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Aprtedakrt. ApT-06BbeKT. ApryMeHT.

06beKT B M306pa3uTeNnbHOM UCKYCCTBE:
obpeTeHne HOBbIX CMbICNOB B 3noxy Hosoro
u HoBeiero BpemMeHu

[Ty6nukyemble B COOpPHMKE CTaTbyl COCTABIAIOT BTOPYIO YaCThb HAYYHBIX MaTepMasioB
VII mexpyHaponHoil KoHpepeHIMN «AKTYaIbHble IPO6IeMBbI TEOPUY M UICTOPUY ICKYCCTBa»,
npoxopusireil 8 Cankt-Iletep6ypre B okTss6pe 2016 I. ABTOpPBI CTaTell IPeAIaraoT IPOKoI-
XKUTb HAaYaTyIo B mepBoii yacty (2017. Beim. 7) puckyccuio 06 spomonnu Gopm u Tpancdop-
MAIUy CMBIC/IOB IIOHATHI «apTeakT», «apT-06BEKT», «apIyMeHT» U «00beKT» B 13006pasu-
Te/IbHOM McKyccTBe Poccun u 3anaza. [TockonmbKy B IpenbIAyLnit 670K ObIIN BKTIOYEHbI Ma-
TepUasbl, OCBEIABIINe IEPUOJ, C IPEBHUX BPeMeH o amoxu Bospoxxpenus [8; 9], B aToT pas
XPOHOJIOTMYECKIe TPaHNIIbl PacCMaTpMBaeMOll IPOOIeMaTHKY cMelleHbl B cTopoHy Hosoro
n Hoserlero sBpemennu.

B c6opHuKe 3aTparuBaoTcs IpobIeMbl 0TeYeCTBEHHOIO U 3alajHoro uckyccrsa XVII-
XXI BB., TEOpUM UCKYCCTBA, MaT€PUAIbHOI KyIbTYPhl ¥ My3€0/IOrMN. 3a4aCTYI0 MCCIef0Ba-
Te/ IPYMEHSIOT METOROMOTMYEeCKNIT MHCTPYMEHTapuil, 6a3upYIOLIMIICA Ha UCHIOIb30BAHIN
KOMIIIEKCHOTO, MEXIVCUUIIMHAPHOTO WM CUCTEMHOTO IIOAXOfoB. JomonHeHmeM K oc-
HOBHBIM pasfie/laM CITyXXUT pyOpuKa, IPpefCTaBIsIoNmas 0630p aKTyanbHOI MeX/YHAPOJHO
BBICTABOYHOI EATENbHOCTY U CPENCTB BBIPAXKEHNUA COBPEMEHHOMN XyHOXKECTBEHHON IpaK-
THUKIL.

Kak y>xe oTMe4asnoch B IpebIAyIeM BBIITYCKe Ha IIpuMepe 6o/ee [peBHNX a110X, 1 B HoBoe
BpeMs, M B COBPEMEHHO TPafUIVM, HOHATUA «apTedaKT», «apT-00beKT», «apryMeHT» 00/1a-
[AIOT MIPOKUMY AePVHUIMOHHBIMIU BO3SMOXHOCTAMU. APTedaKT B psifie CIydaeB BOCIPUHI-
MaeTcsA KaK HeKas IIPOCTeillas egMHMIa KylIbTYpbl, COfiepyKallasd OTIeYaTOK CaMOoii PasHO-
00pa3HoOlt KpeaTUBHOI HeATENbHOCTH YeroBeKa. [Ioo0HOe TOMKOBaHMe TOTMYHO IIPUBOSUT
K COCYIL|eCTBOBAHMIO PasHbIX TIOAXOMOB IIPU OOCY>KIEHNUY OHTOMTOTMYECKOI 3HAYMMOCTI ap-
Tedakra, a CJIeOBATENIbHO, I MHOXXeCTBEHHOCTH OIIPefieleHNIT, IIPSAMO 3aBUCSIINX OT 06/macTn
3HaHMIL. YOenuTenbHOe TOMY JOKa3aTeNbCTBO — HajMune Oonee lecATKa CIOBapHBIX CTaTell,
HAIOLUX caMble PasHble OIpeneNeHlsi TEpPMIHA «apTedakT». B apxeomoruy mox HUM HOHK-
MaIoT JII000J1 IpenMeT (WM ero 4acTb), CO3[aHHbI PyKaMy 4eJloBeKa MM IOABepriumics
€ro BO3[ECTBIIO, AB/AIIMIICA 00bEKTOM MCKYCCTBEHHOTO MPOUCXOX/eHNUA. B Kymbrypo-
noruy apTeakT MOXKET TaKXKe BBICTYIIATh HOCUTEJIEM COLMATbHO-KY/IbTYPHOI MHGOpMaLun
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WIN CPefCTBOM KOMMYHMKAaIMU. B ecTeCTBeHHBIX HayKaX ero Hajam4uue KOHCTaTUpyeT (aKT
I[eJIeHAaIIpaB/IeHHOTO BMeIIATe/IbCTBA Ye/IOBeKa B IIPMPOAY Bemleil. VIcTopmyeckas Hayka,
MCTOYHUKOBeReHe, Gpusnka, 61OIOrys, MegUIHa, IPOrpaMMIpPOBaHMe — KaX/gas 06/1acTb
HayKJ BBIBUTAeT CBOI0 TPAKTOBKY HOHATHUA «apTedakT». [[0OTpe6HOCTD B YTOYHEHUY BBISAB-
JIEHHOTO 3HAYEHsI BIeYeT 32 COOO0I BOSHUKHOBEHNE PA3/IIIHBIX JIETKO [IPICOEANHSIIOMINXCS
annTeToB. IIOSABIAIOTCSA «KY/IBTYPHBIE», «KOMIIBIOTEPHBIE», «TE€KCTOBbBIE», «TEXHMYECKUE»,
«BM3Ya/IbHbIe», «IIN(POBbIe», «OONIbHIYHbIE» (B ICUXMATPUN) U JaXKe «PEeHTTEHONOTMYEeCKIe»
«apTedaKTh».

