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b. M. llpockypnun

«XO0poIIO CAeAAaHHBIN AHTAMMCKUNA POMaH».
BcrynureabHble 3aMeTKU

baaropapst IOCTMOAEPHUCTCKOM 3110X€ € €€ WHTEePTeKCTYyaAb-
HOCTBIO, UTPOBOMY BO3POKAEHMIO UAeH Ekkne3nacrta «Her HUUero
HOBOTO TI0A COAHIIEM» M IPOKAAMUPYEMOM Kak Hen30esKHOCTh 111-
TATHOCTH B JKU3HM U UCKYCCTBE, a TeM DoAee B AUTEpaType, IBHO
aKTUBU3UPOBAAOCH 0OpallleHre K KAACCHUeCKUM TIPOU3BEACHUSIM,
IyCTb Aake U B popme nactuia. Tak, OAHUM U3 IPOSIBAEHUI 3TO-
IO «IUTAPOBAHUS» KAACCUKU CTAAO MUCIIOAB30BaHUE TOTO, UTO MOAY-
YUAO Ha3BaHME «XOPOLIO CAeAaHHBIM aHTAUNCKUN poMan». AocTa-
TOYHO BCIIOMHHUTBH AMKKEHCOBCKHE JKaHPOBBIE «I[UTATB» B «PaHAO-
PUHCKOM TeKCTe» B. AKyHMHA, 0 4eM AOKa3aTeAbHO pa3MBIIIASIAA
H. A. Tloranuna (cMm. [[Toranuna 2004]), UAM OPUTHHANBHYIO «LIATATY»
n3 «Pacckasos o lllepnroke XonaMce», a TOUHEE — U3 KAACCUYECKOTO
aHTAMICKOTO A€TEKTMBA, CAOKMBILIErOCsl KaK yCTOMYMBas >KaHpo-
Bast Mmoaenb B XIX B., B 3HAMEHUTOM MOCTMOACPHUCTCKOM «KOMII€H-
Anyme», pomase Y. 9ko «MMg posbl», 0 yeM nucaau H. B. Kupeesa
(cMm. [KupeeBa 2004]) u A. A. AponoB (cM. [Aponos 2018]). [Tpuuem
Koraa roeopsrt «well-made English novely, mpeskae Bcero umeroT B BUAY
POMaH BUKTOPUAHCKOTO BPEMEHH; UMEHHO B BUKTOPUAHCKYIO 3TOXY,
II0 CIIPaBEeAAMBOMY 3aMeYaHMIO OAHOTO U3 CTOAIIOB JKaHpa poMaHa
JHTOHU Tpoanomna, <He TOABKO MOAOABIE, HO M CTapble IPeACTaBUTEAN
000€ro 1moaa YMTAKT POMAHBI, & HE CTUXW», <UUTAIOT Be3ae — B Oap-
CKUX XOpOMAax M B ITIOMEIIEHUSX AAS MIPUCAYTH, B TOPOACKUX AOMAX
1 KOTTeAKaX MPOBUHIIMAABHBIX CBsIIIIeHHUKOB» [Tpoanon 1981: 90, 91].
Bonee Toro, Kak noaaraet Teppu MIrAToH, caMO IOHSTHE AUTEPATY PbL
KaK XyAO’KeCTBEHHOTO SIBACHMUS, & 3HAUUT U MAeS pOMaHa KakK «TauH-
CTBEHHOT'O OPraHNYeCcKOro eAMHCTBA» CKAaAbIBaeTcs B Hadane XIX B.,
Aad’ke YHUBEPCUTETCKas AUCIIUIIANHA [IOA Ha3BaHUEM «aHTAMICKAs
AuTepaTypa» cKaaabiBaeTcs uMeHHO B XIX ctonetun [Mraton 2010: 40,
48] . maue rosops, I. AK. YaaAC nMen Bce ocHOBaHMsl, 4TO0bI B 1911 T.
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YTBEP>KAATh: B MUPOBOM UCTOPUU >KaHpa CAOKUAOCH «aHTAUNCKOE
HallpaBAeHUe, IIKOAAa MHOTOIIAAHOBOTO poMmaHa» [Yaaac 1981: 233,
IIOA KOTOPBIM B IIEPBYIO OYepeAb IIOHUMAeTCs COLUaAbHO-TICUX0AO0-
rUyecKast JKaHpoBasi MOAEAb.

B maccoBom unrtarenbckom cozHannu «well made English novel» —
3TO POMaH C KPeIKO CKPOEHHBIM CIOJKETOM, IPeAIOUYTUTEABHO He
C OAHOM CIO’K€THOM AMHUEN, a C ABYMS-TPEMS, KOTOpbIE 006s13aTeAbHO
CXOASITCSI B KOHIIE ITPOU3BEACHUSI, C TIOBBIITIEHHBIM BHUMAaHUEM K CO-
OBITHUIO, TIPEAIIOYTUTEABHO — MHIMAEHTY (KaK UCTOYHUKY Mepulle-
THIT), 4eM O0OBSICHSIETCS TOCIOACTBO BPEMEHHU B €0 TIOCTYIIaTeABHOM,
5MUYECKOM PUTME; B 9TOM pOMAHe AOAKHBI OBbITh ApaMaTU3UPOBaH-
Hble MOHOAOTHY LIEHTPAaAbHOTO XapaKTepa, Jyalle oOAaHHble IIpU I0-
MOIIIU HeCOOCTBEHHO-IIPSIMON peyu, Yepe3 HUX repoil 0Co3HaeT cedst
B TePMUHAX OTHOILIEHUIN K APYTUM MepCOHAKaM (CIOPKeTHBIN «y3en»
CaMOIIO3HaHM U CaMOOIIPeAeAEHHU S CYIIeCTBeHEeH AASl aHIAUMCKO-
ro poMaHa), B HUX 0OOCHOBBIBAETCS HEKOe 00g3aTeAbHOE «BOCKpece-
HUe», «IepeposkKAeHNe», Cepbe3Hasi BHYTPEHHSISI 9BOAIOLIUS 3TOTO I1eH-
TPaABHOTO IIePCOHAKA; B pOMaHe AOAYKHBI HAANUYeCTBOBATDb CIIOPBI
1 AMCKYCCHUM ITePCOHasKeH, IPUAAIOLIe eMy OIlpeAeAeHHYIO (M pa3Hoi
CTeNeH! UHTeHCUBHOCTU) UHTeANEKTYaAbHOCTD; He MeHee CYIIeCTBeH-
Ha «paboTa» aBTOpa C YUTaTeAEM, TOAKAIOUEHME er0 K HEKOEMY COaB-
TOPCTBY U COTBOPUYECTBY, B TOM UYKCAE U IIPY TTIOMOIIU FOCTIOACTBYIOIIEH
WPOHUYECKON MHTOHALIMU. YBepeH, YUTAIOI1e 3TU Pa3MBbIIINCHU T
MOTYT AOOABUTH elIle TTapy-APYTI'YIO XapaKTEPUCTUK MOAEAH «XOPOIIIO
CAeAaHHOTO aHTAUMCKOTO poMaHa» 1, HAAOXKHUB ee Ha pOMaHbl MHOTMX
nucaTene, peskAe BCero BUKTOPUAHCKOTO MepUOAd, YOeAUTHCS, UTO
oHa «paboTaeT», XOTS U C TOMPAaBKAMHU, [IOPOK0 OY€Hb CYIECTBEHHbI-
MM, Ha TBOPYECKYIO MHAUBUAYAABHOCTb TOTO UAM MHOTO ITUCATEASI.

