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Introduction. Technique and impression



J1. H. SopuH. «lleizax». OpopT, OTKPLITOE TpaBieHne, cyxas nrnia
L. N. Zorin. «Landscape». Etching, open acid, dry point
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Hukunpees. JinHorpasiopa

. Nikireev. Linocut

BepxonaHues. Topuesas rpasopa Ha aepese
Verholantsev. Wood engraving

Oco0eHHOCTh HAIIEro BUAEHUS B TOM, YTO MbI BU-
IUM 00pasaMu, COCTABJAS 9T 00Pas3hl U3 PA3TUUHBIX
BU3YAJbHBIX COCTABJAIOIINX — I[BeTa, GOPMBI, (hak-
TYPBI U T. I.

JKuBonuch MOKeT B HEKOTOPBIX CJIyYasX CO3JAThb
TIOYTH MOJHYIO MJLII03UI0 PealbHOCTH, KaKk 1 oTorpa-
(pus, HO XyI0KEeCTBEHHOM KauecTBe TAKOTO M300paske-
HUS MOYKHO TOBOPUTH € OOJIBIION HATAKKOI.

B m306pa3uTeIbHOM WCKYCCTBE WJIIIO3USA — He
camoriesb. Ilens — co3gamme obpasa.

YeThIpe KEHCKHX IIOPTPETa, Mpe[CTaBJIeHHbIE Ha
pasBopoTe, MOKAa3bIBAIOT, KaK CUJIBLHO TEXHUKA U Ma-
Hepa XyJOXKHNKA MOTYT IOBJIMATH HA BO3HUKHOBEHUE
obpa3sa:

B 06001IeHHO-MOHYMEHTAIbHBIN 00pas3 B IMHOTPA-
BIOPE BO MHOT'OM IIPOJUKTOBAH aCKeTUYHLIMY BO3MOMK-
HOCTSIMHU JINHOJIEYMa;

B TopIleBas rpaBiOpa Ha JepeBe MO3BOJISIeT CO3IaTh
ropaso 60JIBIIYIO AeTaaIn3aIuio N300parkeHus AJIs CO-
37aHUA CIOPPEATUCTUUECKOTO 00pasa;

B KaMeHHAas, BO MHOTOM cJaydaiiHasa QakTypa ak-
BATHHTHI C JIETKMM HaMEKOM Ha (opMy cosmaer oOpas
POMaHTHUYECKUIA;

B TOHKMH PACKOBAHHBI OQOPTHBIA IITPUX
00JIbIIIE BCEro IMOAXONUT AJIA JKECTKOTO peaJnuCcThue-
CKOT0, IOUTH I'POTECKHOTO 00pasa.

B mpousBemeHHMM HCKYCCTBA MBI BHIUM CPasy
HECKOJIBKO COCTaBJSIOIIUX — CaM H300paKaeMblil
00'BEKT, MaTeprua U TeXHUKY HCIOJHEHUS, a TaKKe
BBIJISL W CTUJUCTUYECKUE IPEAINOUTeHUs CaMoro Xy-
IOKHUKA. OTOT CILIAaB, a He MJLII03UA PeaJbHOCTH,
¥ TIpeICTaBISIeT HAaNOOJBIINHN NHTEePEeC AJII 3PUTENIA.

The special way of our vision is following: we see im-
ages, compiling these images from various visual ele-
ments, i.e. color, form, texture etc.

A painting can create, in certain cases, almost a full
illusion of reality, as well as the photo, but an artistic level
of such image is questionable.

An illusion in fine arts is not an end in itself. The pur-
pose is to create an image.

Four female portraits presented on a spread show
how strongly the artist’s technique and manner can influ-
ence the appearing of an image:

B conventional and monumental image in the linocut
is in many respects dictated by ascetic opportunities
of linoleum;

B the face engraving on a tree allows to create much
more detailed picture which can allow to create a sur-
realistic image;

B the stone texture of aquatint, in many cases acciden-
tal, with a delicate hint on shape, creates a romantic
image;

B the thin and free etching stroke is suitable most of all
for a harsh realistic, an almost grotesque image.



