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YKOH OHBAH

Yuusepcumem Xotinynyszsan, Xapoun

OB UJEE «PYCCKOM UJEN»

IMox «pycckoii uaeei» OOBIYHO MOHMMAETCs pycckas ¢miocodus, B KOTOPOi
BOTUIOMIAFOTCSI PYCCKUN HAMOHANBHBIA XapakTep («PYCCKUH AyX») U PYCCKHUI
MeHTanuTeT. [10Ib3ySCh MOMUTHYSCKIM U PEIUTHO3HBIM JUCKYpcoM «MockBa —
Tpetuii Pum», pycckre MBICIHTENH JTIOOAT MOJYEPKUBATH, YTO PYyCCKHN HApOI
sBIsieTcss n30paHHBIM Borom m 9to mosToMy y Hero ocobas mmccusa. HyxHo
OTMETHUTh, YTO TaKOe€ MHEHHE OOHApPYKWBACTCSI M B MPOU3BEICHHUAX PYCCKHUX
mucarened. HecMoTpst Ha TO, Kak BBIPAXAETCS «pyccKas HIes» B pa3HBIX
TEKCTaX W JUCKypcax, MBI JOJDKHBI 00OpaTUTh 0c000€ BHHUMAaHHE HA MPEIIOTHKY
«PYCCKOM Hzew», KOTopasi UMEET TECHYIO CBS3b C IUIATOHUYECKOW Hiaeeu, To
eCTh 0003Ha4yaeT aOCTPAaKTHBIH W HEBHUIMMBIA OOBEKT, CO3JaHHBIA OOTrOM.
OpHako KoOrjia CJIOBO «HAES» COUYeTaeTCsd C MpUIaraTelbHbIM «PYyCCKasy,
CJIOBOCOYETaHUE «pycCKas UJes» oOpeTaeT yHHUBepcallbHbIA Xapakrep. [laHHas
CTaThsl TMOCBSIIAETCS HU3YYCHUIO «PYCCKOW HIEHW» U B S3BIKOBOM U B
¢unocodckoM acriekTe. ABTOp CUUTAET, 4YTO HEOOXOAMMO ONPENIEIUTh
MOJJIMHHBIA CMBICI JIUCKYypCa «pyCCKas HAEs» Ha TPeueCKOM, KUTAaHCKOM M
PYCCKOM SI3BIKaX, W TOJIGKO TaKMM OOpa3oM MBI MMEEeM BO3MOXKHOCTh HAaWTH
CEKPEThI PYCCKOM AyIIH.

KiroueBsbie ciioBa: «pycckas uues», S36IKOBOH acIeKT, KpoBaTh Oora.

ZHENG YONGWANG
Heilongjiang University, Harbin

ON THE IDEA OF «THE RUSSIAN IDEA»

Research on «the Russian idea» has been done mostly at a philosophical level, because
«the Russian idea» was, and remains an expression of Russian national spirit and national
will. The Russian thinkers put stress on the fact that the Russian nation is a chosen nation
by using such political and religious discourse as «Moscow is the Third Rome», while the
Russian litterateurs indicated this attitude between the lines in literary texts. Nonetheless,
no matter in what text «the Russian idea» is reflected, it cannot be torn away from the
pre-logic related to language, viz, it cannot isolate itself from the Greek philosophical
genes which is inherent. When the noun «idea» collocates with the adjective «Russian»,
what we derive is not a simple phrase but a code name for Russian philosophy. In this
case, it is only when we make an in-depth exploration into «the Russian idea» from the
perspective of language that can we decode the philosophical connotation of this concept.
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Although «he Russian idea» was first put forward by F. Dostoevsky in his A
Writer’s Diary in 1877, it was carried forward by V. Solovyov in a series of
remarks on this concept he made from 1887 to 1888. It entered into the field of
philosophy and turned into a code word for Russian philosophy when
philosophers such as N. Trubetzkoy, V. Rozanov, G. Fedotov, I. llyin, S. Frank
and N. Berdyaev illuminated such questions as Russian self-consciousness,
Russian culture, the destiny of the Russian state and the Christian legacy of the
Russian nation. Clearly, «the Russian idea» refers to the concentration of all the
spiritual assets of the Russian nation. It is as much a cultural signifier as a
generalization of philosophical thinking with a strong national coloring but
without a systemization. Besides, «the Russian idea» has been an open-ended
system of ideas all the time. Its development and improvement have benefited
from not only thinkers and philosophers but also literary giants like Gogol and
Dostoevsky. It is just on the basis of the mutual relationship between Russian
literature and «the Russian idea» that K. Mochulsky regards Gogol as a thinker
and argues that «Gogol...is destined to shift the whole Russian literature from
aesthetics to religion and change the avenue of literary research from Pushkin to
Dostoevsky and the great Russian literature will become part of the world
literature marked by Gogol thereafter» [1, p. 37]. With this background in mind,
we can say that philosophical thinking is just a profile of «the Russian ideax.
The Greek word «idea» has extended its meaning when it entered the Russian
cultural context and collocates with the word «Russian». The corollary of this
meaning extension is that «the Russian idea» transcends the category of
philosophy and steps into the realm of history and culture.