B npepnaraemMoit KHUTe HET IPeTeH3UH Ha «[IOKPhITHE» A0CONAIOTHO
BCEX 3TAIlOB pa3BUTUS aHTAMIKCKOro poMasa ¢ 1810-x o 2010-e rr.
Boaee TOro, cpeay TeX, 4bl0 POMaHUCTUKY MBI IIONIBITAAUCH OCBETUTD,
HeT psiAQ BaKHBIX AASI UICTOPUU aHIAMICKOTO poMaHa nMeH. [lucare-
AW ¥ POMaHbl, pa3MBbIIIAEHUS O KOTOPBIX COCTaBUAM CEMHAALIATh TAaB
9TOI KHWTY, BBIOPAHBI UCKAIOUATEABHO aBTOPAMU UCCAEAOBAHMIL.
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EAMHCTBEHHOE «yCAOBHE», KOTOPOE MBI IIOCTABUAU, — IIACATD O TEX,
KTO UHTEPECEH CaMOMY UCCAEAOBATEAIO, KTO BbI3BaA JKEeAdHUE TI0CMO-
TpeTh Ha AIOOMMOrO (MAM IPOCTO 3aMHTEPECOBABIIIEr0) aHTAUMCKOTO
nucarensl yepes NpusMy coxpaHeHus Toro, uro M. M. baxTuH Ha3bI-
BaA «IaMSITBIO JKaHpa» (TYT MBI YTOUHUAU: «<HAIIMOHAABHYIO IaMSTh
’KaHpa»). OAHOBpEMEHHO aBTOpaM 3CCe 3TOM KHUTU IPeAAararoch
0003HAUNTh HOBATOPCKUIT BKAAA U3y4aeMOro Mucarensl B AMHAMUKY
JKaHpa, KOTOPBIN B GOABINEN CTENEHN, YeM YTO-TO APYroe (OCTaBUM
B CTOpOHe Tpareanu lllekcnypa 1 coBceM He COBIIAAQIOIIETro 110 poC-
CUICKMM ¥ aHTAMICKUM OTHOIIIEHUSIM K Hemy baiipoHa), ¥ poCcAaBUA
aHTAUNCKYIO AUTEpaTypy. AHIAMICKAN pOMaH, OKaAyH, CaMbII Yu-
TaeMbIil B MUpe Hal[MOHAABHBIM BAPUAHT JKaHpPa, €ro HE TOABKO YU-
TaloT, HO U OCHOBATEABHO UCCAEAYIOT, OH B LIEHTPE YHUBEPCUTETCKUX
AUTEPATYPHBIX KYyPCOB, IIOCKOABKY SIPKO AEMOHCTPUPYET OCHOBHBIE
«CUAOBBIE TIOAS» MUPOBOTO AUTEpPaTypHOro Iporecca. A aHIAUMCKON
AUTEPATYPHOU NIPEMUU 3a AOCTUIKEHUS B 3TOM XKaHpe — bykepy —
AOBEPSIIOT BO MHOTO pa3 OOAbIIIE, UeM XYAOKECTBEHHO OCKYAEBIIEN
1 Bce OOABIIIE BIIAAAIOIIEN B CTPAHHOCTU TIOAMTUIECKOTO UAY APY-
rOoro, yBbI, HE CTOABKO AUTEPATYPHOrO, XapakTepa HobeaeBckoit mpe-
Muu. TpyaHO He cornacuthbes ¢ H. A. AelianepmMaHOM, KOTOPBIN TOBOPUA
0 TOM, UTO «OIIYIIEHNE KaHpa KaK CUCTEMBI XyAOKECTBEHHOTO MO-
ACAUPOBAHUS — 5TO OAMH U3 CYIIECTBEHHBIX KOMIIOHEHTOB KYABTY-
pep> [Aeiipepman 2010: 85]. K poan aHrAMICKON AUTEpaTyphl B LIEAOM
1 aHTAMICKOTO POMaHa B YaCTHOCTY B HAIIMOHAABHOI KYABTYpE 3TO
OTHOCHUTCST aOCOAIOTHO.

MbI OTKpBIBa€M Pa3MBIIIAEHKS 00 UCTOPUU U COBPEMEHHOM CO-
CTOSTHMM aHTAUICKOro pomMaHa pasrosopom Professor Emeritus ITepm-
CKOTO YHUBepcuTeTa, npernopasarenss OKCPOPACKOTO YHUBEPCUTETa
Kapen XplonTT 0 poManuctuke AsxeitH OcTeH, Iporu3BeAeHU I KOTOPOK
MHOTY€ aHTAMMCKHAe poMaHUCTH — Y. Tekkepeit, Ak. Dauor, 3. Tpoa-
nor, B. Byad — Ha3bIBaAu nepBBIMU [I0-HACTOSIIIIEMY COBPEMEHHBIMU
pomaHamy, XoTd A. KeTTa 0AHO3HauHO rOBOPUA O Hell, KaK O IIOCAEA-
Heit ucareapuurie XVIII . [Ketta 1966: 105]. [To MEHEHMIO OOABIINHCTBA
aHTAUVCKUX POMaHNCTOB, OHA — «AyUIlasl U3 KeHIIUH-INCATeAbHUL],
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YbM KHUTH OeCCMEPTHBI», 1 HaAeAeHa «AAPOM IPOHUKHOBEHUS B TAY-
OuHy npocThix uAei» [Byad 1989: 517, 514]. AKOpASK DAMOT paspe-
AsiAa MHeHMe cBoero Myska Ask. I Aptonca o Tom, uto OcTeH co3Aa-
eT MPOM3BEeACHHUS], YUTAsl KOTOPbIE «Thl MCIBITHIBACIIb OIYIeHNUE,
YTO MPO’KUBAEIIb XXU3Hb 3AeCh U ceitdyac» [Jane Austen 2000: 17].
Xora aBTop raaBbl 00 OCTeH B 3TOM KHUIe B HaYaAe UCCAEAOBAHUS
noAuepRrUBaeT, 4to AskeitH OCTEeH CTOUT HEMHOTO OCOOHSIKOM OT ApY-
TMX POMAHUCTOB, YbU ITPOM3BEACHUSI OCMBICASIIOTCS B MOHOTpaduy,
1o cyTH, pasmbiinerus K. XprouTT o pomase «IMMa» (Kak U3BECTHO
OTeYeCcTBEHHBIM aHTAUCTAM, HAIIIU 3apyOesKHble KOAAETH U ITHUCATEAH,
BeAst pasroBop o Askeitr OcTeH, yalie BCero oOparamTcs UMEHHO
K 9TOMY IIpOM3BeAeHNIO; BcnoMHUM A. KetTaa, @. P. AuBuca, a A0 HUX
B. Ckotta, B. Byad, I. K. YecrepTona, 9. M. Gopcrepa) AeMOHCTpUPY-
10T, HACKOABKO OCTEHOBCKAs MaHepa MOTPY’KeHUs BO BHYTPEHHUN
MUp FePOUHb, PALIMOHAAUZUPYIONIMX «Ce0s B IPEANOSKEHHBIX 00CTO-
SITeAbCTBAX», «[IPOUYTEHUE» ITOTO MUpA KaK OTpa’keHue AUHAMUKU
MUpa BHELIHETO BIIMChIBAETCH B 00Iee ABUKEHME POMAHHOIO MOBe-
CTBOBaHUS UMEHHO B XIX B., B «<HOBBIN TUIl peaAUCTUYECKOTO UCKYC-
CTBa, BUAMILIETO U 3alleYaTAeBaloIlero Hepa3phlBHYIO CBSI3b MEKAY
AMYHOCTBIO U 0OIECTBOM, IIOCTUTAIOIIETO AUYHOCTh B IOCTOSTHHOM
ABMRKeHu» [[eHneBa 1989: 6].