B npunoskeHuu K rpaduKe 9TO BBHITJIAIUT CJIELYIO-
M obpaszom. Jluct Gymaru — 3TO IPOCTO IIPEIMET.
Ecnu Ha HeM NTOABUJINCH XAOTWUYHBIE IATHA — BTO
rpA3HBIN JucT Oymaru. Ecau maTHa Kak-HUOyAb opra-
HMB0BAHBI — 3TO MCTOYHUK MHMOPMAIUU: TEKCT WUJIN
pucyHok. TekcT — 39T0 HAGOP OAHOTUIIHBIX 3HAYKOB:
O0ykB, nudp, meporaudoB, M3 HUX CTPOATCS CJIOBA,
¢passl, rIIAaBBI U T. 1.

B pucyHKe B KauecTBe OCHOBHOTO 3HAKA MOYKET BBI-
CTyIIaTh peabed Oymaru, JMHUA, OATHA, KOHKPETHBIE
UJIV PaCIJIBIBIIMECS, pakTypa... Ha xaxxmom us aTumx
KauecTB OTAEeJbHO MOKHO BBICTPDOUTH A3bIK M300pake-
HU.

I'paduka Kak BUA UCKYCCTBA 00JaJaeT CBOUM CIIe-
nn(pUIECKUM, TOBOJHHO ACKETUYHBIM A3BIKOM, OCHOB-
HBIMU CPEJICTBAMU KOTOPOTO ABJIAIOTCS JUHUS U IIAT-
Ho. ITosTomMy B rpaduke mmeeT OrpoMHOe 3HAUEHUE,
KaK TOpoBelieHA JUHUA, KaK OHA «3BYYHUT», KAKOBO
IATHO IO (GopMe, IO TOHY M OCOOEHHO II0 (haKType.
OueHb YacTO, Ja'ke B JOCTATOUHO PEASUCTUYECKUX
IIPOU3BEEHUAX, JUHUU M HATHA MOTYT OTKPOBEHHO
He COOTBETCTBOBATH CBOMM pPeaJbHBIM MPOTOTHUIIAM, a
JIMIIH CUMBOJIMUECKH! BhIpaskaTh ux. Ocobas mpesecTb
rpaduyecKoro mpousBeleHUA B €ro TOHKOH accoIlua-
THUBHOI CBA3U C KAKMMU-TO PEaJbHBIMU COOBITUAMU,
a He B UX UJLJIIIO30PHOM BocmpousseneHuu. Paccmarpu-
Basd rpaduyecKuil JUCT, MBI CJEJUM 38 UT'POU JIMHUHA
u (QaKTyp, KOTOpbIe KPOMe BOJU XYHOKHUKA HECYT
B cebe CIy4yaiiHOCTH M HEeOXKMTaHHBIEe d3(P(HEKTH TeXHO-
JIOTUYECKOTr0 Ipoliecca.

In a work of art we see several components at once,
i.e. the represented object itself, material and technology
of execution, and also a look and stylistic preferences
of the artist.

Graphics as an art form possesses the specific, quite
ascetic language whose main means are a line and
a spot. Therefore the matter of big importance in graph-
ics is how the line is carried out, how the line «sounds»,
and what form, tone and especially the texture has the
spot. Very often, even in rather realistic works, a line and
a spot may not correspond at all to their real prototypes,
and only symbolically express them. A specific charm of a
graphic work lies in its delicate associative relation with
some real events, but not in their illusory reproduction.
Considering the graphic sheet, we watch a game of lines
and textures which bear in themselves — except the will of
an artist — accidental and unexpected effects of the tech-
nological process.

Coming back to a sheet of paper, it should be noted
that the impression of a drawing depends also on a pa-
per, its tone, color, texture, and if the same image would
be applied on a fabric, a stone or a metal, the impression
could be completely different, — an eye reacts to any nu-
ance.

I. H. F'amoH lamaH. FfaMoHOTUHTAa (XKuakasi akBaTtuHTa)
G. N. Gamon Gaman. Liquid aquatint

J1. H. 3opuH. O¢opT, TpaBAEHbI LUTPUX
L. N. Zorin. Etching



JIuHeMHBINT PUCYHOK IepoM. PUCYHOK JerKmii, Ipo3pauHblii, COBCeM He-
MaTepHaJbHBIN, BCce JeTanu 3GheMepHBI, 9TO CKOpee HaMeK Ha CIOKeT, IIPOeKT
CIOJKeTa, NMIPEeNOCTaBIAIONIUI 3PUTENII0 CAMOMY CKOJIBKO YTOJHO AOMBICJIHBATH
IIBET, MaTepuaJj, OCBEIleHNe, TOT0, YTO N300paKeHO.

Pen line drawing. The drawing is light, clear, quite intangible, all details are
ephemeral. It is rather a hint of the plot, a draft of the plot, giving the viewer an op-
portunity to imagine a color, material and lighting of what is depicted.

