.

In the spring of 1893, Grieg spent his
holidays at the French Riviera, where he
found a “shelter of peace, work and inspira-
tion” and enjoyed the composition. In a letter
to Abraham, Grieg announced the readiness

aBasgerca mbeca «CBameOHbIN TeHb B TpPOoJb-
IxayreHe» o0bEMOM B JECATH CTPAHUIL C aB-
TOPCKUM PUCYHKOM).

Hawub6osee o0béMuBIE TeTpanu 6-8, cocTo-
AITe U3 IIeCTU Mhec Kamgas, M3IaBajNCh
YacTAMHU 10 TPU Ibeckl. B necAToi mocaenuen
Terpasu 'pur ucmnouan3yer temy us «Apuer-
TBI» cou. 12 u mpeBpaimaer e€ B Bajabc. Takum
obpasom, moJsiyuaeTcs cBoeoOpasHasd «apKa»
MeXIy KpallHMMU IbecaMy TeTpajeil, XOTs
T'pur, mo co6CTBEHHOMY IPU3HAHUIO, HE ILIa-
HUpPOBaJ «JlupuuecKne Mbechbl» KaK IeCATH-
YaCTHBIA ITUKJI.

IToce BhIXOma mecatu Terpazneun I'pur pe-
LI IPEPBATh COUNHEHNE «JIMPUUECKNX IIHEeC»
¥ TeM CAMBIM OCBOOOAWJICA OT IIPUHYKIEHU,
KOTOpoe TATOTUJIO ero. B mucsme 19.12.1893 r.
K Abpaxamy I'pur cpaBHUBAJI IILECHI C «IMPUUE-
CKuMUu OyJIouKaMu», a AGpaxam B OTBET T'OBO-
puio «mekapHe» . Takue o6pasHbIe BhIPAKEHUA
MIPOJOJIKAINCh U B JaJbHEHIel IepenucKe.
CrepBa OHU CIYKIIN IITYTOUHBIM HAMEKOM Ha
0O0JIBITION KOMMEPUYECKU ycnex «JIupuuecKux
mbec», KOTOphIe IIPOJABAJINCH CJIOBHO «TODS-
yie OyJOUKMU», HO B JaJbHEHIIeM OIyIajach
CKDBITAA HEJIOBKOCTb I'pura, KOTOPBINA «IIEK»
STHU IILECHI He Pag KOMMEPIMU. XOTs B IIOCJIe-
Iyromiye rogel I'pur 60JIbIe He COUNHSI B 9TOM
sKaHpe, «HopBerKCcKMe HapoaHbIE TAHIBI» COU.
72 u «HacrpoeHusi» cod. 73 BO MHOTOM HAIlo-
MUHAIOT «JIupUUecKue MbeChl» .

3a uckJIoueHueM Terpanei 1-3, B ocTab-
HBIX IPHCYTCTBYIOT UYHCTOBBLIE aBTOrpadsl,
CJIYKUBIIIYE TPABEPY B KauecTBe OpUTHUHAJIA.
T'pur BHOCKHI JHIIL MHHHMAJIBHYIO KOPPEK-
Typy (aBTOrpad M OpPUrHHAJILHOE H3TAHNE
mpakTUYeCKH coBHazaior). Jlaske IepBble
XaOTUYHBIE HAOPOCKU «JIMPHUUECKUX IIhEC»
BOIILJIY B OKOHYATEJNbHBINA BapuauT (0e3 mu-
HAMUKM W Ieganusanuu). I'pur HUKorza He
JIeJajl PeBU3UM B IOCJENVIONINX U3NAHUIX.
Onyo6aukoanuoe B 1902 r. obiiee usganue
«JIlupuueckux mbec» IIPEACTABISIET CO0OI
HEeM3MEeHEHHYI0 NYOJMKAIIAI0 OJUHOUHBIX
Terpameii. ['pur okasascsa 6epekKJINBBIM U II0-
CJIeJOBATEILHBIM KOMIIO3UTOPOM.

Becuoit 1893 r. I'pur npoBOAMI OTIIYCK BO
(¢panIysckoit PuBbepe, I'fie OH HAIIEN « TPUIOT
CIOKOMCTBUSA, TPYLOB U BJOXHOBEHbI» U IIO-
JIy4aJj yI0BOJILCTBHE OT KOMIIO3UIINU. B mTuch-
me AbGpaxamy I'pur cooOIuJI 0 TOTOBHOCTHU
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of the sixth book of “Lyric pieces” in a draft
version, which he intended to rewrite a little
bit later. It should be mentioned here that
the Grieg’s drafts (sketches) differed little
from the manuscript’s final versions, in
which he added only the performance rec-
ommendations (dynamics, pedal and other
remarks). The first edition of the sixth book
was published in July of the same year in two
parts, due to the size pf pieces. Grieg himself
performed all six pieces of op. 57 at a concert
in Oslo on October 5, 1893.