«The Russian idea» can be interpreted as a symbolic concept. In a broad
sense, it refers to the sum total of all kinds of representative peculiarities in
Russian culture and Russian spirit in the course of history. In a narrow sense, it
refers to the level which Russian national self-consciousness reached at a certain
period of history. In a still narrower sense (i.e. sociologically speaking), it refers
to the manner in which various kinds of old or new elements exist in the
development of Russian society, culture and politics. This statement correctly
summarizes two features of «the Russian idea»: abstractness, which is
philosophy-oriented, and concreteness, which means that «the Russian idea»
values the stretch of solid and moist land under the feet of the Russian people.
«The Russian idea» is just like a bowl of dense soup made of Russian-specific
way of thinking, which is filled with both thought-provoking philosophical
discourse and artistic texts that convey ethological spirit with very perceptual
language and lots of religiously mystical elements.

I. The different meanings represented by «the Russian idea»
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Not any condensation of consciousness can be called what people usually
call «idea». Although consciousness reflects truth to some extent in the course of
mirroring things or objects, it is just an instinctive reflection of the objective
world while human mind stays awake. Only when consciousness is elevated to a
level of spontaneous mental activity and filtered by reason can it turn into an
effective reflection of the objective world, which is functionally equal to
thinking, spirit and idea. In other words, for consciousness to become «idea»
entails a test of time and a processing by reason. A literal analysis of the phrase
«the Russian idea» tends to make people think that «idea» is what at least
Russian philosophers deem to be an epistemologically essential reflection of the
objective world. However, when we trace it back to its Greek etymology, it will
be obvious that «the Russian idea» is also tinged with ontology.

Generally speaking, when consciousness is given the label of «idea», it will
reflect the idea producer’s view of the world in such a way that it is able to
answer questions like «what is the world?» and «how do | understand the
world?». Only when individual or national collective consciousness mirrors the
truth of the world in which it exists and guides people to complete certain
actions, can it be termed as «idea» or «thought». As far as the Russian nation is
concerned, the national collective consciousness represented by «the Russian
idea» in effect refers to «a kind of national self-respect developed by members
of a nation when they are conscious of the differences between their nationality
and other nationalities. It is one of the most important elements that maintain
their national survival and fortify their national cohesion» [2, p. 354]. For
instance, in the nineteenth-century tsarist Russia, «the Russian idea» simply
referred to the formula of trinity proposed by minister of Education S. Uvarov
(1786-1855). In his view, «‘the Russian idea’ is composed of orthodox,
despotism and populism» [3, p. 541]. His formula distinguishes Russia from
other European countries and helps demonstrate a peculiar way of thinking of
the Russian nation.

In addition, Chinese people’s understanding of «the Russian idea» is
influenced by the Chinese wordB%8. In Chinese, B #8and & i are sometimes
combined to form the phrase R#8E:1X, which can be interpreted in two senses.
On the one hand, it can be a coordinative phrase with the two parts juxtaposed;
on the other hand, it can be a locative phrase with the first part modifying the
second part, equal to «mental consciousness». If it is taken as a locative phrase,
it means that «consciousness is an organ of attention. Through attention, people
can perceive the actual environment and various stimuli outside» [4, p. 128]. In
other words, «mental consciousness» refers to a period of time during which
human unconsciousness developed into consciousness.
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A.E. BBIXOBAHEI]

Mazucmp pearueuosedenus,
Canxm-Ilemep6ypeckuii I'ocydapcmeennuiii Ynueepcumem

O.K. MUXEJIbCOH

Kanouoam ¢unocogpcxux nayx, doyenm
Canxm-Ilemepbypeckuii I ocydapcmeennuiii Ynusepcumem