TBopuectBO AX. OcTeH, X0Ts 1 Hadaslueecs B 1790-e IT., coCTOSI-
NOCh KaK QaKT AUTepPaTypPHOI UCTOPUU B CAEAYIOIIEM BeKe, B Tlepu-
OA, KOTAA@ B aHTAMICKOM AUTEpaType «OyiCcTBOBaA» POMAHTH3M, U Ae-
MOHCTPUPYET OAHY M3 IIpUMeYaTeAbHbIX YepT UCTOPUM aHIAUMCKON
AUTEpaTypbl: HEIPepPbIBHOCTb peaAucTuuecKol AMHUU oT Yocepa
AO HalllUX AHEM, a B cAydae ¢ ABYyMsSI BeKaMH, O KOTOPBIX MBI T'OBO-
puM B MOHOTpaduu, — ee, ITON AMHUU, COITUAaABHO-TICXOAOTYECKOTO
«BeKTopa». OAHAaKO HeIpepbIBHOCTb BOBCE HE O3HAUAEeT OTCYTCTBUE
9KCIePUMEHTOB U MOUCKOB HOBBIX BO3MOYKHOCTEM U OTTEHKOB Tpa-
AMIIH. AOKa3aTeAbCTBOM TOMY — TAaBbl, OOpaleHHbIe K [IEPHOAY,
KOTOPBIN AOATOE BpeMs CUATAACSI BpEMEHEM 3aCTOS Y «IIPECAOBYTON
OCHOBaTEAbHOCTH», BBI3bIBABILEN CKOpee HeraTMBHbBIE OIYIIeHUS,
YeM TIOAOKUTENbHbIE, — BAKTOPUAHCKOMY BEKY, TAE SIKOOBI «TSIKENO-
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BECHOCTb MPO3bI CAYKUT OTPaskeHUEM HEYKAIOKECTH, HerMOKOCTH
MbIcAW», IO KeTTay [KeTTa 1966: 147]. Y>ke He pa3 MOKa3blBAAOCH, UTO
BUKTOPUAHCKUI BEK BOBCE HE 3aCTOMHBIN U yApyUalollle KOHCepBa-
TUBHBIN; HA00OPOT, 9TO BpeMsl PELTUTEABHOTO PbIBKA aHTAUMCKOMN
pPeanbHOCTUA B COBPEMEHHOCTD, a MeKAY BeKoM XIX 1 XX BeKoM cy-
IecTByeT ropasno 6oaee OYeBUAHAS CBSI3b W MPEEMCTBEHHOCTH,
4yeM Ka3anoCh CaAMBIM PEIIMTEeAbPHBIM KPUTHUKAM VIIEAIIeN SII0XUA —
AHTAMICKMM MOAEPHUCTAM, YTO 0COOEHHO SPKO OTPA3UAOCH B 3HAME-
HATOM KHUTe AKanns3a AurtoHa Ctpeiun «/IMEHUTBIE BUKTOPUAHIIB»
(1918), noremuuecKu ¥ OPOIO Yepecuyp ropsiao 3a0CTPEHHON TPOTHB
BUKTOpUaHcTBa. CaMu ’Ke BUKTOPUAHIIBI BIIOAHE CIIPaBeAAMBO BOC-
MpUHUMAAX CBOM BEeK Upe3BblYaliHO AMHAMUYHBIM U [1ePEeXOAHBIM.
Kax ormeuan Yoatep XOyTOH (IprMedaTeAbHO, YTO B CHOCKAX, a 3TO
MOAUEPKUBAeT, HACKOABKO MAesl Ka3anach aBTOPY OUEBHUAHOMN) elre
B 1957 I. B IepBOM M3AAHUU Telepb eABa AW He HaCTOABHOW KHUTHU
BCSKOTO CIeIIMaAnCTa 10 BeKy KopoaeBbl Bukropuu «'paHu BUKTOpU-
aHckoro co3HaHus; 1830-1870», «<xapakTepHble AASI BeKa CAOBa "miepe-
XOA' MAM "TIepeXOAHBIN" UCIIOAB30BAAUCH IPUHIIEM AAbOepTOM, Ma-
TbI0 ApHOABAOM, BoapynHOM BpaynoM, Kapaeiinem, Auspasan, @pe-
AepuKoM XappucoHoM, bynapsep Auttonom, V. I. Maanokom, ['appuerT
MapruHo, AskoHOM Muanem, AskoHoM Mopan, YuabsiMoM Moppucow,
Tep6eprom Criercepom, Xbio CToyanrom, Ak. D. CaitMoHcoM, TeHHU-
COHOM W, KOHEYHO, MHOTUMU ApyruMu» [Houghton 1985: 1]. [hraBsr
MoHorpaduu, obpamiennsie kK Y. Aukkency, 9. Tpoanomny, AsK. DAKoT,
HarAsIAHO AéMOHCTPUPYIOT, YTO aHIAMMUCKUN poMaH BUKTOPUAHCKO-
IO BeKa, IIpU BCeil ero BHeIIHe TPOMO3AKOCTH U MHOTOCAOBHOCTH,
BOIAOLIEHHBIX, KK [IPABUAO, B MHOTOCTPAHUYHOCTH U «TpeXmanyo-
HocTw» (three-decks; T. e. B M3paHMAX B Tpex TOMax), BOBCE He ObIA
Y3KA IKCIIEPUMEHTY — CIOKETHOMY, TIOBECTBOBATEABHOMY, T€M OoAee
poOAEMHO-TeMaTUYeCKOMY (II0OCAeAHEE OBIAO TIPOCTO OPraHUYHBIM
B CHAY CTPEMUTEABHO MEHSIOIIENCS SKU3HK 00IecTBa: CPABHUTE Ma-
TepuanbHble MUPBI AMKKEHCOBCKUX «[IMKBUKa» 1 «Apyaa»). ITO, Kak
BEpHO ITIOAMETHAA B 3aKAIOYEHNN CBOETO OCMBICACHHU ST SKCIIEPUMEHTOB
AVKKeHCa B poMaHe «XOAOAHBIA AOM» MOCKOBCKUI AUTEPATYPOBEA
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1. 10. TlonoBa, MakCMMaAbHO IIPUOAKIKAAO POMAH TOTO BPEMEHU K PO-
maHy XX B. ¥ — [IMpe — K COBPEMEHHOCTHU. [10A0OHbIe aKI[eHTHI OT-
YeTAUBBI ¥ B paboTe epMCKOro uccaepoBartend B. A. BaukoBoit o mpo-
OAeMHO-TeMaTUUeCKOM U CIOKETHO-TIOBECTBOBATEABHOM pa3sHo00pa-
311 POMaHUCTUKU OAHOTO M3 CaMbIX IAOAOBUTBIX MUCATEACH B UCTO-
PUY aHTAMMICKON AUTepaTyphl, aBTOpa 47 pOMaHOB — JHTOHU Tpoano-
I, JKeAAIOIIEero0 OXBaTUTh OOABIIMHCTBO COMAABHBIX HOBAIUI CTpe-
MUTEADHO ABIIKYIIETOCS BIIEpeA BPEMEHU, U B Iaase 0 AXK. IAHOT,
HACBITUBINEN POMaH IAYOOKMMU U Pa3BEPHYTHIMU PA3MBIIIACHUSIMU
repoeB, KOTOpBIe, pa3BUBas OCTEHOBCKYIO AMHMIO «pallMOHAaAN3ALNN
BHYTPEHHEr0 MUpa», B OTAMYME OT IpPEeAIleCTBeHHUIIb, BBIBO-
AMAA CBOUX repoeB Ha OoAee OCTPOKOH(GAMKTHbIE HPABCTBEHHO-
IICUXOAOTMYECKME TIOUCKNA CMBICAA JKU3HU, NIOTPysKaAd UUTATENS
B MaCCHBBl aHAAUTHUYECKM HACHIIIEHHON HEeCOOCTBEHHO-TIPIMOI
peun, Bce Gonee u Goaee cTaHOBANMECS CYObERTOM M300pake-
HUS, IPEABOCXHUIIAY «II0OBECTBOBAHMUE KAK Teposl» B poMaHax
B. Byad.