Kak sicHO BU/JHO Ha ITpuMepe BKTIOYEHHBIX B COOPHUK MaTepMaioB, HOHATHU «apTedaKT»,
«apT-00BEKT», «apTYMEHT» B OTHOLICHUV M300pasnTeTbHOTO MCKYCCTBA (M B IIETIOM KY/b-
Typst) HoBoro u HoBerinrero BpeMeHn Takxxe OTIMYAIOTCS WKPOTOIT onpenenenuit. Ipexpe
BCETO 3TO CBA33aHO C aKTUBHBIM BBeJleHMEM B XY[J0KECTBEHHYIO TPAKTUKY PaCCMATpUBaeMbIX
3TI0X HOBBIX CPEACTB TBOPYECKOTO CAMOBBIPAXKeHMsI. B 3TOM OTHOLIEHNH, 6€CCIIOPHO, 0COOBIM
papukanuamMoM orndaercs XX BeK, OTKPBIBILINIL 4eJI0OBEYECTBY TepPOPMaHC, MHCTATIIALMIO,
Mefina-, BUIeo-, CayH/-, CallHC-apT U T. .

B 1913 r. «Benocunennoe komeco» M. JlronraHa OKOHYAaTeIbHO IIOIBENO YEPTY IOJ CEMaHTH -
4eCKOJ1 HeOJHO3HAYHOCTDIO IIOHATNI «apTedaKT» M «apT-06beKT» B OTHOIIEHUH IIPEJMETOB
M300pa3UTENIBHOIO UCKYCCTBA. B cBoe BpeMsa aTo OrecTsAllle IPOXEMOHCTPYMPOBA CIIELN-
Q/IBHBIIT TOCTb KOH(epeHuy — mpodeccop XaHTEPCKOTo Komemka [opoacKoro yHuBepcn-
teta Hpto-Vopka, TeopeTnk copemenHoro uckyccrsa Toeppu e Tios. Eime B 1980-€ IT. oH
BBI/IBYHY/I KOHLIEIIIIVIO «OHTONOTMYEeCKOro HOMMHaM3Ma». HamomuuM, B pabore «VImenem
uckyccTBa. K apxeonornu coBpeMeHHOCTI» [4], B3B 32 OCHOBY TEOPUIO 3CTETUIECKOTO CY-
xpenua J.Kanra (mpexxpe Bcero umnepatus «IlocTymait Tak, 4To6bI MaKCUMa TBOEN BOIU
BCer/la MOITIa OBITb BMeCTe C TeM U IIPUHIUIIOM BCEOOIero 3akoHoxaTenbcTa» [10, ¢.38]),
T.me [l10B BBIABMHYI UJEI0 O TOM, YTO MICKYCCTBO €CTh, BO-IIEPBBIX, TO, YTO OBUIO Ha3BaHO
UCKYCCTBOM, a BO-BTOPBIX, TO, YTO OBIIO M30paHO IJIA TOTO, YTOOBI OBITh MCKYCCTBOM. B aTOI
CBA3M [IOIIAHCKYE Pefy-Meiifibl BRICTYIM/IN B POV HOBBIX 3CTETUYECKVX VIMIIEPATIBOB M30-
6pasuTenbHOro uckyccTsa XX B. U IIMpe ONpefeNuIn KOOPAMHATEI KynbTypbl Hoselimrero
BpEMeHI.

[lrolran, a Takke ero IpefIIeCTBEHHMKM B nulle TOoro ke Ambdonca Anme [11] u ero
IpsIMbIe TTOCTIeIOBATeNN — JIQ/IAVICTBI ¥ CIOPPEaNNCThl — MCIIBITIN Ha IPOYHOCTD IPaHNIIBI
HOHATUI «OPUTYHAI» Y <KOIIMA», I0-HOBOMY II€PeOCMBICIVIIN IPUBBIYHBIN «apTe(aKT», BbI-
IBUHYMY HOHATHE «apT-00beKT». OTa HAIINO OTpaKeHMe B LIEJIOM psjfie TeKCTOB, KOTOpbIe
CeTOfIHA He IPENICTaBIIACTC S BO3MOXHBIM 0001TH CTOpOHOIL. B 1936 1. B acce «IIponssenenue
MICKYCCTBA B 9II0XY €T0 TEXHNYECKOIl BOCIIPOM3BOAUMOCTI» BasbTep BenbsiMut [3] mpemapu-
poBas «06'bEKT UCKYCCTBA», OTAENNB «OPUTMHAT» OT «PEHPOAYKINMI». 3a HUM OTYACTH II0-
cneposan JKau Boppuiisip, ocTopo>kHO Bocnonb3oBaBIIuCh B «CucTeMe Belei» [2] pacum-
PUTENTbHO-HENTPANTbHBIM CIOBOM «00DbeKT» (B €ro crydae «00BEKT IMOTpebIeHNsI», KOHEYHO
Ke). B KOHTeKCTe IoMCKa TepMMHOMIOTMYECKY TOYHBIX (POPMYIMPOBOK MOXKHO TaK>Ke BCIIOM-
Hutb Teomopa AmopHo [1], Mumrenst @yko [7], HasBaTh OTHeIbHBIE PABOTHI OTEUECTBEHHBIX
¢unocodpos u kyapryponoros, k mpumepy A.b.Kpacuormasosa [13] nnn A. . @nuepa [6].
CyleCTBeHHBIN BKJIAJ B TPAKTOBKY IOHATUII «apTeaKkT» U «apT-00beKT» BHECIa MHCTUTY-
I[MOHAJIbHAS Teopus UCKyccTBa. [koH JIuKy, B 4aCTHOCTH, B paboTe «VICKYCcCTBO M aCTETHKA:
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MHCTUTYLMOHANIBHBIN aHa/Mu3» [5] yTBepX[all, 4To B K/IACCUPUKALMOHHOM CMBICTIE XyfOXKe-
CTBEHHBIM IIPOV3BefleHNeM ABIAeTCA apTedaKT, KOTOPOMY IpOogeCcCUOHANIBI OT MUpPa YICKYC-
cTBa obecIiedmin CTaTyc KaHAMAATa /I OLleHKu. Takum 06pa3oM, m060it pearbHbIil 06beKT
PV YCTIOBUM COOTBETCTBUA ONPefieNleHHOMY OKPY>KEHUIO VTN YCTaHOBIEHHBIM TPe6OBaHMAM
MOT BBICTYIIUTD B KadecTBe apTedaKTa U MPUHATb Ha ce6s GYHKLUIO IPON3BENeHN UCKYC-
CTBa.