OTPAXKEHHUE COIIUATIBHOMW TPAHCITPECCHM B
COBPEMEHHO# POK-MY3BIKE HCJTAMCKHUX PETHOHOB

Jlannas paboTa MOCBSIIEHA aHATN3Y COBPEMEHHOH POK-MY3BIKM (OCOOCHHO, XKaHPOB
heavy metal u black metal) crpan ¢ mycynbmaHcKkuM GONBITHHCTBOM. B cTathe oTpaxeHa
aMOUBAJICHTHOCTh OTHOLICHHS K MECHHIO M MY3bIKE B HCJIaMe, HPEACTABICHBI OCHOBHBIC
60rocI0BCKHE TTO3ULHUH 110 3TOMY 1oBoAYy. OCHOBBIBasICh Ha KoHLUenuuu heavy metal xax
mpancepeccugnoti  npakmuku,  npemnoxenHoit  K.Kan-Xappucom,  yBieuenue
COBPEMCHHON HCJIAMCKOM MOJIOIECKU POK-MY3bIKOH paccMarpuBacTCsi Kak OTPaXKCHUE
COLIMATILHON TPAaHCIPECCHHM HCIAMCKHX PErHOHOB. B craThe KpaTKO IIpejcTaBieHa
UCTOpPHSL POK-MY3BIKH B HCIAMCKHX CTpaHaX, PacCMOTPEHO TBOPHYECTBO KOHKPETHBIX
Ipynn B €ro B3aUMOCBA3HM C PpEIMIMeH, HPOJEMOHCTPHPOBAHO, YTO MLIMPOKOE
pacIpoCTpaHEHHEe POK-MY3BIKH OOYCIOBICHO €€ TECHOM CBfA3bI0 C AaKTyaJbHBIMH
npobieMaMy, BOJIHYIOLIMMH  COBPEMEHHYKO  MYyCYJIBMaHCKYKH)  MOJIOACKb. Tak,
HOCPEICTBOM ~ MY3BIKM  OCYIICCTBIISIETCS ~ HONBITKA  HPEOJOJeTh  KOHCEPBATH3M
TPaJUIMOHHOTO OOLIECTBA, HALIMOHAIBHYIO M PEIUTHO3HYIO Pa300IIeHHOCTb, PUBJIECYb
BHHMaHHE K BONPOCAM I'€HJEPHOTO HEPaBEHCTBA, JOOUTHCS CBOOOJBI CAMOBBIPAXKCHHS,
00pecTH HOBYO HACHTHYHOCTD B YCIIOBUSIX MEHSIOIIETOCS MUPA.

KioueBble ciioBa: wciaMckas pok-myseika, heavy metal, black metal, cormanbhas
TPaHCTPECCHs, My3bIKa B HCIIAME.

HccnenoBanue noanepxano rpautoM PODU, mpoekt Ne 17-33-01128

A. E. VYKHOVANETS

Master of Religious Studies
St. Petersburg State University

O. K. MIKHELSON

PhD in Philosophy, Associate Professor,
St. Petersburg State University
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SOCIAL TRANSGRESSION REFLECTION IN THE
CONTEMPORARY ROCK MUSIC OF ISLAMIC REGIONS

The paper treats contemporary rock music (especially genres of heavy metal and black
metal) in the countries with Muslim majority. The ambivalence of the attitude to singing
and music in Islam is reflected in the paper and the main theological positions on the
issue are presented. Methodologically basing on K. Kan-Harris’s concept of heavy metal
as a transgressive practice, rock music popularity with modern Islamic youth is seen as a
reflection of Islamic regions social transgression. The paper briefly presents the history of
rock music in Islamic countries, discusses the work of particular groups in its connection
to religion, demonstrates that the widespread popularity of rock music in Muslim regions
is tightly linked to Muslim youth current problems: through music they try to overcome
the conservatism of traditional society, national and religious disunity, to draw attention
to gender inequality, to achieve freedom of expression, to find a new identity in the
changing world.

Keywords: Islamic rock music, heavy metal, black metal, social transgression, music in
Islam.

This work is supported by the Russian Foundation for Basic Research under grant Ne 17-
33-01128

Haumnas c¢ 1980-x rT. cpeam MyCyJIbMaHCKOW MOJIONIEKH BCETO MHpPa
HaOHMpParOT HOIYJIIPHOCTh HOBBIE MY3bIKAJIbHBIC KAHPBI, PA3BUBAIOIIUECS II0J
BIIMSIHUEM 3amagHON My3bIKaNbHOW KynbTyphl. K TakuMm jkaHpaM OTHOCSATCS
apabckuil pox, UCAAMCKUll XUN-Xon, Maxkeéaxop, COBPEMEHHBIH Hawiud W Jp.
OcHOBHOE BHHMaHHE B JaHHOH paboTe choKyCHpPOBaHO HA B3aUMOCBSI3H MEXIY
POCTOM  POK-IABUKCHUS B CTpaHax C HNCIaMCKUM 60J'H:U_II/IHCTBOM u
COLMAJBHBIMU MPOOJIEMaMH, BOJIHYIOIIUMH MYCYJIEMaHCKYIO MOJIO/IEXKb.