[TpeacTaBAseTCsT BecbMa BaskKHBIM, UTO B HAIIIeid MOHOTpaduu eCTh
rAaBa, IOCBAIIEHHAs! pPOMaHHOMY TBOPUYECTBY OAHOTO M3 CA€TKa 3a-
OBITBIX Y HAC B CTPAHE U U3AATEASIMHU, ¥ YUUTATEASIMHE, U UCCAEAOBATE-
ASIMM aHTAUMCKUX KnaaccukoB — Tomaca lapau. I[lpaBaa, Kak numiet
aBrop raaBbl Kapen XbloUTT, B caMoit AHTAMY OH OOAee TTIoUnTaeM Kak
o3T. [apAM-pOMAHUCT, IO AOKa3aTEABHOMY MHEHHIO aBTOpPA IAaBH,
3aMe4aTeNeH C TOYKU 3PEHUS] BBICTPAUuBAHUS XOPOIIO «CAEAaHHOTO
CIO3KeTa», 60raToro MHIMAEHTAMY U [IEPUTIETUSIMU COIUAABHOTO, TICH-
XOAOTUUECKOr0, MOPaAbHO-HPaBCTBEHHOTO XapaKTepa; 3aMevyaTeneH
€T0 SI3bIK — JKUMBOH, pEaAUCTUYHBIN, IIPY 3TOM IIO3TUYHBIN U IIONHBIN
CAMBOAOB, IIPUBAEKATEAbHBl AMAAOTH €r0 IepCOHAKel, OAHOBpe-
MEHHO «OT 3eMAW» U GUAOCOPUUHBIE, TAK KAK HATIONHEHBI ApaMaTH-
YeCKUM, a B IOCAEAHUX POMaHaX U TparndecKUM MOUCKOM CMbICAA
JKU3HU ¥ CBOETO, IOPOIO TaK U He 00peTeHHOro, MecTa B Hell, BO MHO-
IOM IIOTOMY, IIOAATral0T aHTAMNCKYE KPUTUKHY, YTO HE BIKCHIBAIOTCS
B CBO€ BpeMsS B CHAY ero OecyeA0BeYHOCTH, UCTOKU KOTOpoit [apan
BUASITCS HE TOABKO B CKAAABIBAIOIIEMCST COITMAABHOM MUPOIIOPSIAKE,
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HO U B IIECCUMHUCTUYECKOM YOEKAEHUH, UTO «J4eAOBEK MANO3HAUEH
B 0011[eM ABUIKEHUU Mupa 1 mpupoabl» [Kucich 2001: 225], uro, opHa-
KO, HUCKOABKO He yMaAseT ero ryMaHus3Ma.

C TOURM 3peHusl BblUepYMBaHUS OOAee TOUHON AMHUU Pa3BU-
THUS aHTAMNCKOTO poMaHa MPUHIUIINAABHO, YTO B YUCAO IIHCATe-
NeH, 4yel BKAaA B AMHAMMKY JKaHpa IIPEACTaBASIETCS Ba’KHBIM aB-
TopaM 3Toil MoHOTpaduu, Bomau [enpu Askerimc n dpBapa Mopran
dopcrep, KaKUM Obl pa3HbIM HU ObIA MX MUCATEAbCKUN TAAAHT. DTH
POMAaHUCTHI U3BECTHBI HE TOABKO XYAOKeCTBEHHBIMHU, BO MHOTOM
IPEeAMOAEPHUCTCKUMHU, TPOU3BEACHUSIMU (B 0COOEHHOCTH POMAaHBI
MAskeiimca 1900-X I'T.), HO ¥ TeOpeTHYeCKUMK paboTaMu, BHECIIIV-
MU 3HaMeHaTeAbHBIN BKAAA B OCMBICACHUE >KaHpa, eCAU BCIIOM-
HUTD «MICKYCCTBO XYAO’KeCTBeHHOI auteparypol» (1884) u «loptpe-
ThI ¢ ipuctpactuemM» (1888) Askeiimca u «AcrekTsl poMaHa» (1927)
n «Pa3BuTtue aHrAMCcKo# npo3sl Mexay 1918 u 1939 rr.» (1944)
@opcrepa. HoBaTopckuil xapakTep raas, MOCBSIIEHHBIX 3TUM PO-
MaHMCTaM, IPOSIBASIETCI B YaCTHOCTU B TOM, UTO M3BECTHBIN CIle-
nuaaucT 1o teopuectsy I. Axelnimca T. A. CeauTprHa CMOTPUT Ha
ypoku AsKeliMca B AFOOOIBITHOM U Ad’Ke MHTPUTYIOLIEM paKypce:
daHTacTUUECKOE B IAOTHON pPearUCTUKO-IICUXOAOTUYECKON KaHBe
ero moBecTBOBaHUs (oBecTh «[loBOpOoTa BUHTA») KAK BO3MOXKHAS
npeareua MOAOOHOIO CHHTE3a B «TAWHCTBEHHBIX MTOBECTSIX» COBpE-
MEHHOH aHTAUICKON nucateAbHUIIBI Chio3eH Xuaa. ['hasa T. A. Ce-
AUTPUHOUN AIOOOIBITHA TAKIKE TEM, UTO IIPOYEPUMBAET MHTEPECHYIO
TPaAULIMIO AHTAMICKOTO poMaHa — UCIIOAb30BAaTh «TAMHCTBEHHOE»
1 «paHTaCTYECKOe» AASI ApDAMATHYECKOTO MOrPYsKeHMUsI B MeTYIIU-
Cs1 1 KOHTPACTHBIM BHYTPEHHUM MUP Teposl, HepeAKO OTepsIBIIero-
Cs1 B COBPEMEHHOM eMy IIpOTUBOpeunBOM Mupe: «CTpaHHasl UCTO-
pust AoKTOopa Askekuna U mucrepa Xanpa» CtuseHcoHa, «[loptpet
Mopuana ['pesi» Yarinbpa, «HenoBek-HeBUAMMEKa» [ AsK. Yannca u Ap.
U. A. HoBOKpellleHHBIX aHaAn3UpyeT ABa poMaHa dopcrepa ¢ TOUKHU
3peHust Auasora (CKopee cropa) AByX KyAbTYpP — aHTAMICKON U UTa-
ABSTHCKOM; B @aHIAMICTUKE ITPOYHO 3aKPEIUAOCh MHEHNE, YTO «B 3TUX
pomanax dopcrep oOHApYRUBAET cTpeMAeHHEe PUKCHUPOBATH

15



KYABTYpHBIE CTEPEOTUIIb U IOABEPraTh aHAAM3Y LIEHHOCTHBIE yCTa-
HOBKH, AeKallye B UX ocHoBe» [3pikoBa 2005: 458]. Anaaus U. A. Ho-
BOKPEII[EHHBIX 9TUX POMAHOB el1je pa3 yOeKAdeT, YTO TAKOM IIOAXOA
cBasbiBaeT Gopcrepa ¢ MyABTHKYABTYPHOU IIPOOAEMATUKON B CO-
BPEMEHHOM aHTAMICKOM poMaHe. [[pyHIUNIaAbHbl pa3MbIIIACHU L
uccaepoBaTenss 00 MHTePMEAMAaAbHOCTH B «<ATAABSHCKAX POMaHaX»
mycarens: OAOOHBIN OBOPOT AdeT BO3MOKHOCTH YBUAETD Iepe-
KAMYKA GOPCTEPOBCKUX XYAOKECTBEHHBIX OCTPOEHHH C pOMaHa-
MHU psAa ero coppeMeHHUKoOB — A. I. AoypeHca, HanpuMep, U BHI-
CBETUTD €Ille OAHY BeCbMa He MaAOBa>kHYIO TPaAULIMIO B POMaHHOM
HCKYCCTBe AHTANU: 9KpacTUUeckre U NHTepMeANaAbHbIe acleKThl,
KOTOpbIe HanbOAe€e MOAHO CKasKyTCsI B MOCTMOAEPHUCTCKUX ¥ TTOCT-
IIOCTMOAEPHUCTCKUX ITpousBeAeHusX Ax. Qayasa, [I. Akpoiiaa,
A. C. barterT u Ap.