Later, in the edition of 1903, Grieg’s
wish to rename the cycle’s first piece “Minu-
et” to “Vanished Days”, in which melancholy
mood and nostalgic intonations are felt, was
accepted. By the way, all the cycle’s pieces
are to some extent imbued with a nostalgic
feeling. A kind of a nostalgic leitmotif con-
tain the bars from 8 to 14 of the opus’s sixth
piece “Home-sickness” (descending sequence
in the form of a canon in extreme voices).
Grieg missed Norway!

The autograph of the seventh book
of “Lyric pieces” is dated by the “Peters”
publishing houseJune 17, 1895. Seven weeks
later, the engraving of the sheet music was
made, and in early August Grieg received
a test edition for proofreading. September
17 of the same year opus 62 was published in
two parts, due to the size of pieces — which,
with a general elegant ease, are very diverse
in content and demand a considerable pia-
nistic level.

The cycle opens with the piece “Sylphe”
(Sylphe is the spirit of the air), which could
be an ideal ballet scene. Noteworthy is
the Grieg’s artistic choice: the piece is domi-
nated by a dotted rhythm, but it is written
not in the form of a note with a dot, but by
means of the semi-quaver rest, which allows
you to feel the airy weightlessness of the tex-
ture.

Often performed “Gratitude” in many
ways resembles the piece of the third book “In
my native country”, but the bell-like chords
culmination with the arpeggiated ninth chord
gives the piece an epic character.

1ecToil TeTpagu «JIMpUUECKUX MIbec» B Uep-
HOBOM BapuaHTe, KOTOPYIO OH coOupaJscs me-
penucaTh HAYMCTO HECKOJBKO MO3JHee. 31eCh
HYKHO OTMETHUTb, UTO I'PUTOBCKIUE «UepPHO-
BUKM» (PCKU3BI) MAJO YeM OTJIUYATIUCH OT
OKOHUYATEJIbHBIX BAPUAHTOB PYKOIUCU, B KO-
TOpbIE€ OH HO0ABJISA JIUIb NCIOJHUTEIbCKIE
pexoMeHmanuu (IMHAMUKA, IIeJaJb U JpyTue
cpencTBa BhIpasuTenbHocTu). IlepBoe m3sna-
HIe IIIeCTON TeTPaau BHIIILIO B UIOJIe TOTO JKe
rofia B ABYX YaCTAX, YUUTBIBAsA 00BEM IIbEC.
Cawm I'pur McnoJHUI Bce IIeCTh IMbec cou. 57
Ha KouiepTte B Ocio 05.10.1893.

ITosnuee, B usgaauu 1903 r. OL1JI0 YUTEHO
mo:kesanue I'pura IepenMeHOBaTh IIEPBYIO
mbecy nmukJaa « Menyar» B « MuHyBIIIUE THU Y,
B KOTOPOM OIIYyIAIOTCA MeJaHXOJUYeCKUN
HAcCTPOM ¥ HOCTAJbIMYECKHE WHTOHAIIUU.
K cioBy, Bce mbechl IUKJA B TOH WJINU MHOM
CTelleH! MPOIUTAHBI HOCTAJIBIMUYECKUM UYB-
crBoM. CBOEro poza HOCTAJIBLIUUECKUM JISHT-
MOTHBOM CJIY2KaT TaKThI 8-14 13 111ecToi nbe-
cel orryca «Tocka mo Pogune» (HucxomAmias
CeKBEHIIUA B BHUJe KaHOHA B KpaWHUX I'0JIO-
cax). I'pur TockosaJ mo Hopeeruu!

AsTorpad cenbMoii TeTpanu «JImpuuecKux
mbec» JaTUPOBaH Wu3maTeabcTBOM <«Peters»
17.06.1895. Cemb Hemeab CHYCTsI ObLIA BhBI-
TIOJIHEeHA TPaBUPOBKA HOT, X B HauaJjie aBryCcTa
T'pur moayuna KOHTPOJIbHOE U3JAHNE IJIS KOP-
PeKTyphl. 17 ceHTAOpPSA TOTO 2Ke roja omyc 62
ObLI M3JaH B ABYX UYACTSIX, YUUTHIBAsA 00BEM
IIbec, KOTOpbIe IIPU OOIIell sJIeraHTHOM JEr-
KOCTHU BechbMa PasHOOOPA3HEI II0 COAEPIKAHUIIO
¥ IIPeAIIoaraoT 3HaUNTEJIbHYI0 THaHUCTIYe-
CKYIO TOTOBHOCTbD.