To ke mepo, HO PUCYHOK BBITIOJIHEH B 60Jiee CBOOOHOI SMOITMOHAIBHOM Ma-
Hepe. 3ech PA3HOOOPA3HBIM II0 TOJIIMEHE U IPOTSKEHHOCTH MITPUXOM U TOU-
KaMM IlepeJaHO OCBellleHNre, IPOCTPAHCTBEHHEBIE U (haKTypHbIE XapaKTepH-
CTUKU M300paKEeHHBIX 00BEKTOB. PHUCYHOK II0 IPOM3BOAMMOMY BIIEUATJIEHUIO
BITOJIHE MaTepuajieH, KOHKPEeTeH, yraJblBaeTcsa Jake COCTOAHME TTOTOIbI.

The same pen, but this drawing is done in a much more free and emotional man-
ner. The lighting and spatial and textural characteristics of the depicted objects are
expressed here with the points and strokes of different thickness and length. The
picture makes an impression of a tangible and recognizable one, we can even guess
what the weather is like.

ToHaNbHBIN PUCYHOK IIEPOM, HO TOH IIOJIOKEH YCJIOBHO PaBHOMEPHO OKpa-
MIeHHBIMY ILIOCKOCTAME. DaKTypa MATEeH HUKAK He CBA3aHA C PeaibHON (dak-
TYpO#l mpeaMeToB, M300pasuTeSbHAA TEXHUKA BBICTyIaeT cama mo cebe. Ilar-
Ha JINII> HAMEKAIOT Ha PeasibHBIH I[BeT IIPeIMeTOB U Ha ocBelleHure. PUCyHOK
mmepenaeT OIIyIeHre OTCTPAHEHHOCTH, HePeaJIbHOCTH N300 PasKeHHOTrO.

Pen tonal drawing. The tone is laid conditionally with evenly painted planes. The
texture of the spots is no way connected with the real texture of objects, a pictorial
technique speaks by itself. The spots only hint at the real color of objects and light-
ing. The picture conveys a sense of detachment, of unreality of depicted image.

ToT ke CIo:KeT HapUCOBAaH IIPOCTHIM KapauiaiioM. ToOHOM, TUHUAMU U IITPU-
XOM IlepeJaHbl BCe OCHOBHEBIE MaTepHUAaIbHbEIE XaPAKTEPUCTUKN O00BEKTa — IIBET,
cBeT, (haKTypa, COCTOSHIE OKPYsKatoleii cpeabl. TeXHUKa MaKCUMAaJIbHO IO Y-
HeHa Iepejiaue 3pUTEILHON WLTI03uK. Brieuarienue OT TaKOTO PUCYHKA Haubo-
Jiee peajibHO, 3PUTEJI0 OCTAETCS TOJBKO AOAYMATh PeabHbIe I[BEeTa N300paKeH-
HBIX ITPEIMETOB.

The same plot is drawn in pencil. All the basic material characteristics of the ob-
ject, i. e. color, light, texture, the state of the environment are expressed with a tone,
lines and a stroke. The technique strives to create a visual illusion. The impression
from such a drawing is more realistic, the viewer should only imagine the actual colors
of depicted objects.

BosBpamasacs K aucty 6ymaru, HaJjo OTMETUTD, YTO BIIeUATJICHNE OT PUCYHKA 3aBUCHUT €Ille ¥ OT caMoi Oymarmu,
ee TOHA, I1BeTa, GaKTyPhI, a eCJIU TO Ke caMoe U300pakeHre HaHeCTH Ha TKaHb, KaMeHb MJIM MeTaJlll, BlieuaTIeHne
MOKEeT U3MEHUTHCA KapANHAIBLHO — IJIa3 pearnupyer Ha JIf000i HIoaHC.

Ecau roBopuTth 0 meuaTHOH rpaduke, TO gake HEUCKYIIEHHBIN 3PUTENDb MOACIYTHO UyBCTBYET CJIEABI TEXHO-
Jormyeckoro mpomecca. Cam mmporecc rpaBUPOBKYM U IIeUATH TOKE y4acTByeT B (opmMupoBaHuu obpasa rpadu-
yeckoro siucra. OGBIKHOBEHHBIN Ipa@UuecKuil JUCT IpeACcTaeT mepes HaMU B BUe MHOTOCJIONHOTO MHUPoTa, TIe
Oymara, cjiefbl 'PaBUPOBAILHOTO U IIEYATHOIO IIPOIlecca, sI3bIK PUCYHKA M O0PA3HBIN SI3BIK XYIOMKHUKA CO3JAI0T
YAUBUTEJIbHBIN CILIAB...