Hukakas ucTopust aHIAMACKOTO pOMaHa He MOXKeT 000iTHCh e3
pasroBopa o IIPOU3BEACHUSIX ABYX IIACATEAEH, Ube TBOPUYECTBO 3HAMe-
HYeT OAHY U3 BEAMKHUX 310X aHIAUICKOM AUTEpaTypbl — 310Xy MOAEP-
H13Ma. COCTOSIACS OH U B Hallleil MOHorpaduu. CBeskue 1 HeCTaHAapT-
Hbl€ Pa3MBbIIIACHUS BAAAMBOCTOKCKOIO AUTEPATyPOBEAA U IHACATENS
M. 1. Kyka o pomane B. Byrd «Ha masik», HeT COMHEHMH, TPUBAEKYT
BHUMaHMe uyntareneil. Kak 1 ero KOHI[EIIUs ABYX IEHTPaAbHBIX 00-
pa3oB pomaHa — Muccuc Pamsu u Aunm Bpucko — Kak BbIpasuTenen
SMIIATUM K MUPY U BOCHPUSITHUS )KU3HU KaK BEYHOTO BHYTPEHHETO
npeobpasoBaHus (CBOeOOPA3HOI AKOUCOBCKOM enudaHum), a TAKKe
TOHKYUE HAOAIOAeHMSI HAA MeTadOPIUeCKY HACHIIIIEHHBIM TEKCTOM PO-
MaHa «Ha Mask». Pasmbimnenus M. U. JKyka BO MHOTOM COBIIAAAIOT
C UTOTOBBIMU CY>KAEHUSIMHU O poMaHe podeccopa u ObIBIIEro mpe-
supenrta BecemupHoro oOmectBa Bupaskunuu Byad Kpuctun Opoyna
0 TOM, 4TO IIyTELIECTBUE «K MASIKy», KOTOPOE 3PUTEABHO «COBEPIIAET>
BMeCTe ¢ MuctepoM Pamsu u ABymS ero aAetbmu Aunu Bpucko B Tpe-
ThEH YaCTU pOMaHa U KOTOpPOe IIOMOTaeT el 3aKOHUYUTh HayaTyIo Ae-
CATh A€T Ha3aA KapTUHY, — 3TO «0000IIeHre TIOUCKA AIOOBIM Ty Tellie-
CTBEHHMKOM Camoro ceOs B eANHCTBE C IPUPOAOIT 1 MrpoM» [Froula
2005: 173].
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Idcce o pomanuctuke A. [. AoypeHca MUHCKOTO AUTepaTypoBeAa
M. C. PoraueBcKOM, KpyIIHEHNIIIETO CIELMAaAUCTa I10 TBOPUYECTBY M-
catens, yOEAUTEABHO A€MOHCTPUPYET MECTO U POAb AOypeHca B AU-
HaMUKe JKaHpa U elle pa3 AOKa3blBaeT, UTO FeHUI M1caTeAs He I10-
3BOASET «yMECTUTD» €0 TBOPUECTBO B OAHO HallpaBaeHue. Kaxk cipa-
BEAAMBO IIACaA aHTAMNCKUN «AOypeHcoBeA» Malika bean, nucarenn
«IIAOAOTBOPHO COTIPOTUBASIETCS TIOAHOMY O0'BSICHEHUIO 0COOEHHOCTEH
€ro TeKCTOB KaKMMU-AMOO0 AePUHUIUSIMI»; €T0 «HEAb3S OTHECTH
HU K KaKOH 13 KOHKPETHBIX IPyHI MoAepHUCTOB» [Bell 2003: 133]. Pas-
MbiaeHnusT M. C. PoraueBcKoM 0 ABUKEHUH POMaHHOM MBICAY AOY-
peHca ot OBITO- U HPABOMUCAHUS K 0CODOMY THITY TICUXOAOTHYECKOTO
poMaHa — poMaHy CO3HAaHUS — elre OoAee SIPKO ¥ AOKa3aTeAbHO Ae-
MOHCTPHUPYIOT, HACKOABKO OPUTMHANAEH XYAOKeCTBEHHBIN MUp IU-
carensl U HACKOABKO CBOe0oOpasHOoe MeCTO OH 3aHUMaeT B UCTOPUU
aHTAUMCKOTO pOMaHa.

OreuecTBeHHAs aHTAMCTHUKA UMEET AaBHIOK TPAAULIMIO U3yUe-
HUS pOMaHUCTUKY ['pama ['puHa: poocTaTouHO Ha3BaTh B. B. Baluesy,
H. 9nmuckuny, A. I. )Kanrtuesy, C. H. @uaromkuny, I B. AHnkuna.
OAHaKO AOATOE BpeMsl Hallla HayKa HeCKOABKO UTHOPUpPOBAAa, II0-
JKaAyil, caMBblil CUABHBIN ero poMaH «Cuaa U craBa», BUAS B HEM 3a-
CUABE CX€M, B TOM YUCAE 1 KaTOAMYECKUX, He AQIOIINX Pa3BEPHYTHCS
CTOAB CBOCTBeHHOMY ['prHY TAyGOKOMY GUAOCOPCKO-HPABCTBEHHO-
My 0000IIEHIIO, CKPBITOMY 33 OYAHUYHOCTBIO ¥ HAPOYUTHIM HErepo-
u3MOM ero repos. Tak, spruit U tAyOOKUI 3HATOK TBOpUecTBa ['prHa
BOpoHexXCcKUM aureparyposep C. H. OunromkuHa, 3asepias cBO
TOHKUI aHaAn3 «CUABL U CAaBbly, IOAUCPKUBAET MOILIIHOE BHEBPEMEH-
HOe, 00001IIeHHO-CUMBOANYECKOE 3ByYaHIEe POMAHA, HO BCe Ke T0-
Aaraer, 4To OHO OCAAOASETCS AUKTATOM aBTOPA, BHOCSIIETO SA€MEHT
3apaHee 3apaHHOU cxeMbl [QuaromikuHa 2010: 27]. B Haleir KHUre aB-
Top 3cce A. l0. BpaTyxun norpyskaeTcs B 3Ty CaMyl0 BHEBPEMEHHOCTb
XYAOKECTBEHHBIX IIOCTpoeHul [prHa, B ero MOIIHbIE HPaBCTBEHHO-
[ICUXOAOTMYeCKre 0000IIeH s, TIoAaras, 4To POMaH B [[EAOCTHOCTH
€ro KOHIIENTYaAbHON U XYAOKECTBEHHOM CTPYKTYP MOKHO (4 AasKe
AOASKHO — TI0 YOeRAEHMIO UCCAeAOBATEAS]) TPAKTOBATH KAK €BAHI€Ab-
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CKYIO peMUHUCIIeHIMI0. MccaepoBaTenb MOKa3bIBaeT 3TO TIIATEABHO
BBICTpauBaeMBbIMU MTapaAieAsIMUA MEXAY TEKCTOM poOMaHa U eBaH-
IeAbCKUM TEKCTOM.

[IprMeuaTeabHO, UTO BCAEA 3a TAABOM 00 OAHOM «ITUIITYIEM KATO-
AMKe» (Kak roBopuA o cebe ['prH) B MOHOrpaduu UAET rAaBa ere 00
OAHOM IHcaTene-KaToruke — MiBanHe Bo, Ha HAII B3rASIA, TOKE HEAO-
CTaTOYHO €llle N3y4YeHHOM B Halllell aHIAMCTUKE, TOTAA KaK Ha pOAUHE
€T0 CIIPaBEAAMBO CUATAIOT OAHUM U3 TPaHAOB aHIAMNCKOTO pOMaHa
XX B. U. A. ABpaMeHKO ofOpaiiaercs, MoKkaayii, K CaMOMY M3BECTHO-
My pOMaHy IIpo3auka — «Bo3spamenue B bpaniacxea», cripaBeAAIBO
nonarast ¥ yOeAUTeABHO AOKA3bIBasl, YTO ITO MPOU3BEACHIE — HEKOE
HACKAIOYEHNE B TBOPYECTBE IMUCATEAS, IOCKOABKY IIOBECTBOBATEAD-
HO OpPraHM30BaHO OT IIEPBOrO AWIA, Ad €llle U KaK BOCIIOMUHAHUE
(1 mpunoMuHaHMe), KaK MeHTaAbHOe MyTellecTBUe I0BeCTBOBaTe-
A4 TI0 BpEMEHHOMY BEKTOPY CBO€! KM3HH, C BHEIIHE «paHAOMHBI-
MM OCTaHOBKAMM» B IIPOLIAOM, IPUBSI3aHHBIMUA B KOHEUYHOM CUeTe
K LIEAOCTHOMY BHYTPEHHEMY MUPY Happaropa U SIBASIOLIMMUCS
1o 60AbIIeN YacTH MOMEHTAMHU CaMOAaHAAU3a U CAMOTIO3HAHUSI.
Kak u B rrase A. 0. bparyxuHna, . A. ABpaMeHKO IIpeACTaBASIeT
TIATEABHYIO, CKPYITYAE3HYIO (HACKOABKO MIO3BOASIAU 00bEMBI CTa-
THU) ¥ AQAIOIIYIO0 OYeHb MHTEPECHBIE PE3YABTATHI pAbOTY C TEKCTOM
pomaHa.

