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After the performance of each scale has been worked out, it is necessary to proceed to the nuances,
that is, to amplify the sound during the ascent and to muffle it on the downward movement, but only
due to the amplification or weakening of the impact.

mUZuT WU_U, [][ XZ\UudTdXT []baUr _]``t ^caTW UW�]^UW]dU, ZuTacTW \T�TrWX [ de]dZX�Uf[T,
WU TZWo cZXuXf]Wo lfc[ \�X fUZiUbaTdXX X \�X_ucv]Wo T_U d] dXZiUa�{T` UW�Tl[T,
dU XZ[ueYXWTuodU l] ZYTW cZXuTdX� XuX UZu]^uTdX� ca]�].

1

1
1

3

1

4

1

3 1

5

1

2

Scale C major                ����� �� �����

5

1

In octave
	 �
���
 1

3

1

4

3
4

2

1 3

1

4

1

3
4

3
1

1
1

1

4

1

3

5

3

In tenth
	 �����


1

3

1

1
1

3

1

4

1

3

1

1
1

4

1

3

1

4

4
3

4

3
4

3 1
1

1

1

1

1

4

5

3

In sixth
	 ��
��


3

1

4
3

4

1

3

1

4

1

3

3

1

3

5

1
1

3
4

1
1

3
4

1



�����
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6
8

6
8

3
4

3
4

3

4

1

3

1

4

1

3

1

4

1

1

4

4

5 3 5

2

In third
	 ������

1

3

1

3

1

1

4

Attention should be paid to the fact that during the transition from sixth to third,
the left hand should finish an octave higher than it began.
�uTacTW U^�]WXWo fdX`]dXT d] WU, YWU \�X \T�TiUaT UW ZT[ZWt [ WT�kXX
\]�WXe uTfUr �c[X dcbdU l]fT�v]Wo d] U[W]fc ftvT, YT` Ud] d]YXd]u]Zo.

1

3

1

4

1

3

1

4

1

3

4

1

5

2

Arpeggios
�������	
Perfect chord
�������
�� �����
���

First position

1 2 3 1 2 3
5 3 2 1 3 2

Second position
������ ���������

1 2 4 1 2 4
5 4

2
1

4 2

Third position
	����� ���������

1 2 4
1 2 4

5
4 2

1
4 2

5
4 2 1

4 2
1 2 4 1 2 4

5 4 2 1
4 2

1 2 4 1 2 4
5

3
2

1
3

2

1
2 3 1

2
3

Arpeggios within four octaves are performed in the same way each time, ending an octave higher than they started.
��\TabXU f \�TaTu]i YTWt�Ti U[W]f []batr �]l XZ\Uud�eWZ� UaXd][Uft` U^�]lU`, 
l][]dYXf]�Zo d] U[W]fc ftvT, YT` d]YXd]uXZo. 

1

Dominant seventh chord
�������������

���

1
2 4

5 1 2 4

5 1 2 4

1

5

2

4

4

2

5 1

5

2

4

4

5 4 2

2

5

5
4 2

1 5 4 2

1 5 4 2

5 1 2 4

2

Diminished seventh chord
����������  

2
1 2

3 4 1 2

1 2

2

3

1

2

2

1

4

4

2

2

I gave these chords only in major, because the minor ones do not differ from them.

! �����" ������ �

���� ��"�
� � ������, �����
 ��� �������� ����� �� ��# �� ��"������$.

3
2 1

4 3 2 1

4
2

1

1 2 3

2
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With minor sixth
����������
�  �����

1

1
1

3

1

4

1

3

5

1

2

Scale A minor                ����� "$ �����

5

1

In octave
	 �
���
 1

3

1

4

3 4

2

3

1

4

1

3
4 3

1
1

1

4

1

3

5

3

In tenth
	 �����


1

3

1

1
1

1

3

1

4

1

3

1 3

1

4

3

4

4

3
4

1

1

3
4

1

1

1 1

1

3

1

4

5

3

In sixth
	 ��
��


3

1

4

3
4

1

3

1

4

1

3

1

3

5

1

3

4

1

3
4

1 1

1

12



 scales in the right hand and  and C in the F

6
8

6
8

4

1

3

1

4

1

3

1

4

1

1

3

4

4

5 3 5

2

In third
	 ������

1

3

1

3

1

1

1

4

1

3

1

4

1

3

1

4

3

4

2

1
1

With major sixth
%�"������
�  �����

1

1
1

3

1

4

1

3

5

5

1

In octave
	 �
���
 1

3

1

4
3

4

1

3

4

1

3
4

3

Perfect chord
�������
�� �����
���

Arpeggios
�������	

First position

1 2 3 1
5 3

3 2

1

1
1

1

4

1

3

5
4

4 2
1 2 4 1 2 4

Second position
������ ���������

1 2 4 1

5 4

4 2

Third position
	����� ���������

1 2 4
1

4

4 2

2

Due to lack of space, I wrote down this scale for all tones only in octave, but you can easily connect it with other positions
through a minor sixth. Fingering changes occur only # # # in the left. 
These changes are naturally the same in every position.

&�-�� ��������
� ����� $ ������" '�
 (���
 �"$ ���# ����� ��"�
� � �
���
, ����
� "�(
� ����� ��$���� ��
� ��
(���  ������$��  �����  ��"
�  ��
��
.

 

&�������$  ���"�
��
��  �����#��$�  ��"�
�  �  (����# )�# � ��#  

� �����  �

� � *�"�# � "��� . +�� ��������$, �����������, �����
��� � 
����  �������.

5
4 2

1
4 2

1 2 4 1 2 4 5 3

3
2 1

2 3
1 2 3

2

13

G 

�����

 

�����




