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Paul Taffanel (1844—1908) was a French flautist, composer and teacher who edu-
cated more than one generation of performers. In collaboration with his student and fol-
lower Philippe Gaubert (1879-1941), he wrote the “Complete Flute Method” manual, one
of the parts of which is “24 Progressive Studies”, containing the plenty of basic complex
exercises on different kinds of technique.

This collection of exercises is addressed to performers of various levels of profes-
sional training: pupils of senior grades of children’s music schools, students of music col-
leges and universities.
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[onw Tapdpanens (1844-1908) — dpanmysckuii GuieHTHCT, KOMIO3UTOP U Teaa-
ror, BOCIUTABLUIMKA HE OJHO IMOKOJCHUE HCIOJHUTENeH. B coaBTOpCTBE ¢ yUEHUKOM H
nocienoBatesnieM Oumummom ["'obepom (1879-1941) on cozman yuebroe mocodue «Iloi-
HBI METOJl UTPBI Ha (IICiTEe», YaCThIO KOTOPOTO SIBISIFOTCS «24 MPOTPECCUBHBIX ATIOA,
coJepKaluX B cebe MHOXKECTBO 0a30BBIX KOMIUICKCHBIX YIPaXHEHUH HA pa3Hble BHIIBI
TEXHUKH.

Hacrosmmit cOopHUK yrpa)kHEHUH aJipecoBaH UCIOJHUTENSAM Pa3IMYHOIO YPOB-
HS MpO(eCCHOHANBHON MOATOTOBKH: YYEHUKAM CTapIIMX KIACCOB JETCKUX MY3BIKalb-
HBIX LIKOJ, CTYAGHTaM MY3bIKaJIbHBIX YUUIIUIL U By30B.
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Nel. ON EQUALITY OF FINGERS  Nel. HA POBHOCTb ITAJIBLIEBOM TEXHUKU
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Ne2. ON MORDENTS Ne2. HA MOPIEHTBI

Moderato ben ritmico (J=84)