ToBopuTh 06 aHTAUICKOM pomaHe XX B. M He cKas3aTb 00 Aiipuc
MEpAOK BpSIA AMl BO3MOSKHO. AHAAMTHYECKUI 1 ITPOOAEMHO 3a0CTPEH-
HbIN 3KCKYpC M. C. PoraueBcKoi B pOMaHUCTUKY IIMCATEABHULIBI IIOAHO,
Ha MOM B3TASIA, AGMOHCTpUPYeET BKAAA MEPAOK B AMHAMUKY aHIAW-
CKOTrO pOMaHa, B HauaAe CBOE€M IAaBbl IAOTHO HOIPYsKash UhTaTeAsl
B AUTepaTypHbIi mpouecc Auranu 1950-1970-x rr., a MOpaabHO-(UNO-
COMCKUIM aKLEHT TUIIOAOTUM HAallMOHAABHOTO POMaHa CIIPaBeAANBO
3acTaBAseT YXOAUTh U B OOAee paHHUE 3TAllbl pa3BUTUs POMaHa
Y HauYMHATb OTCUUTHIBATh TPAaAULUIO, KOTOPYIO OPUTMHAABHO UH-
TepIpeTupyeT B cBoeM TBopuecTBe Mépaok, ¢ XVIII B. u ¢ CamMroo14
Puuapacona, a 3aTeM IIpouepunBaTh, KaK FTOBOPUT UCCACAOBATEADHU-
11d, UICTOPHUIO pOMaHa C «<MOpPaAbHBIM IIOCBIAOM» Yepe3 TBOPUYECTBO
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BeAyIux poMaHucToB XIX n XX BB., HEKOTOpPBIE U3 KOTOPBIX AO-
CTOMHO MpeACTaBAeHBI U B Haieir MoHorpaduu. M. C. PoraueBckas
OCTaBASIET HECKOABKO B CTOPOHE XOPOIIO MCCAEAOBAaHHBIN XKaHP
$GUNOCOPCKO-IICMXOAOTUUECKOTO pOMaHa B TBOpuecTBe MEpAOK
U IIPEeUMYIIeCTBEHHO 00paIaeTcs K [eAOCTHOMY aHaAU3y TeX ee
POMaHOB, KOTOpPbIE AEMOHCTPUPYIOT COBEPIIEHHO OPUTMHAABHOE
JKaHpOBOe «0(pOpPMAEHME» TICUXOAOTH3Ma M KOTOpbIe UCCAeAOBa-
TeABHUIIA HAa3bIBAET «<MOPAABHO-TICUXOAOTUUYECKUMU pPOMaHaAMU» —
«OTpybaeHHAs TOAOBa», «CBATAsI U TPEXOBHAS MAaIllMHA AIOOBU»,
d1Ikona poOGpopeTentD.

M3BecTHBIN Ka3aHCKUM UCCAEAOBATEAD COBPEMEHHOIO aHTAUN-
ckoro pomana A. @. Xabubyanuna B CBO€it IAaBe [0-HOBOMY [POUH-
ThIBA€T POMaHbl OAHOTO U3 CAMBIX UATAEMBIX B MUpE€ aHIAUNCKUX
nucarenen Hauero BpemeHu — Mena MaxkprosHa. ViccaepoBaTenb He
TOABKO TAYOOKO MOTPYKAETCS B XYAOKECTBEHHbBIE CHCTEMbI TAKUX
SPKUX SIBACHUN HALlMOHAABHON POMaHUCTUKY, KaK «3aKOH O AETSIX»,
«Cy6060Ta», «B CKOpAYIIe», HO U BIUCHIBAET, KAK KasKETCS COBEPIIIEHHO
CIIpaBeAAMBO, TBOPUECTBO MaKbpiO3HA IOCAE CO3AAHUS UM poMaHa
«JAckynaeHue», BO MHOTOM IIOBOPOTHOTO B POMaHUCTHKE ITUCATEAS],
B pacClIApSIONINecs B IIOCAEAHEE BpeMSI 110 CBOEN aKTYaAbHOCTH
1 3HAYMMOCTH Pa3MBIIINCHUS KPUTUKOB U TEOPETUKOB AUTEPATYPHI
0 CBOe0Opa3sHOM AMAAOTEe TIOCTMOAEPHU3MA CO CBOUM «ITPeAIIIeCTBEH-
HUKOM» U «<0OEKTOM OTPUI[AHNS» — MOAEPHU3MOM. B raaBe penaercs
aKIeHT Ha TOM, YTO, KaK II0AaraeT aBTop, COAMIKAET U TO U APYTO€, —
TeNeCHOCTb U POPMBI ee MposiBAeHHs. [I[peAcTaBAsIeTCs, YTO HOBOE
«AHI[0» TIOCTpeanrr3Ma/pearnsma/MeTaMOAEPHU3MA AKOOOTIBITHO
OCMBICAEHO B I'AdB€ U HAaCTpauBaeT Ha AMCKYCCUIO U AaAbHEHIINe
pasMBbIIIAEHUS, YTO, O€3YCAOBHO, TIPUAAET 0COOYIO IIEHHOCTh BRAAAY
B MOHOTpaduIo U ee KOHIEMNIHIO, cAeranHoMy A. @. XabubyanuHO.

PasMbIIIAEHNSI O CAOKHOCTH U AdsKe TYPOYAEHTHOCTH COBpeMEH-
HOro — 1990-2010-x IT. — 3Tana pa3BUTHS aHTAUICKOTO POMaHa, TaK
unrepecHo Hauyareie A. O. XabuOyAAMHOI, TOAXBATHIBAIOTCS TIE€PM-
ckuM aurteparyposeaoM H. C. bourapeBoil u capaToOBCKON KOANETON
1. B. KabaHoBo¥1.



He MoskeT He BbI3BaTh 0A00penus cMmerocts H. C. BoukapeBoii,
oOparuBIeics K poMaHucTrRe [leHenornsr OUTIAKEPAAbA — OAHOM
13 «3araAOK» B UICTOPAY COBPEMEHHOTO aHI\MICKOro poMaHa. TBopue-
cTBy OUTHAXKEpaAb) U3BECTHEMIIN, HO, YBbI, He BOIICAIIMI B HALY
KHUT'Y, aHTAUMCKUN TUcaTtenb AsKyanaH bapHC IOCBATUA 3Cce, Ha3BaB
€ro BeCbMa MHOTOpPEUYUBO — «O6MaHuMBOCTD [leHeaonbl DUTIAKe-
panpa» (2008). B aTom 3cce bapHc IOAYEpKHYA BHEIIHIOK IIPOCTOTY
XYAOKECTBEHHOTO MUPA [HMCATEABHUIIbI, HAPOUMUTYIO YTAYOAEHHOCTh
B AeTaAu U GpparMeHThl JKU3HHU, HO 0OHAPYKUA MArMYeCKOe BO3AEH-
CTBUE HAa YNATATEAS] €€ POMAHHOTO UCKYCCTBA, B KOTOPOM, Kak y Toa-
CTOro B «AHHe KapeHnHOM», He BUAHBI CBOABI I KOTOPOE BO3ACUCTBYET
Ha yuTaTeAs Bcell CBOeil BAPYT BO3HUKaIOIeH apOprucTUUeCcKOM [eAb-
HOCTBIO, XOTS IO XOAY UTEHMS pOMaHa Ka3aAoCh, UTO €€ BOBCE HET.
<'BoobpasurenbHas OTKPHITOCTE QUTIAKEPAAbA, Pa3pyllaoias
(a MoskeT ObITh, HAOOOPOT, B IOCTMOAEPHUCTCKOM AYX€ TIOAYEPKHU-
BaroIas) GUKIIMOHAABHOCTh CO3AAHHBIX MUKPOKOCMOB» [Deer 2019:
264], no-cBoeMy oTpasunach B tour-de-force nucareAbHUIIB — pOMaHe
«Cony6OI 1IBETOK», KOTOPbIN TAYOOKO aHAAM3UPYETCs B TAaBe, HAIlW-
canHon H. C. BoukapeBotii.