OpnHako BaXKHO He 3a0bIBAaTh, YTO IV HMOHATUIIHON IIOABVDKHOCTY U CIIOKHOCTHU OIIpe-
JieTIeHNIT, O KOTOPBIX yXKe OBUIO CTONBKO CKa3aHO, «apTedakT», «apT-00BEKT», «apryMeHT»
OCTAaIOTCA TOHATUAMY, IIOCTOSHHO IIOANMTBIBAIOLUIMMI HAy4HO-UCCIENOBATe/IbCKMIl WH-
Tepec U XaxAy oTKpbITuit. HacTosgmmit cOOpHUK — IIpsAMOe TOMY JioKa3aTelnbcTBO. Ilpen-
CTaBJIEHHBIE K IIyONMMKALUM VCCIEHOBAHNS OTINYAIOTCS TeMaTHYeCKUM [AMAIa30HOM U pas-
HOO6pasueM MeTOf[0JIOTMYECKUX MOAIXOM0B. BHe 3aBUCHMOCTH OT reorpadmyecKoi TI0Kaym
Y XPOHOJIOTMYECKUX TPAHMI] MCCIEOBAHNMS, B OOJBIIMHCTBE CTaTeil COOPHMKA ITOHSITHS
«apreakT» U «apT-00bEeKT» TPAKTYIOTCSA HOBOTBHO KOHKpeTHO. Yallle Bcero Iop «apTe-
(akTOM» MCCIIEfOBATeM MMEIOT B BUY HEKMII OOpeTeHHBI 00BEKT, pacKpbIBAIOLNIT CBOU
(dopmasibHBIe CBOVICTBA M COflEPKATeIbHOE 3HAYEHNE TO/IbKO IIPU y4eTe 0OCTOATENbCTB €T0
IPEeXHEro MM 0O6peTeHHOro BHEIIHeTo CyliecTBoBaHMA. CI0BO «apT-06beKT» KaK IPaBUIIO
MCTIONIb3YeTCSA CMHOHMMUYHO «IIPOM3BENEHUIO UCKYCCTBAa» M OIpeNeNndeTcs KaK pe3yabTaT
TBOPYECKOIT IeATeNbHOCTY, 0O/TaAloNINII XyI0XKECTBEHHO-9CTETUYECKOIl LIEHHOCTBIO, OT/IN-
JAOLIMIICSA YHMKAIbHOCTDBIO ¥ MMEIOLINIA KY/IbTYPHO-UCTOPUYECKOE 3HaYeHNe. B oTaenbHbIxX
CITy4asaX MCCeNOBaTeNM yKasbIBalOT Ha IOTEHLMATbHYI0 BO3MOXXHOCTb COBMEIEHMA 3TUX
nByx mousatuit. K npumepy, 5. 3. Bunenckuit, roBops o eBponeiickom dapdope XVIII 8., yxa-
3bIBaCT: «eC/IM IOfpasyMeBarh IOf KY/IbTYPHBIM apTepakToM 00beKT, MMEIOINII CMBICIOBOE
U 3HAKOBOE 3HayeHMe, HEKOTOpble GOPMBI IOCYAbI MOXKHO PacCMaTpUBaTh OJHOBPEMEHHO
Kak apredakT u apT-06BEKT» [13, €. 637].

3HaunTeIBHOE MECTO ABTOPBI OTBOAAT IIpoOIeMe «apTedaKTar i «apT-00'beKTa» B UCTOPUI
APXMUTEKTYPHI U Cal0BO-IIAPKOBOTO MCKYCCTBA: MaTepUasbl OXBATBIBAIOT CaMyI0 OOIIMPHYIO
reorpa¢dmio — ot CaxamHa o Bemmko6puranmm. O6beKTOM MCCTIeToBaHNA CTAHOBATCSA BO3-
BefIeHHbIE U JOIIEAINNe O HAIIMX JHEV NMaMATHUKM apXUTEKTYPbI, HepeannusoBaHHbIE IIPO-
eKThI (6yMaXKHasi apXUTEKTypa), TeOPeTUIeCKue COUMHEHMsI, TI03BOJLAIOINE CYAUTD, K IIPH-
Mepy, O POXIEeHNN KOHIENINY Hal[MOHATbHOTO 30[4YeCTBA MM CafloBOro CTU/A. bombiioe
BHIMaHIIe yfenseTcst mpobieMe ypOaHUCTIKIY, T/l B KaueCTBe apT-00beKTa pacCMaTPUBAETCs
ob1L1ecTBeHHOE IIPOCTPAHCTBO COBPEMEHHOTO0 ropoya. IIofHMMaiTCs BOIIPOCHI Kak 061eTeo-
PpeTUYEeCKOro, TaK I MPaKTUIECKOTO XapaKTepa.

