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Scale C major I'amma 240 Maxkop

After the performance of each scale has been worked out, it is necessary to proceed to the nuances,
that is, to amplify the sound during the ascent and to muffle it on the downward movement, but only
due to the amplification or weakening of the impact.

[Tocie Toro, Kak UCMONHEHHE KK/I01 TaMMBbI OylleT OTpaboTaHo, CAeAyeT NepeiTH K HIOAaHCUPOBKE,
TO €CTh YCHJIMBATh 3BYK IIPU BOCXOXKAEHUU M NPUIIYIIATh €0 HA HUCXOAIIEM OTPE3Ke,

HO MCKJTIOYHMTEBHO 32 CYET YCHIICHHS MM OCNabiIeHus yrapa.
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Attention should be paid to the fact that during the transition from sixth to third,
the left hand should finish an octave higher than it began.
Crenyer 0OpaTuTh BHUMaHKE Ha TO, YTO MPH MEPEXOIE OT CEKCThI K TePILHN
MapTUIO JICBOM PYKH HY)KHO 3aBEpIIATh HA OKTaBY BBIIIIC, YeM OHA HAYMHAIACH.
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Arpeggios within four octaves are performed in the same way each time, ending an octave higher than they started.
APIIe/KHO B TIpeieiax YeThIPeX OKTAaB KaXK/bIi pa3 UCHOMHSIOTCS OMHAKOBBIM 00paszoMm,
3aKaHYMBAsICh HA OKTaBY BBIIIE, YeM HAYHHAIIUCE.

Dominant seventh chord
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Diminished seventh chord
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I gave these chords only in major, because the minor ones do not differ from them.

s IIpuBeAa AaHHbIE€ aKKOPAbI TOABKO B Ma’kope, IIOTOMY 94TO MMHOPHBbIE HIMYEM OT HMX He OTANMYIAIOTCSI.
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Scale A minor l'amma 251 MUHOP
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In third
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With major sixth
Meaoauyeckuii MUHOP
p 4 i i
y 4N . ’ I [ [
[ fanY 1D | | [
SV | |
o) In octave R
B okraBy 1
1
6 )" | |
)= -
4 | | |

Arpeggios
Apneaxmo

Perfect chord
Tonuyeckoe Tpe3Byune

First position

3
3 1
= -« T

0 aep

o aler

Second position Third position
ITepsoe obpamienne Bropoe oGpaI.r_:eHmf1
5

4 1
1241 W 124
| |

QQ§>ND
i
|
I
N
“‘:7'
Ne
ET{
N
Lya v
[\
oole

Ao
A ’
/I

1)

N

i)

ik
ST

1)

N
‘(_

Ne|
N
q
¢
¢

ol

F o

Due to lack of space, I wrote down this scale for all tones only in octave, but you can easily connect it with other positions
through a minor sixth. Fingering changes occur only in the F# and C# scales in the right hand and G# in the left.

These changes are naturally the same in every position.

Ms3-3a HegocTaTKa MecTa s 3aI1caa 9Ty rFaMMYy 4451 BCeX TOHOB TOALKO B OKTaBy, OAHAKO A€TKO MOXKHO CBs3aTh ee

C APYTUMM HO3UIMAMY Yepe3 MaAyio CeKCTy. VI3MeHeHNsT alllIAMKATyphl IIPOUCXOAAT TOABKO B rammax Paf 1 Jof Maxkop
B 11paBoit pyke u Coab# MaXXop B 1eB0i1. DU U3MEHEHUs], eCTECTBEHHO, OAMHAKOBBL B KasKAOI IIOBMUIIL.
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