ITuka orkpwiBaeTca mbecoit «Cuabhumas
(Cunbpa — myx Bo3myxa), KOTopas MoTJja Obl
OBLITHL UeabHBEIM OaJIeTHBIM HoMepoM. Ilpu-
MevaTeJbHO XyIoKeCTBeHHOe pelienue I'pu-
ra: B Itbece mIpeodafaeT IYHKTUPHBIN PUTM,
OJHAKO OH BBINKCAH He B BUe HOTHI C TOUKOIA,
a C IIOMOIILIO INECTHAAIIATOM Hay3bl, KOTO-
pas I03BOJISET OIIYTUTH BO3AYIIHYIO HEBECO-
MOCTb (PaKTypBHI.

Yacro ucroagHsgeMasa « BiaromrapHocTb» BO
MHOTOM HAIIOMUHAaeT IbeCcy TPeThel TeTpamu
«Ha Pogune», olHAKO aKKOPAOBO-KOJIOKOJIb-
Hasdg KYJbMUHAIIUA C AapIeIKUPOBAHHBIM
HOHAKKOP/JIOM IPUIAET IIbece SIINUYEeCKUi xa-
pakTep.
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“French serenade” makes us remember
Grieg’s holiday in France two years ago;
the murmuring “Brooklet” amazes at how
variedly the composer develops the sim-
ple motif of eight semiquavers, on which
the whole piece is based.

The fifth piece of the cycle “Phantom” is
conceived in the dynamics of piano, which al-
lows you to feel the “invisibility” of the im-
age. And, finally, the last piece of the cycle
“Home-ward” is a halling, the traditional
Norwegian folk dance.

Soon after the publication of the seventh
book of “Lyric pieces”, Grieg wrote to his
publisher Abraham with a sense of humor:
“To my shame I must admit that I’ve become
“lyrical” again. Now I say the words of Lep-
orello: “Ich will nicht laenger Baecker sein,
nein, nein, nein, nein” (I do not want to be
a baker anymore, no, no, no, no). Recall that
“Lyric pieces” in the correspondence between
Grieg and Abraham were called “lyric buns”.

During a four-week holiday in the Nor-
wegian mountains, Grieg revised the manu-
script of the eighth book that had been com-
posed before the trip and on August 25, 1896
sent it to the “Peters” publishing house. In
1896, Grieg was extremely efficient and
had to complete other creative projects with
the publishing house, so a new book of “Lyr-
ic pieces” was published only in September,
1897. Abraham, with euphoria as always,
welcomed a new cycle of pieces, especially
the “Wedding Day in Troldhaugen”, of which
“one can’t get enough playing”. Undoubt-
edly, “Wedding Day...” outshines all other
pieces of the opus 65. In the mostly devel-
oped composition of all 66 “Lyric pieces,”
Grieg reminisces about the silver wedding in
Troldhaugen, which took place long ago and
was attended by many more guests than had
been invited. Grieg makes the inevitable tur-
bulence of the holiday sound in music: this
is largely facilitated by the episode of mar-
tellato on E flat in bass in the beginning
and the end of the piece. The middle section
shades out the noisy atmosphere of the holi-
day; there is a theme in it, in many ways

«@PpaHITy3CcKad cepeHaia» 3acTaBdeT Hac
BCIIOMHUTHL O (hppaHIly3cKOM oOTHycke I'pura
IBYXTOAWYHOMN MaBHOCTHU; :Kypuaruil «Pyue-
6K» IIopaskaeT TeM, KaK Pa3Ho00pPasHo KOMIIO-
3UTOP PaACHOPAKAETCA IIPOCTHIM MOTUBOM U3
BOCBMMU IITECTHAAIIATHIX, HA KOTOPBIX CTPOUT-
cd BCA Ibeca.

IIaraa nmbeca nmukga «IIpuspak» 3agyma-
Ha B IWHAMUKE piano, 4TO ITO3BOJIAET OIILy-
TUTb «HEBUAMMOCTL» obpasa. W, HaKoHeII,
HOCJIEHAA Mheca MUKJIa «IloMoli» ABIAETCA
TUMTUYHBIM HOPBEKCKUM HApPOIHBIM TAHIIEM
XAJIJIAHT.