He MmeHbliee 3HaueHMe ye/msieTcs mpobaeMaM MCTOPUY JeKOPATUBHO-IPUK/IAHOTO VC-
KyccTBa. Vccnenopareny obpaiaioT BHUMaHMe Ha IpobneMy «apTedakTa» U «apT-06beKTa»
B IIaMATHYKAX [IMOTUKY, KepaMMKI, Gpapdopa, MeambepHOTo I I0BEIUPHOTO MCKYCCTBA, JIa-
KOBBIX IIPOMBICTIOB, TEKCTWIIA, YeKAHKM, MeOeIIL.

Vcropusa rpadmkm u MCKyccTBa KHUTYM — ellle OffHa TeMa, KOoTopas He Oblia 060iigeHa
CTOPOHOII Ha KOH(EPEeHIUN 1 HAIllIa OTPakeHue B cOopHuKe. VccmeoBareny 3aTparnsaoT
TEMBI OT MHTEPbEPHBIX MaTNMIICECTOB (hPAHI[Y3CKOIl KHIDKHOM WITIOCTPAIINY IO @BTOPCKOII
¢doroxkuuru XXI B., OT KapuKaTypHBIX TBOpeHMII Benykoro ka3 Hukomas IlaBnoBuya o
WITIOCTPUPOBAHHbIX u3ganmii nponssenennit B.I1. Actradpesa.
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[Tpobnema ompepeneHns «06beKTa» BBIfIENAETCA B KaueCTBE OCHOBHOM B pasrosope 06
nckyccTBe ororpadum. B nanHOM 6710Ke CTaTell MMEITCS KaK pabOThl TEOPETUIECKOTO Xa-
pakTepa, Tak cyrybo y3Kue, IOCBSIEHHBIE, K IIPUMEPY, COBPEMEHHOIT aBTOPCKOIT (POTOKHMTe
1 0cO6eHHOCTAM ee 6uorpaduyaeckoro npoutenus. Crofa ke MOXKHO OTHECTH U MICC/IeJOBaHNe
0.10. BoponnHoit, paccMarpuBaoiiee KnHOGUKanio xusomucu 1920-x rr.

VccnenoBanue ocobeHHOCTel BOCIPUATHA 00beKTa UCKYCCTBA BasHUs, OCHOBAHHBIX Ha
B3aMMOOTHOLIEHNN «TBOPEL] — 3PUTeNIb — OODBEeKT», BBIABLACTCA KaK OffHA U3 LIeHTPaIbHBIX
npo6yeM M3ydeHNs] MOHYMEHT/IbHOI IVTACTUKY. UTO XKe KacaeTcst >KUBOIIUCH, TO 3[eCh pas-
TOBOP 0 pOpMax CYLeCTBOBAHMUA «apTedaKTa» I «apT-00beKTa» 3a4aCTYI0 IPUBORUT K 00pe-
TEHMIO UCCTIEIOBATENbCKIX «XOT0B», O3BOMAIINX ITepeCMOTPETh IIPEXKHIOK OLIeHKY 06pas-
HO-TeMaTUYeCKOI, YXaHPOBOI, CTMINCTUYECKOI M CEMAHTUYECKOI CIIEIM(UKI SKMBOIIMCHOTO
IIPOU3BENEHUA.

Hecmotpst Ha TO, 4TO 9acTb JOK/IAZ0B He BOILIA B JAHHBII COOPHIK HAYIHBIX CTATel, HAM-
6oree pesoHaHCHBIE U3 HUX TPEOYIOT TOro, YTOObI O HMX CKasasy HECKOIbKO CIIOB. [7TaBHBIM
obpasoM, peub HUAET O AUCKYCCMOHHOM coobmenmn «K apxeomormm coBpeMeHHOCTH»
T.ne /l0Ba, BRICTYIIMBIIETO BO BpeMs KPYI/IOro crona «MyseliHblil ckerncuc» B Jlekropun
TocymapcTeenHoro Opmuraxa B 3gaHuu [n1aBHoro mrTaba. B HeM mccinegoBaTenb OTMETHIT
HapacTalolllee IIPOTVBOpeYNe IBYX BaXKHeMIMMX (QYHKIWIT My3esd — KOUIEKIIVIOHUPOBAHNUA
MpOU3BENEHNIT CKYCCTBA U UX 9KCIOHMpoBaHus. T.xe 0B yKasanl, 4To mpodeccruoHasl
MY3€eITHOTO Je/la BBIHYX/IECHbI eXeJHeBHO OalaHCUpPOBaTh MEX/Y XpaHeHMeM (CoXpaHeHVeM
IpOM3BeNeHNA MCKYCCTBA M TPajuMuuil Mys3esd) M KOMMepLManu3alyeil My3efHBIX IIpo-
eKTOB (pajy NMpUBIedeHNs MYOMUKN U yBeMudeHs npubbimm). VccnenoBarenb MpefnoXmI
PAD BBIXOMIOB U3 CIOXKMBUIENCA CUTYallUM, OMYyTHO OTMETUB, YTO KaXKIbIN MHAMBNJ, UMEET
IpaBoO Ha CBOOGOJHBIN HOCTYII K UCKYCCTBY U BOSMOXXHOCTb CY>KIEHUSI O TOM, YTO CIIeRyeT
Ha3bIBaTh UCKYCCTBOM (TaKMM 06pasoM, BEpHYBIINCH K AUCKYPCY 06 olpefeIeHny HOHATUI
«apredakT» U «apT-00BeKT»). COBMECTHBII NOVCK IIyTeil, K KOTOPOMY B CBOEII JIEKLIMY IIpU-
rmacun T. fe [[f0B caMyIo MIMPOKYIO ayUTOPUIO, CO3BYYEeH TeM OYPHBIM IIpolieccaM, KOTOpble
MbI OTMEYaeM CETOHS B COBPEMEHHBIX MY3€O/NOTMM ¥ MCKYCCTBO3HaHUM. Heob6xommmocThb
IPYHATHS KOUIETVa/IbHBIX PelleHuit, 60/ee aKTMBHOE B3aMMOJEICTBIE PAs/IMIHBIX HCTH-
TYUMII — BOT K/IIOY K O3[OPOBJIEHMIO IPOOTEMHBIX 30H, KOTOPBII BUAUT He TombKo T.fme
JI10B, HO U [IpyTHe €To 3alajfHble KOMIern. B aToli cBA3M BCIIOMMHAETCA HefjlaBHEE MHTEPBbIO,
marHOe JpukoM fie Illacce Exatepune Kouetkosoit [12], B koTopoM rnaBa HanyonanbHOro
MHCTUTYTa MCTOPUM UCKyccTBa B [Tapuoke Tak ke, kKak u T. e [0, 03By4nBaeT psj npobnem,
MMEIOIMXCA BO B3aMMOJENCTBUM MY3€IHOI U HAyYHOJ CPEMbl, a TAKXKe ONMCHIBAET KaXKy-
H[yecs eMy Hanboree feifcTBEeHHbIE CIIOCOObI MX ITPEOOIeHNA.