baecTsamuil 3HaTOK COBPEMEHHON aHTAMMCKON AUTEPATYPhI
1. B. KabaHoBa aHaAM3UpyeT UCTOPUUYECKUE POMAHbl OAHOTO U3 Be-
AYIIHUX IUCaTenell COBpeMeHHON AHTAMY Xunrapu MaHTen, o6pamaﬂ
0co60e BHUMaHUe Ha HOBBIM TUI HE TOABKO JKaHpPa KakK TAKOBOTO,
HO ¥ UCTOPU3MA U €r0 CIO’KETHO-TIOBECTBOBATEABHON pearu3annuu
yepe3 BHYTPEHHUM MUP M300paskaemMoro repos. 9ToT UCTOPU3M
OAHOBPEMEHHO «OBITYeT» B BOCIIPOU3BOAMMOM HCTOPUYECKOM TIPO-
CTPAHCTBE U COTMOAOKEH COBPEMEHHOCTU OAAropaps BUPTYO3HOM
(omaTb-Tak¥ 6€3 IMBOB U BUAUMBIX CBOAOB) CONPSIKEHHOCTH UUTa-
TEeAbCKOW MEHTAABHOCTH ¥ MEHTAaABHOCTH repos. OTCI0Aa M BO3HUKA-
eT HOoBasl pOpMa UCTOPUUYECKOTO SKU3HETIOAOOUS 1 OIlyIIeHNe HEeVC-
YepraHHOCTH JKM3HU IPOIIABIM, 0 KOTOPBIX pasMeitiaser U, B. Kaba-
HOBa, IOAYEPKUBAS, YTO KOHTPYIHTHOCTD IIPOIIAOTO U HACTOSIIETO
obecrieunBaeT HaAMYKEe B pOMaHaxX MaHTeA BCSIKUIM pa3 HOBOTO ak-
IIeHTa B OCMBICAEHUH Ka3aA0Ch Obl IUPOKO OCBEIEHHbIX UCTOPUYE-
CKUX GAaKTOB U COOBITHIL.
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KoHe4HO, BpSIA AM MOSKHO TIPEACTABUTh KHUTY 00 aHIAUNCKOM
pomane (Ge3 aHAAU3a CAOBECHO-0OPA3HOTO OCMBICAEHUSI KOAOHUAAD-
HOTO MPOIIAOTO ¥ TIOCTKOAOHUAABHOTO HAcTOsIEero. 06 9TOM TI0A
pa3HbBIMU UCTOPUKO-AUTEPATYPHBIMU U daHAAUTHUUYECKUMU YIAAMU
3peHusl MUIITYT B CBOUX TAaBaX eKaTepuHOYPrcKuil AUTEPATYPOBEA,
KPYIHeNIIN 3HaTOK IIOCTKOAOHUAAN3Ma U MYABTUKYABTYpaAn3-
Ma B aHraunickon aureparype O. [. CupopoBa U IEPMCKAN YUEHBI,
y’Ke NaBHO 3aHMMAaIOIINNC aHaAn30M TBopuecTsa CaaMaHa Paman,
M. B. Bparyxuna. [Ipuuem ecaun A. B. Bparyxuna, 00pasHo BbIpaskasich,
CMOTPUT «HaA3dA» 1 TINOAOTBOPHO UIIET B 3SHAMEHNUTOM pOMaHE Pa-
AU <<A€TI/I IIOAYHOYM» KUTIAMHIOBCKUE PEMUHUCHEHIIMU U dAAIO3UH,
10 O. I. CupopoBa HAOOOPOT MpoUepUNBaET POMAHHbIE TPAAUIUH,
3aA0JKEHHbIE B BUKTOPHAHCKYE BpeMeHd, B OyAyliee [0 OTHOIIEHUIO
K [103aIIPOIIAOMY BEKY, Ad €ILEe U B APYTYIO, XOTS U POACTBEHHYIO 110
A3bIKY, aBCTPAAUICKYIO AUTepaTypy. Oe UccAeAOBATEABHULIBI BEAYT
TIATeAbHBIN aHAAM3, OCHOBATEABHO IIOTPY’Kas YUTATEAS B TEKCTHI
OCMBICASIEMBIX POMAaHOB, BbIUEpUNBas KAIOYEBYIO AAsl BCeMl KHUTU
Mepy TpajAULMil 1 HOBATOPCTBA B TBOPYECTBE POMAHUCTOB, CTABLINX
00beKTaMU AMTEPATYPOBEAYECKOTO PA3TOBOPA.

ApHOonbA KeTTA, KHUTa KOTOPOTO He pa3 yIOMUHAAACh B 9TUX
BCTYIIUTEABHBIX 3aMeTKax, B «[I[pepnucaroBun aBropa» oTMedan, 4To
«KaKABIH, KTO OepeT Ha ceOs CMeAOCTb IHCATh O COBPEMEHHOM AMTe-
paTtype 1 0 AUTEpaType HeAABHETO TIPOIIAOTO, HECOMHEHHO OOpeKa-
er ceOs HA BCEBO3MOXKHbIE TPYAHOCTH» [KeTTa 1966: 21]. Cpeau aTux
TPYAHOCTEN OH Ha3BaA U T€, C KOTOPbIMU BCTPETUAUCH U MBI — aBTOPbI
IAdB 9TON MOHOTpadUuU: CAOKHOCTb 0TOOpa Marepuana AAS UCCAEAO-
BaHUS U Hen30eKHbIe TIOTEPY B CBSI3K C 3TUM, BBIOOD TAKUX PUHIIU-
0B U METOAOB aHAAM3a MaTepuana, KOTOpblii Aaa Obl BO3MOKHOCTb
OAHOBPEMEHHO IOAYEPKHYTbh TBOPUECKYI0 NHAUBUAYAABHOCTb TOTO
UAY WHOTO POMAaHUCTA U 0OHAPYKUTh €r0 MeCTO B HAI[MOHAABHOM
AMHAMUKE JKaHpa, HEBO3MOKHOCTh CKa3arh BCe, a IOTOMY BBIOOD ca-
MOT0 CYII[ECTBEHHOTO B TOM OOUAUY UAEH, KOTOPbIE HEU30€KHO MOSIB-
ASIIOTCS TIpu paboTe ¢ TAKUM OOraThiM U IPKUM MaTepuanoM, KaK aH-
TAMICKUI pOMaH. ABTOPbI, KOHEYHO JKe, IIPeABUASIT KPUTUKY KOANET
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U YuTaTeAel 3a TO, YTO B KHUT'Y He ObIAU BKAIOUEHBI HEKOTOPbIE BaJK-
Hble QUTYPBI U SIBACHUS] B UCTOPUM M COBPEMEHHOCTU aHTAMICKOTO
poMaHa, 3a TO, YTO U30OpaHHbIN HAMM YTOA 3PEHUS Ha TOT UAW UHOM
POMaH MOKeT ITOKa3aThCsl He AAIOITMM ITOAHOTO U MUCYePITBIBAIOIIETO
aHaaAn3a IpousBeAeHus. 1 TeM He MeHee Mbl PUCKHYAU U HaAeeMcs],
4TO B [IEAOM HaM YAAAOCh TI0OKA3aTh, CKOAb UCCAEAOBATEABCKY OOraT,
VHTEepeCceH, IPUYYAAUB, IOPOIO 3ara\0UYeH U Aa’Ke apaAOKCaieH MUP
AHTAMIICKOTO pOMaHa — KaKUM Obl «XOPOIIIO CAeAAHHBIM» OH HU OBIA.
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Kapen Xvioumm,
Okcopdckuti ynugepcumem

