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FOREWORD

Anton
Grigorievich Rubinstein (1829-

The name of

1894) is known to every musician.
Pianist, music and public figure, ed-
ucator, teacher and composer, he
had a great impact on the develop-

ment of Russian musical culture.

The idea of education was the
leitmotif of Rubinstein's whole life.
In 1859, on the initiative of Anton
Grigorievich and under the auspices
of Grand Duchess Elena Pavlovna,
on the base of the Symphonic Soci-
ety was created the Russian Musical
Society, later renamed the Imperial
Russian Musical Society. The actual
leader until 1867 was Rubinstein.

The Society led symphonic and
chamber concerts designed to ac-

quaint the public with serious mu-

sic.

The activity of the RMS, in
addition to enlightenment, was

aimed at the development of profes-
sional music education. Through the
efforts of Rubinstein on the basis of
music classes organized by the Russian
Musical Society, in 1862 the first
Russian conservatory was opened in
St. Petersburg (now the St. Petersburg
State Academy named after N. A.

HNPEIUCJIOBHUE

Nmsa Antona I'puropreBuua Py-
ounmreiiHa (1829-1894) u3BecTHO Kax-
JIOMY MYy3bIKaHTy. IluaHucr, my3blKaib-
HO-OOILLECTBEHHBIH JIeATeNb, IPOCBETH-
TeNb, NEAAror ¥ KOMIIO3UTOP, OH OKa3aj
KOJIOCCAJIbHOE BIIMSHUE HAa Pa3BUTUE PYyC-
CKOW MY3BIKAJIbHOM KYJIbTYpHI.

WUnes npocBeTutenscTtBa  Oblia
JEUTMOTHUBOM Bcel xHu3HU PyOunmreiina.
B 1859 romy na 6aze CumdoHudeckoro
oOuiectBa o uHMIMATHBEe AHTOHa ['pu-
ropbeBUYa U I0J] MOKPOBUTEILCTBOM Be-
nukoil kusruau Enensl I1aBnoBHBI ObLIO
co3naHo Pycckoe My3bikasibHOE 001IIE-
CTBO, I03Xe NepeuMeHoBaHHOe B Mmme-
paTOpPCKOE PYCCKOE MY3bIKaJIbHOE 00IIIe-
cTBO. daKkTHUECKUM €ro pPyKOBOAUTEIEM
no 1867 roma 6bu1 PyOunmreitn. OOmie-
CTBO YCTpauBaJI0 CUM(OHHUYECKHE U Ka-
MEpHbIE KOHLEPTHI, MPHU3BAaHHBIE 3HAKO-
MUTh IIUPOKYI0 MYyOIHMKYy C CEepbe3HO
MY3BIKOM.

Hesrensaocts PMO, momumo
IIPOCBETUTENIbCTBA, OblIa HAlpaBjieHAa Ha
pa3BUTHE TNPOPECCHOHAIBHOIO  MY3BbI-
KajbHOro obpazoBanus. Crapanusmu Py-
OuHIITElHA Ha 0a3e My3bIKAIbHBIX KJac-
COB, CO3JIaHHBIX PycckuM My3bIKaJbHBIM
obmectBoM, B 1862 roay OTKphUIACH MEp-

Bas KoHcepBaropusi Poccuu B IlerepOypre



Rimsky-Korsakov), which he headed
twice: until 1867 and from 1887 to
1891.

To this day Rubinstein-pia-
nist is put on one level with the bril-
liant F. Liszt. His strong-willed
open manner of performance, the
ability to reveal the essence of any
work won the love of the public all
over the world. His performer's tal-
ent was implicitly recognized even
by the most ardent opponents of the
public education and composing ac-

tivities of Rubinstein.

In the rich concert practice of
Rubinstein, seven Historical recit-
als in St. Petersburg stand out in
particular, followed in Moscow,
London, Leipzig, Berlin, Vienna,
Paris. In the program of his recit-
als, Rubinstein presented to the lis-
tener the prospect of the piano mu-
sic development from its inception

to the present.

His main vocation Rubinstein
considered writing. He was one of
the most prolific composers of the
second half of the XIX century. Ru-

binstein's legacy includes works of

(ceftuac — Camnkr-IlerepOyprckas rocy-
JapcTBeHHas axajgemus umeHu H. A.
Pumckoro-KopcakoBa), KOTOpyI0 OH BO3-
TJIaBIsUT IBaKbl: 10 1867 roga u B mepu-
oxc 1887 mo 1891 rr.

I[Io ceit nen» PyOunHmTeiina-
MIMAaHNCTA CTaBAT HA OJIHY CTYIEHb C Te-
HuaneHbM @. JlucroM. Ero BoseBas ot-
KpBITass MaHepa WCIIOJHEHHUS, CIIOCO0-
HOCTh NPOHHUKATh B CYTh JIIOOOTO MpPOM3-
BEJICHUS 3aBOEBAM JIO0OBb ITYOJIMKH
BCEro Mupa. TajgaHT HUCIOJIHUTENS B HEM
OECIPEeKOCIOBHO TPU3HABAIN JIaXKe Ca-
MBI€ SIpble TPOTHUBHUKH OOIIECTBEHHO-
MPOCBETUTEIBCKOM M KOMITIO3UTOPCKOM
JesATeIbHOCTH PyOuHINITEHHA.