Te >xe 1Mo cyTu 3ajjaum cTaBUT mepef, cobolt ¥ TaHHBI cOOpHUK. Bompocsl pecTaBpanm-
OHHOII IPaKTHKM, CIIelMUKM OpraHU3aLuy My3elTHOro (POH/IOBOTO XpaHEeHN, ICCTIe0BaHNA
HOBeJIIINX XYH0XXeCTBEHHbIX TeUeHNIT KaK Ha TepPUTOPUM HAIIlell CTPaHBI, TaK I 3a pyOexxoM
BKYIIe C TeM, YTO yXKe ObIIO 0003Ha4YeHO BBbIIIe, IOATBEP)KIAIOT 3asABJICHHYI0 OpPUEHTALUIO
M3JaHNMA Ha MIMPOKUI KPYT CIIENAICTOB, BKIIOYAIOLNI ICKYCCTBOBENOB, My3€0JIOTOB, pe-
CTaBpaTOPOB, APXEOIOTOB, KYIbTYPOJIOTOB, (PMIONOTOB, a TAK)KE BCEX TeX, UbM HAYYHbIE MHTeE-
Pechl CBA3aHBI C UCCNIEOBAaHMEM aKTya/IbHbBIX IIPO6IeM TeOpUy ¥ MICTOPUY UCKYCCTBA.
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MeXaUCIUIIMHAPHBI XapaKTep MCKYCCTBOBEAYECKO KOH(EpPeHINN, UTOTY KOTOPOI
HOfIBOUT STOT JIBYXYACTHBII COOPHMK HayYHBIX CTaTeil, ee BOCTPeOOBAaHHOCTb Cpefy Ipo-
(eccuoHanoB cambIx pasHbIx obmacteit kak B Poccnu, Tak 1 3a pybexxoMm [2] ompenensior
¢dbopmar nposeeHNA MepOIPUATHA. BombIoe KOMM4ecTBO 3asB/ICeHHbIX YYaCTHUKOB U KMBOII
OTK/IMK CITyLIaTeIell TPeOYIT 3HAYNMTENBHOTO PACIIMPEHNs IUIOMIAfKM, CIOCOOHOI BMe-
CTUTD BCeX KeMaolmX. Tak, B 2016 I. TOp)KeCTBEHHbIE MEPONPUATIA IO CTy4al0 OTKPbITUA
KOH(epeHIUM IPOXOaUIN B DpMUTAKHOM TeaTpe. [lapanienbHble 3acefaHMs CeKIMII B Te-
4yeHNe Tpex AHell Bemich B 3ane Cosera [ocymapcTBeHHOro OpmuTaxa, ATpuyme, bexxeom
u CuHeM 3amax IltaBHoro mTa6a, [TeTpoBckoM 3ase 3faHus JIBeHafIIaT KOMIEIMIL, [BOpILe
bobpuHcKux, B cTeHax VIHCTUTYTa McTopyu CaHKT-IleTep6yprckoro rocynapcTBeHHOTO YHI-
BepcuTteTa. YacTh HOKIA/IOB ObIIA TIPefCTaBIeHa B pOpMaTe MOCTEPOB, Te3UChl KOTOPBIX Ha-
paBHE C YCTHBIMMU BBICTYIUIEHUAMMU aKTMBHO 0OCY)XIaluCh B MOMEHT IIPOBEJeHN HayYHbIX
RUCKyccuil. B pamkax 06MeHa OIIBITOM U pacIIVpeHys TEMaTHYeCKIX IPAHNI] YIaCTHUKI KOH-
(epeHIMY MOMTYYN/IN BO3SMOXXHOCTD IIPUHATD YYaCTHe B JOIIOJTHUTENbHBIX IporpaMmax B Ile-
TPOIAB/IOBCKOJ KpenocTy, Mysen-xpame Crac Ha Kposn, VcaakueBckoM cobope, XpaHeHMAX
TocymapcTBeHHOro dpMMUTaXKa, MICTOPMYECKOM 3/laHNM [IBeHa/IIJaTH KOJUIETHIA, a TAKXKe B BbI-
e3[HBIX MeponpuATuax B Bemikom Hosropone n Mysesx-sanosegaukax Ilereprod, Llapckoe
Ceno u ITaBnosck. Popma MpoBefeHNs peani30BaHHOTO MepONIPHATHA ellle pa3 MOATBEPANIa
TOT (aKT, YTO 3a IOCIeTHIE TORBI B TPOdeCcCHOHATIBHON cpefie KOH(DepeHIys yCIena Onpas-
IaTh U 3aKPeINTb 3a COOOII 3asABICHHBIN CTATyC MEXAUCIUIIVMHAPHOTO HaYYHOro GopyMa,
HOCBSIEHHOTO 00CYX/IEHIO aKTYa/IbHbIX BOIIPOCOB TEOPNN U UCTOPUM M306pasnTeIBHOTO
MICKYCCTBA ¥ apPXUTEKTYPbI, IPOOIeM M3ydeHUs, COXPAHEHNUs M MHTePIIPeTALUN PYCCKOTO
U MUPOBOTO XYJO)KeCTBEHHOTO HAC/Iefys, a TaKXXe B3aMMOMEVICTBUIO MCKYCCTBOBENYECKON
HayKM C IIPAKTUKON MY3€eITHOrO Jiefa.
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Elena Klyushina, Svetlana Mal'tseva, Ekaterina Staniukovich-Denisova