Jane Austen: Rational Discourse
and Moral Dilemmas in Emma

Between the birth of Jane Austen, the first writer to be considered in
this volume, and the birth of Charles Dickens, the second writer, is a gap
of thirty-seven years. Jane Austen, born in 1775, inherited a very differ-
ent social, cultural and intellectual world from that of her great novelist
successors; she was essentially an eighteenth-century novelist writing
in the early nineteenth century. Although she was not much interested
in the intellectual debates of the time, she was profoundly influenced
by the Enlightenment notion of rational thought, and the associated
assumption that men were social beings who were capable of solving
most problems if they brought Reason to bear on them.

The great conflicts of earlier centuries over Good and Evil, Sin and
Redemption had given way to a belief in man’s capacity to organise
society reasonably, if he applied education, social responsibility and
rational argument to the conflicts that faced him. Henry Fielding
(1707- 1754), author of Tom Jones and Joseph Andrews, a novelist much
admired by Jane Austen, combined sympathy for ordinary human
behaviour with amused social satire at the absurdities of those with
extreme beliefs. Religion was primarily a social institution, mostly evi-
dent in the lackadaisical Church of England. Strong personal emotions
distorted rational behaviour, and were therefore not much encouraged
in Enlightenment thinking. In England, discussions of morality were
closely related to empirical observations of social behaviour; you were
right because you observed the social norms which had already been
established. In Sense and Sensibility we must remember that Eleanor
is ‘right’ and Marianne is ‘wrong’, even if this is not quite the moral
which emerges from the contrast.

Contrast these attitudes with the violent upturning of social and po-
litical ideas in the French Revolution, the Romantic emphasis on the
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individual sensibility, and the devastating doubts about a rational or-
der to the world which so tormented the Victorians. Charles Dickens
inherited assumptions and values — and emotions — which were very
far indeed from Jane Austen’s.

So in many respects our author stands apart from all the other
novelists in this volume. They are all post-Romantic writers; she is,
until her last novel, a pre-Romantic writer.

Jane Austen was born on 16 December 1775 in the village of Ste-
venton in Hampshire where her father was the rector [the Church
of England version of a parish priest]. She was the seventh of eight
children, and both parents had siblings, cousins, family connections,
so that she grew up in a large and close-knit family atmosphere. These
were to be the people closest to her throughout her life. From child-
hood she wrote stories, comic histories and other literary diversions
for the amusement of her family. By the time she was twenty, Austen
had begun to work on the first of the six novels by which she is known:
Sense and Sensibility. She then completed the first version of the novel
we know as Pride and Prejudice. In 1797 her father offered it for publi-
cation without success. She was 22.

In 1801, her father retired. By this time her brothers were all out
in the world, so the family consisted of her parents, her sister Cas-
sandra, who was three years older, and herself. They moved to Bath,
a centre of elegance, but from Austen’s point of view not as friendly or
delightful as her childhood family home. In 1804, her father died. His
widow and two daughters moved from one relation to another, until
eventually, in 1809, they settled in Chawton, another Hampshire village.

During the next seven years Austen wrote, revised, and prepared
for publication six novels. The early novels written in her twenties were
published first, in heavily revised versions: Sense and Sensibility in 1811,
Pride and Prejudice in 1813. Her next novel, Mansfield Park (1814), was
a ‘new’ novel, distinctively more mature in outlook. It was published
in 1814. Meanwhile she was writing Emma which was published in 1816.
She wrote Persuasion during 1816, but over this novel there hangs
a cloud, for in this year she began to suffer from a mysterious illness.
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Although she continued to develop and revise Persuasion, in May
1817 she was moved to Winchester for medical attention. She died, aged
41, in July 1817. She was buried in Winchester Cathedral. Her broth-
er, Henry, who had been particularly close to her, was responsible
for getting Persuasion published. It was a shorter novel than the oth-
ers, and among her papers he found the manuscript of the much
earlier novel we know as Northanger Abbey. Henry himself gave
their titles to both these novels and published them in one volume
in December 1817.

The six completed novels together with other stories and juvenil-
ia share one characteristic. They depict the social world of the eight-
eenth-century rural gentry which Jane Austen knew intimately; apart
from occasional visits to London, and the three years she lived in Bath,
she never moved out of this world herself, and she deliberately chose
to keep her imaginative writings within it. It is therefore essential to un-
derstand the economic and cultural pretensions of this group of people,
before we come to look at the Jane Austen’s complicated and changing
attitudes to the world she knew.

The key term is ‘gentleman’. Gentlemen included the small group
of aristocrats with inherited titles and large estates, like Lady Cathe-
rine de Bourgh (in Pride and Prejudice) and Sir Walter Elliot (in Per-
suasion). They are the only significant aristocrats in Austen’s fiction,
both of them treated with comic contempt. The ‘gentry’ or gentlemen
without titles were far more numerous. The key to their status was land,;
a gentleman was someone who owned enough land to be able to rent
it out to tenant farmers and live off the rent. (Tenant farmers who did
not own but actually worked the land were not gentlemen. In Emma we
briefly meet Robert Martin, an admirable tenant farmer who under-
stands the distinction very well.) In England the law of primogeniture
decreed that the eldest son of a landowner inherited all his estate, a law
intended to ensure that the land was not divided up into many uneco-
nomic parcels and patches. The consequence was that a land-owning
gentleman was not expected to work for his living: being idle was part
of his social position.
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The chronic problem for gentlemen, anxious about their families,
was what to do with younger sons and with daughters. The younger
sons had to preserve their status as gentlemen but also, unfortunately,
to earn money. Certain professions came to be regarded as suitably
‘gentlemanly’”: to be an officer in the army or the navy, to be an or-
dained clergyman [priest] in the Church of England, to be a lawyer
to wealthy people, or a professor at Oxford or Cambridge. Status was
essential; whether a younger son would actually make a worthy cler-
gyman or a shrewd lawyer was irrelevant.

As for daughters, it was important for a gentleman to marry them
off, preferably to richer gentlemen than himself. Daughters could be ex-
pensive; a conscientious father whose eye fell on a suitable husband
could expect him to ask for a significant dowry, or evidence of future
inherited wealth. If no willing husbands could be found, the daughters
would spend their lives as unmarried women who were forced to live,
precariously, on the goodwill of their relatives. A ‘lady’ (in this sense
the wife or daughter of a gentleman — not a title) could not undertake
any employment except as a governess, could not make decisions about
where she would live, and had an over-riding duty to preserve, some-
how, her status as a gentleman’s daughter.

Jane Austen knew exactly the difficulties that faced young wom-
en and young men in this constricted world of conventions and du-
ties. As a clergyman, her father had a reliable income, but it was not
nearly enough to cover the costs of eight children. His wife had in-
herited some money and she had rich relations from whom he bor-
rowed on several occasions. When he died, his widow and her two
unmarried daughters, Cassandra and Jane, were wholly dependent
on their relations.

Such poverty was unlike that of the real poor, but it could be hu-
miliating and a constant worry. All Austen’s five active brothers loved
their mother and unmarried sisters, but what they offered the women
were invitations to stay for a period of weeks or even months as guests
in their own families. Jane and Cassandra could be ‘useful’ by looking
after their nieces and nephews and nursing the sick. It took five years
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