V:Ke BcKope IMocJje My6JuKaiuy ceabMoit
rerpasu «Jlupuueckux mneec» I'pur ¢ mpucy-
IIIM YYBCTBOM IOMOpPA IIMCAJI CBOEMY W37a-
Tesio Abpaxamy: «K MoeMy CTBITY dOJIKEH
MIPU3HATBCSA, UTO S OMATH CTAJ «JIMPHUYEH».
Teneppr roBopio cioBamu Jlemopesio: «Ich
will nicht laenger Baecker sein, nein, nein,
nein, nein» (g He xouy 60JbIlle OLITH OYJI0U-
HUKOM, HeT, HeT, HeT, HeT). HamomMuum, uTo
«JIupuuecKkue IbeChbl» B IIEPEINCKE MEMKIY
T'purom u AGpaxamMoM HA3BIBAJINCDH «JIAPUUE-
CKUMU OyJIOUKAMU» .

Bo Bpemsa ueThIpEéXHEHEJHLHOTO OTIYCKa
B HOPBEXKCKHUX ropax I'pur mpoBepus pyKo-
II1Ch BOCBMOI TeTpagu, KOTopas ObLIA COUM-
HeHa emié no myrerrectBus u 25.08.1896 or-
mpaBuJ e€ B u3aTesqbCcTBO «Peters». B 1896
r. 'pur OB YPEe3BLIYANHO IIPOAYKTHBEH
¥ JOJIXKEH OBLI 3aBEPIIUTh C U3JATEJIHCTBOM
Ipyrye TBOPYECKHE MPOEKTHI, IIO3TOMY HO-
Basg TeTpagb «JIMPMUYECKUX IbeC» ObLIa 13-
JaHa TOJBKO B ceHTsa0Ope 1897 r. AGpaxam
KaK Bcerza c di(opuell MPUBETCTBOBAJ HO-
BBIH IIUKJI IbEC, 0cCO0eHHO «CBameOHBIN NeHb
B TposbaxayreHne», KOTOPBIM «He HaUTPAThCA
nocweiTa». Besyciosuo, «CBameOHBIN NeHb...»
3aTMeBAaeT BCe OCTAJILHBLIE IIbechl omyca 65.
B camoit pasBépHYTOI KOMIIO3UIIUM U3 BCEX
66 «Jlupuueckux mbec» ['pur BCIoOMHHAET
0 maBHel cepeOpsaHOIi cBagbOe B Tpoabaxay-
reHe, Ha KOTOPYIO IPUIILJIO HAMHOI'O 0OJIbIIIE
rocre#i, yuem OBLIO IpuUraamieHo. ['pur za-
CTaBJIsIET 3BYy4YaTh HEU30eKHYI0 TypOyJeH-
MO MPa3JHUKA B My3BbIKe: 9TOMY BO MHOI'OM
cuocobcTByer snuson martellato ma 6Gacy
MU-0eMOJIb B KpalHMX dJacTaAX Ibeckbl. Cpem-
HAS JKe YacTb OTTEHsEeT IIYMHYI0 aTmocde-
Py Ipa3gHUKA; B HEell IMOABJAETCA MOTHUB, BO
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similar to the “faith” leitmotif from R. Wag-
ner’s “Parsifal” (downward seconds within
a fourth).

Of the remaining pieces of the cycle
the “Salon” should be mentioned, which
thanks to the exquisite harmonies in many
ways foreshadows the Debussy’s salon waltz
“La plus que lente”, as well as the “Noble and
sentimental waltzes” by Ravel.

Anton Alexandrovich Boldyrev,
Assistant Professor at the St. Petersburg
N.A. Rimsky-Korsakov State Conservatory

MHOTOM IIOXOXKWUU Ha JIEUTMOTUB «BePbI» U3
«ITapcudansa» P. Baruepa (Hucxogsamiue ce-
KYHIBI B IIpeeax KBapThl).

W3 ocTaabHBIX IIhEC I[UKJIA CIeAyeT OTMe-
TuTh « CaJ0H» , KOTOPBII 61arogaps U3bICKAH-
HOl rapMOHHM BO MHOTOM IIpeJBeIaeT ca-
JIoOHHBIN Basibce Jlebioccu «La plus que lente»,
a Tak:xe «BiaropomHble U CeHTUMEHTaJIbHEIE
BaJIbChI» PaBeJid.

Anmon Anexcandposuu Boadvipes
douenm Canxm-Ilemepbypzckoil
2ocydapcmeeHHOll KOHCePEamopuu
um. H. A. Pumckozo-Kopcakxosa