Artifact. Art-Object. Argument.

An Object in Fine Arts:

Acquisition of New Meanings in Modern
and Contemporary Eras

The articles published in the present collection form the second part of the scientific mate-
rials of the VII International Conference “Actual Problems of Theory and History of Art”, which
was held in St. Petersburg in October 2016. The authors propose to continue the discussion,
which was started in Issue 7, 2017, on the evolution of the forms and the transformation of
the meanings of the concepts “artifact’, “art object’, “argument” and “object” in the Fine arts
of Russia and the West. Since the previous issue included materials covering the period from
Ancient World to the Renaissance [2; 4], this time the chronological boundaries of the problem
are shifted towards the Modern and Contemporary History.

The collection of the articles examines the problems of Russian and Western art of the 17—
21% centuries, the theory of art, material culture and museology. Most often, the researchers
use methodological tools based on complex, interdisciplinary or systemic approaches. The sup-
plement to the main sections is a rubric that provides an overview of the current international
exhibition activity and means of expression of contemporary artistic practice.

As already noted in the previous issue on the example of the earlier eras, both in Modern
History and Contemporary tradition the concepts of “artifact’, “art object”, “argument” have
broad definition capabilities. Artifact in some cases is perceived as a kind of a simple unit of
culture, containing an imprint of the most diverse creative activity of man. This interpretation
logically leads to the coexistence of different approaches when discussing the ontological signif-
icance of the artifact, and, consequently, the plurality of definitions that directly depend on the
field of knowledge. A convincing proof of this is the presence of more than a dozen dictionary
entries, giving a variety of definitions of the term “artifact”

In archeology, it means any object (or part of it) created by the hands of a person or affected
by human exposure, an object of artificial origin. In cultural studies, an artifact can also act
as a carrier of socio-cultural information or a means of communication. In natural sciences,
its presence states the fact of purposeful human intervention in the nature of things. History,
source criticism, physics, biology, medicine, programming — each area of science puts forward
its interpretation of the concept of “artifact”. The need to clarify the revealed meanings entails
the emergence of various easily acceding epithets. There appear “cultural’, “computer’, “textual’,
“technical’, “visual’, “digital”, “hospital” (in psychiatry) and even “roentgenological” “artifacts”

As can be clearly seen from the example of materials included in the present collection,
the notion of “artifact’, “art object”, “argument” for the fine arts (and culture in general) of the
Modern and Contemporary epochs is distinguished by the breadth of definitions as well. First
of all, this is due to the active introduction of the new means of creative self-expression into
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the artistic practice of the named epochs. In this respect, undoubtedly, the special radicalism is
inherent to the 20" century, during which performance, installation, media, video, sound, and
science art arose.

In 1913, Marcel Duchamp’s “Bicycle Wheel” finally summed up the semantic ambiguity of
the concepts “artifact” and “art object” in relation to objects of fine art. Once it was brilliantly
demonstrated by the special guest of the Conference Professor of the Hunter College of the City
University of New York, theorist of contemporary art Thierry de Duve. Back in the 1980s, he
put forward the concept of “ontological nominalism”. Let us recall, that in his book “Au nom
de lart: pour une archéologie de la modernité” [3], taking as a basis Immanuel Kant’s theory of
aesthetic judgment (first of all, the categorical imperative “Act only according to that maxim
whereby you can, at the same time, will that it should become a universal law” [5, p.38]), T.de
Duve submitted the idea that art is, first, what was called art, and secondly, what was chosen
to be art. In this regard, the readymades of Marcel Duchamp acted as new aesthetic impera-
tives of art in the 20™ century, and (more broadly) determined the cultural coordinates of the
contemporaneity. Duchamp, as well as his predecessors in the person of Alfonso Allais [9] and
his direct followers Dadaists and Surrealists, tested the boundaries of the notions “original”
and “copy”. They reinterpreted the usual “artifact” in a new way, putting forward the concept
of “art object”. This found the reflection in a number of texts that today cannot be ignored. In
1936, in the essay “Das Kunstwerk im Zeitalter seiner technischen Reproduzierbarkeit” Walter
Benjamin [12] dissected the “object of art”, separating the “original” from “reproduction”. He
was partly followed by Jean Baudrillard, carefully using the broadly neutral word “object” in his
“Le Systeme des Objets” (in this case, the “object of consumption’, of course). In the context of
the search for terminologically accurate formulations, one can also recall Theodor Adorno [10],
Paul-Michel Foucault [14], or name some texts by Russian philosophers and culturologists,
A.Krasnoglazov [7] or A.Flier [8], for instance. A significant contribution to the interpretation
of the concepts “artifact” and “art object” was made by the institutional theory of art. John
Dickey, in particular, in his work “Art and Aesthetic: An Institutional Analysis” [13] argued
that in the classification sense, the artwork is an artifact to which professionals from the art
world provided the candidate status for evaluation. Thus, subject to compliance with a partic-
ular environment or specified requirements any real object could act as an artifact and assume
the function of a work of art.

