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the original texts in Italian. The rules of Italian pronunciation are given in the supplement.

The textbook is going to be useful for students of music academies and colleges, singers, teachers
and also a wide range of the enthusiasts of singing.
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YPOR 1

ITpuBegenHOE B 9TOM YPOKe pasjiejieHre CJIOB Ha CJIOTH HEOOBIUHO. ATO CAEeJIAHO AJI TOTO,
uyTOOBI CPa3y AaTh IPeCTaBJIeHNE O IIPOU3HOIIEHNN B IeHNN HA UTATbAHCKOM: KaKuM o0pa-
30M HEOOXOAMMO TAHYTH IVIACHYIO Ha OSHY HOTY U 00Jiee 1 KaK COeUHUTE ee C IIoCJaeAyIoIei
coryiacHou. TakuM oOpasoMm OyAeT jerue ImMOCTUYL JIeTaTHOE — CBSA3HOE, IJIaBHOe — TeHUe.
A IyuninM mpuMepoM STOro OyIeT MOKa3 BOKAJbHBIX YIPAKHEHUHN OINBITHBIM IIeJaroroM.
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Crauky Ha TepPIHIO
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