B Goraroit koHIEepTHON HpakTHKE
PyOunmreiiHa 0COOCHHO  BBIACISIOTCS
ceMb Mcropuueckux koHueptoB B Ilerep-
Oypre, cienoMm MpoBeAeHHBbIX B Mockae,
Jlonnone, Jlednuure, bepnune, Bene,
[Mapuxe. B mporpamme koniepros Py-
OMHINTEHH TPEICTaBWII CIYIIATEN0 Iep-
CHEKTUBY pa3BUTUS (POpTENUaHHON My-
3BIKHM OT 3apOKJICHHMS 10 COBPEMEHHOCTH.

I'maBHBIM cBOMM Ipu3BaHueM Py-
OMHINTEHH CYMTaT COYMHUTENbCTBO. OH
ObLT OJTHUM M3 CaMBIX IJIOJOBUTHIX KOM-
MO3UTOPOB BTOpOM MOJ0BUHBI XIX Beka.
Hacnenue PyOuHmiTeiiHa BKIIOYaeT cCo-
YUHEHHUS Pa3HOOOPAa3HBIX >KAHPOB, MHO-

THC W3 KOTOPBIX BBIINIJIW U3 IMPAKTHUKH CO-



various genres, many of which came
from the practice of contemporary
performers. Nevertheless, his music
was a necessary historical link, an
important bridge connecting the
classics of Russian professional mu-

sic and romantic composers.

Rubinstein addressed the gen-
res of piano music throughout his
entire creative life: concerts, sona-
tas, standalone pieces and cycles of
pieces became a kind of continua-
tion of the Rubinstein-pianist. In
the field of small forms, the legacy
of R. Schumann served him as a
guide. Rubinstein was the first
among domestic composers to unite
pieces in cycles. Thematic and dra-
matic connections between the
pieces are almost absent: the com-
mon feature of the cycle pieces is a
genre (for example, Three Sere-
nades, Op. 16, Two Melodies, Op. 3)
or a program (for example, the cycle
“Costume Ball” consisting of differ-

ent dance miniatures).

With all the variety of genre
prototypes (mazurkas, polonaises,
ballads), the melodic beginning is

common for all Rubinstein's piano

BPEMEHHBIX HcHoiaHuTene. Tem He Me-
Hee, ero My3bIKka OblJIa HEOOXOIUMBIM HC-
TOPUYECKUM 3BEHOM, BaXXHBIM MOCTOM,
COEIMHSIOIIUM KJIACCUKOB PYCCKOH IIpO-
(deccroHanbHONW MY3bIKM U KOMIIO3UTOPOB
— POMaHTHKOB.

K sxanpam ¢opTenuaHHON My3BbIKU
PyOuniTeitn oOparancs Ha NPOTSHKEHUU
BCEl TBOPYECKOW >KU3HH: KOHIIEPTHI, CO-
HAaThI, OTACJIbHBIC MbECHl M IMKJIBI IbEC
CTaJIl CBOEOOpa3HbIM MPOJODKEHUuEM Py-
OuHmTeRHa-nManucra. B obmacTn Manbix
dbopM OPHEHTUPOM JJIi HEro CIYKUJIO
Hacienue P. Illymana. PyOunmTeitn Obn
MEPBbIM CPEIN OTEUECTBEHHBIX KOMIIO3H-
TOPOB, OOBEIUHSBIINM MbEChl B ITUKJIBL.
Temaruueckue U IpamMaTypruuyeckue CBsi-
31 MEXIYy IbeCaMH MOYTH OTCYTCTBYIOT:
00001IAIOLIMM HA4yajJoOM B LUKJIE SBJISET-
csl KaHpOBbIM Tpu3HaK (Hampumep, Tpu
cepeHajbl cou. 16, JIBe menoauu cod. 3)
anbo nporpamma (Hanpumep, nuki «Ko-
CTIOMHPOBAaHHBIA Oall», COCTOSIIMN W3
CJEIOBAHMS PA3HOXAPAKTEPHBIX TaHIIE-
BaJIbHBIX MUHHUATIOP).

[Ipu Bcem MHOTOOOpa3uM XKaHPO-
BBIX TPOTOTHUIIOB (Ma3ypKH, IIOJIOHE3HI,
Oasnnazbl), MEIOIUYECKOE HAYATIO SIBIISET-
cs1 00001IAI0IM HAYaIoM 7Sl BceX Gop-
TenuaHHbIX nbec PyOunmTeiina. «IleBy-
4yecTb» (DAaKTyphl, OTCYTCTBUE ITyCTOH

BUPTYO3HOCTH, TCXHHUYCCKAA AOCTYII-



pieces. The “singing” of the texture,
the absence of empty virtuosity, and
technical accessibility make it possi-
ble to include pieces in the repertoire

of young performers.

The publication is addressed
to pianists of various levels of pro-
fessional training, starting from the
middle and senior classes of chil-
dren’'s music schools and schools of

art.

E. A. Ilyanova, sheet music editor,
Publishing house "The Planet of Music"

HOCTBH IMO3BOJIAIOT BKJIIOYATH IIBECHI B PEC-

IepTyap FOHBIX UCIIOJHUTENIEH.

WN3nanue anpecoBaHO NUAHHUCTaM
pa3IUYHOTO YPOBHS MPOdhecCHOHATBHOMN
NOATOTOBKM, HAyuHAs CO CPEIHUX U
CTapIlIUX KJIACCOB JETCKUX MY3bIKaIbHBIX

IIKOJI U IIKOJ UCKYCCTB.

E. A. Unvanosa,
MY3bIKANbHBLIL PeOaKmop
uzoamenvcmea «Illnanema my3svixu»
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