However, it is important not to forget that with the conceptual mobility and complexity of
the definitions, which have already been said so much about, the “artifact’, “art object’, “argu-
ment” remain the notions constantly fueling the research interest and the scientific thirst for
discovery. The present collection of articles is a direct proof of that. The studies presented to
the publication differ in the thematic range and in the variety of methodological approaches.
Regardless of the geographical location and chronological boundaries, in most articles of the
collection the concept of “artifact” and “art object” are treated quite specifically.

Most often, researchers understand the “artifact” as a certain new object, revealing its
formal properties and content meaning only when considering the circumstances of its former
or acquired external existence. As a rule, the word “art object” is used synonymously to “a work
of art” and defined as the result of creative activity, possessing artistic and aesthetic value, dis-
tinguished by its uniqueness, and having a cultural and historical significance. In some cases,
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researchers point to the potential possibility of combining these two concepts. For example,
referring to European porcelain of the 18 century, Ya. Vilensky points out that “if under a
cultural artifact we mean an object having a semantic and sign value, some forms of dishes can
be considered simultaneously as an artifact and an art object” [1, p.637].

The authors assign a significant place to the problem of “artifact” and “art object” in the
history of architecture and landscape art: the materials cover the most extensive geography —
from Sakhalin to the Great Britain. The objects of research are the architectural monuments
that have been built and survived to this day, unrealized projects (visionary architecture), theo-
retical works that allow one to judge, for example, the birth of the concept of national architec-
ture or garden style. Much attention is paid to the problem of urbanism, where the public space
of a modern city is considered as an art object. Both general theoretical and practical questions
are raised.

No less importance is given to the problems of the history of applied arts. Researchers pay
attention to the problem of “artifact” and “art object” in the monuments of glyptics, ceramics,
porcelain, medal and jewelry art, lacquer-works, textile, engraving, furniture.

The history of graphics and the book art is another topic that was not bypassed at the con-
ference and was reflected in the present issue. The researchers cover different problems, starting
from the interior palimpsests of the French book illustration or the 21%-century photobook,
and finishing with caricatures by Grand Duke Nikolay Pavlovich or illustrated editions of works
by V.P. Astafyev.

The problem of defining an “object” is highlighted as the main problem in the conversation
about the art of photography. In this block of articles there are both theoretical and purely
practical articles, dedicated, for example, to the contemporary photobook and the features of
its biographical reading interpretation. This can also be attributed to the study of O. Voronina,
which deals with the film-fixing of painting of the 1920s.

The study of the perceptional features of the sculptural arts object, based on the relation-
ship “creator — spectator — object’, is revealed as one of the central problems of studying
monumental sculpture. As for painting, the discourse about the forms of the existence of an
“artifact” and an “art object” often leads to research’s “moves’, which allow us to reconsider the
previous assessment of the figurative, thematic, genre, stylistic and semantic specificity of the
masterpiece.

Despite the fact that part of the conference reports were not included in this collection of ar-
ticles, the most resonant ones require that they be told about a few words. Mostly, we are talking
about the discussion report “To the archeology of modernity” by T. de Duve, who spoke during
the round table “Museum scepticism” in the State Hermitage Lectorium. In it the researcher
noted the growing contradiction between the two most important functions of the museum —
the collecting of works of art and their exposure. T.de Duve pointed out that museum profes-
sionals have to balance daily between storing (preserving the work of art and the traditions of
the museum) and commercializing museum projects (for attracting the public and increasing
profits). The researcher suggested a number of ways out of the current situation, pointing out in
passing that each individual has the right to free access to art and the possibility of judging what
should it be called (thus, returning to the discourse on the definition of the concepts “artifact”
and “art object”). The joint search for ways, to which T.de Duve invited the widest audience in
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his lecture, is consonant with the turbulent processes that we mark today in modern museology
and art history. The need for the collegial decisions and the more active interaction of various
institutions is the key to the recovery of problem areas, which is seen not only by T.de Duve,
but also by other Western colleagues. In this regard, we recall a recent interview given by Eric
de Chassey to Ekaterina Kochetkova [6], in which the head of the INHA in Paris, as well as T. de
Duve, voices a number of problems in the interaction between the museum and the scientific
environment, and describes the most effective ways of overcoming them.

In fact, the same task undertaken by this collection. The issues of restoration practice, the
specifics of the museum stock storage organization, the research of the newest artistic trends
both on the territory of our country and abroad, along with what has already been indicated
above, confirm the stated orientation of the present publication to a wide range of specialists,
including art historians, restorers, archeologists, culturologists, philologists, as well as all those
whose scientific interests are related to the study of the actual problems of theory and the his-
tory of art.

The interdisciplinary character of the art historical conference, the results of which are
summed up by this two-part collection of scientific articles, its relevance among the profes-
sionals in the most diverse fields both in Russia and abroad [2], determine the event format.
A large number of participants and a lively public response require a significant expansion of
the site, capable of accommodating all comers. So, in 2016, solemn events on the occasion of
the opening of the conference took place in the Hermitage Theater. For three days the sessions
were held simultaneously in the Hall of the Council of the State Hermitage, in the Atrium, Beige
and Blue Halls of the General Staft Building, in the Petrovsky Hall of the Twelve Colleges, in
the Bobrinsky Palace, at the Institute of History of the Saint Petersburg State University. Part
of the reports were presented in the format of posters, theses of which, along with oral presen-
tations, were actively discussed. As part of the experience exchange and the expansion of the
thematic boundaries, the conference participants had the opportunity to take part in additional
programs in the Peter and Paul Fortress, the Church of the Savior on the Spilled Blood, the St.
Isaac’s Cathedral, the State Hermitage Museum, the historical building of the Twelve Colleges,
as well as field events in Veliky Novgorod and museum-reserves Peterhof, Tsarskoye Selo and
Pavlovsk. The format of the implemented event once again confirmed the fact that in recent
years in the professional environment the conference managed to justify and consolidate the
declared status of an interdisciplinary scientific forum dedicated to the discussion of actual
issues of theory and history of fine art and architecture, the problems of studying, preserving
and interpreting Russian and world artistic heritage, as well as the interaction of art criticism
with the museum practice.
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Hocoporomanus B 306pasnutenbHOM UCKYCCTBE
3anapHou Esponbi XVIII Beka