HecmoTtpsa Ha TO, uTO rpadmuecKuil JMCT MIOCKUI, TOBOPAT UHOTA O «TJIyOUHEe» IOBEPXHOCTU M300paKeH .
PaccmatpuBasa paboThl MacTepoB rpadMKM, MOMKHO IOJYYUTH MOUTH (hU3UUECKOe OIINyINeHNe TIYOMHBI U JaiKe
IIBETHOCTU 4epHO-0esoro m3obpaskeHus. [leso 3mech B yMEHHM MAacTepOB JOOMBATHCS 0c000i BUOpaIuu cBeTa
myTeM COUYeTaHUA JUHUN 1M PakTyp, cosmaBaThb cuM@OHUIO cBeTa. OOHAKO Mepen30bITOK PA3JUUYHBIX IPHUEMOB
¥ QaKTyp HA OJAHOM JIMCTE MOKET COCIYKUTh HAUMHAIONEMY XYIOMKHUKY ILIOXYIO CIAYKOy — JUCT OyAeT IJI0XO0
YuTaeMbIM, BMEeCTO cuMGoHNU OyaeT KakodoHus. Jlydime pesyabTaThl OyaeT JaBaTh HCIIOJb30BAHNE IIPHUEMOB
¥ HIOAHCOB OJHO rpauuecKoil TeXHUKN I ABYX-TpeX, He OoJiee.

Bce BapuaHTHI IPUMEHEHUA TEXHUK IIepecKas3aTh HepeaJlbHO, IT09TOMY MHE IIPECTaBISIETCA 11eJ1eCO00Pa3sHbIM
PacCMOTPETh HECKOJIBKO IPUMEPOB U3 JUYHOTO O(POPTHOTO OIIBITA, HU B KOEH Mepe He HABA3bIBAA UX B KAUeCTBE
00pasIo0B, KaKIbIil 0POPTHUCT SOKEH CaM BLIOMPATE CBOM «aAJIXUMUUYECKUIA COCTAaB» .

Pabora odopTrcTa B 3HAUNTEJIBHON CTeIIeHN CPOAHU padoTe aJIXUMHUKA, MaJo TOT0, UTO BCe JIIOAY Pa3HbIe, ua-
CTO caM XYAOKHUK He MOKEeT TOUHO yraJaTh, BO UTO BBLIBETCS ero pabora, a HamboJiee MHTePecHbIe PabOTHI I10-
JIy4aroTCs, KOTJa XYAOKHUK «MBICJIUT B TEXHUKE» U B paboTe cjelyeT JIOTHUKe IPaBUPOBAJIBHOTO Ipollecca, a He
cienyeT obpasmam.
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J1. H. 3opuH. IOkonbHWK. TpaBieHbi LUTPUX
L. N. Zorin. Ukolnik. Etching

If to speak about printed graphics, even the unsophisticated viewer latently feels traces of technological process.
The process of etching and printing also contributes to making an image of a graphical sheet. The usual graphical sheet
appears to us in a form of a multilayered pie, where the paper, the traces of engraving and printing process, the drawing
language and the artist’s own imaginative language make the amazing fusion.

Despite the fact that a graphical sheet is flat, sometimes they speak about a “depth” of a surface bearing an image.
Watching the works of masters of graphics, it is possible to get an almost physical feeling of depth and even chromaticity
of black and white image. The matter is, the masters have an ability to achieve special vibration of light by a combination
of lines and textures and to create the symphony of light. However the excess of various techniques and textures on one
sheet can do a bad job for a beginning artist: the sheet will be badly readable, and instead of a symphony there will be
a cacophony. The best results could be achieved by using the methods and nuances of one graphic technique, maybe
two or three, but no more than that.

It’s impossible to tell about all different ways of application the technique, that’s why | find it reasonable to review some
examples from my own printing experience, without imposing them as samples for everybody. Each etcher has to choose
his own «alchemical structure».

The work of an etcher is similar in many ways to the work of an alchemist. All the people are different, and moreover,
often an artist himself can’t guess how his work will finally look like. The most interesting results are achieved when an art-
ist thinks “by means of technique” and, during working, follows the logic of engraving process and doesn'’t follow samples.
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