Hocoporomanmns, uay pyHOMaHMsA, — 3TO MHOTOACIEKTHOE SABJIE€HNE B €BPOIENCKOI
KkynpType Hosoro m Hoselimero Bpemenn. Ero HuKHAA BpeMeHHas TIpaHMIA JJOBOJIBHO
XeCTKO ompefieneHa HauyanoM XVI B., a BepXHss 10 celf ieHb ocTaeTcst OTKpbIToit. O6pas Ho-
copora, a TakKe BO3HUKIIAsA BOKPYT 9TOrO >KMBOTHOrO MUGOIOrUA IOHAYTy HaXORMUINCD
B cpepe MOBBILIEHHOTO MHTEpeca IMUTAPHOI YacTu eBporeiickoro obuiecrsa XVI-XVII BB.
HocoporomaHus B TOT MOMEHT ObliIa CBsI3aHa, KaK IIPaBU/IO, C MOTPEOHOCTHIO IIOMOTHEHNU A
KYHCTKaMep U IM4HbIX 3BepuHLeB. B cepenune XVIII B. pyuHOMaHuA pe3KO MEHAET CBOIO TH-
IIOJIOTMIO ¥ CTAHOBUTCS OJHOI 13 IPUMETHBIX YePT MAcCOBOI KynbTyphl. CerogHsa Mbl IIpK-
CYTCTBYEM IIpU TPEThEI BOTHE YB/ICUEHHOTO M3y4YeH) A HOCOPOTOB, Ha 3TOT pa3 3aXBaTUBIIEN
MMp HayKM B JiiLje 6110/I0rOB, 9KOJIOTOB, ICTOPUKOB, HCKYCCTBOBEMOB I T. [,

HecMmoTps Ha HeM3OBIBHOCTD MHTEpeca K HOCOPOTY, 06pa3 KOTOPOTro BOT yxe 6oree mATH
CTO/IETUII BONTHYET YMbI €BPOINENleB, HayYHbIe MCCIENOBAHNA, OCBAIEHHbIE aHANIN3Y Xy-
IO’KECTBEHHO-3CTETUYECKUX MTPOsIBJIEHNII PMHOMAHUY, HAYa/ly MOABATbCA OTHOCUTENBHO
HeJlaBHO, a IMEeHHO B rocnegHue 30 yeT. B 1986 1. 6bi1a ony6mmKoBaHa AByXTOMHAsA MOHO-
rpadpms T.X.Kmapxka, B KOTOpOit aBTOp IocTapascs cobpars BOSHUHO BCEX HOCOPOTOB, KOT-
ma-nmubo faBaBUIMX O cebe 3HATh B M300pasUTeNbHOM MCKyccTBe 3amagHoi EBpormsr — ot
A. Tropepa mo [Ix. Cra66ca [4]. B 2000-e rr. Ha poHe BO3pOXK/IAIOIIETOCs MHTEPeCa K TBOpYe-
crBy Kana-Barucra Yipu Bbliten psij myOmInKaiuit, JOMOTHAOINX KAPTUHY HOCOPOTOMaHNUN
XVIII B. [1;5; 9; 125 13; 15].

OTedecTBeHHOE MCKYCCTBO3HAHNE, K COXKAJIEHNMIO, HE MOXKET ITOXBACTATbCsS BK/IIOYEH-
HOCTBIO B IIPOLIECC MCC/IEJOBaHNA JAHHOTO AB/IeHMA. B Hay4yHBIX TPyJax Ha PYCCKOM s3bIKe
npo6reMa penpeseHTaluy M MKOHOrpadyyeckoil Tpanchopmanmyu obpasa 3K30TUYECKOTO
JKMBOTHOTO B 3aI1aJHOEBPOIIEIICKOM MCKYCCTBE OCBEIeHa IPefe/IbHO CKyIo. [JanHas my6mu-
Kallus MpecTaBsAeT co60i CKPOMHYIO TIOIBITKY 3aIIOTHEHNUS UMEIOIIENICS B OTe4eCTBEHHOII
HaykKe UCTOpMOrpadpuuecKol TaKyHbl B M3Y4YEHUY XyHOXKeCTBEHHBIX IIPOSABIEHNII HOCOPOTO-
MaHuu. [Ipy momomy CpaBHUTETbHO-MKOHOTPA(PUIECKOTO aHaIM3a OrPAaHNYEHHOTO 4MCIa
JIOBOJIBHO M3BECTHBIX ITaMATHUKOB M306pasutenbHoro uckycctsa XVIII B. aBTOp Hajeercs
He TOJIbKO IPOJEMOHCTPUPOBATh SBOMIOLMIO 00pa3a HOCOpora B 00O3HAYeHHDIl HEPHOL,
HO U yKa3aTb Ha YHMKa/IbHble M3MEHEHNs, KOTOPbIE 110f] BO3felicTBMeM Iapagurmbl IIpocse-
LIeHNUA IpeTepIieBaeT aHMMAMUCTUYECKUI KaHP.
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