OcoOeHHOCTH COBPEMEHHOI MOMYJIAPHON MY3BIKH B MCIAMCKUX PETHOHaX,
MOMYJSIPHBIX B TIEPBYIO OYEpEAb CpEeId MOJIOJC)KH, HU3y4JallCh psIOM
uccienoBaTeNel, OJHAKO  CYNIECTBYIOIIMH  aHaJIM3  HENb3s  CUMTATh
ucyepnbiBaomuM. Tak My3bIKaJbHOMY IBWXKCHHIO B cTmiie «heavy metal» B
MYCYJBbMaHCKHUX CTpaHax TocBsimieHa pabota M.JleBuna, B koTopoli OH
pa3dupaeT 0coOCHHOCTH MeTal-KynbTypel OoT Mapokko mo Ilakucrana [22]
Crnemmndura pok-cuiersl B Typmmm mnpencraBmeHa I1.Xekepom [13].
B3aumopelicTBie MCIAMCKOH  KyJBTYyphl, OOIIECTBa, TPAAWUIMOHHOH W
COBPEMEHHONH My3blkH B IHOOHE3Mm paccmarpuBacTcs B COOpPHHKE IIOA
penmakmueit J[. Xapauma u A.Pacmyccen [12]. Biusnue xum-xoma u pama Ha
ncinam B CIIA, mosiBiaeHne Takoro (heHOMEHa, KaK aMEepUKaHCKHA MCIaMCKHHA
XHII XOII M €ro 3Ha4YCHHUC Ha q)OpMPIpOBaHI/Ie HUIACHTUYHOCTH, B TOM YHCJIC
PENUIHO3HOM, MOKIOHHUKOB 3TOTO JKaHpa, MPOaHAIM3UPOBAHO, B YACTHOCTH,
K.Xan [19] u A.Daiinbepr [2].

B wmenom cienyer OTMeTHTh, YTO OOJIBIIMHCTBO pPabOT paccMaTpHBaeT
cnenudrKy KOHKPETHBIX My3bIKaJIbHBIX HAIPABICHUH B KOHKPETHBIX PErHOHAX.
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Takke CcymecTByeT psA CTaTed, IOCBAMICHHBIX IpobjeMe COBPEMEHHOI
HCIIaMCKOW MY3BIKM B IeJIOM, Hampumep, pabora M.Dpumkonda, B KOTOpOit
aBTOp OTMEYaeT, YTO MAacCOBOE pPACIpOCTpaHEHHE MY3BIKM B cdepe meaua-
MIPOCTPAHCTBA B 3HAYUTEJIHLHOW CTETNEHH MOBIMAIO M HAa HCIAMCKUIl MHp,
3aCTaBUB TPaHC(HOPMHUPOBATHCS MCIAMCKYH0 My3biKy. Haumnas ¢ 1990-x rr.
Omaromapst TeNEeBHUACHUI0O U ceTH LHTepHeT cCTamu paclpoCTPaHUIUCH
My3BIKaJbHBIE 3aIHCH, B TEKCTaX KOTOPBIX MIOMHUMO PEIUTHO3HOTO HAlOJIHEHUS
MOSBUINCH COLUATIBHO-TIONUTUYECKUE TEMBI, BOJIHYIOIIUE MOJIoAexkb. OHHU, Kak
W TPaJMIMOHHOE MCIAMCKOE MYXKCKOE IIeCHOIEHHEe ©e3 My3bIKaJIbHOTO
COTIPOBOXK/JIECHNUS, HA3BIBATHUCH «HALINIAMW», IIPU ATOM, MOITIH COIPOBOKIATHCS
my3bikoit [11]. JIx.OrrepbOek, (oxycupysich Ha IOJEMHKE O COBPEMEHHOU
My3bIKE B apaOCKuMX TocylnapcTBax, B ocobeHHOocTH B CaynoBCcKoil ApaBui,
Erunre, Jlupane n IlanecTnHe M HOBBIX BBI30BaX, KOTOPBIE BCTAlOT IEpeEX
WCIIAMCKAM MHPOM B CBSI3H C paclpOCTPAaHEHHEM COBPEMEHHOW KyIbTYpHI
moTpeOIeHNs, HOBBIX TEXHOJIOTHI M NCTOYHUKOB MH(opMarin [29].

3agaua MaHHOW CTaTbU — TIPOCIECAUTH B3aMMOCBS3b COBPEMEHHOHW pOK
My3bIKH, B TIEpBYIO odepens, heavy metal, 1 HOBBIX COIMANBHBIX IPOLECCOB B
HCIIAMCKHX pETHOHAaX, MpOaHaIn3upoBaTh (eHomeH ucmamckux heavy metal
TPy, NMPEACTAaBUB X OCOOCHHOCTH M CIENU(UKY, MOKa3aTh 3HAYCHUE ITOrO
MY3bIKaJIbHOTO  HampaBiieHus Uil (OPMHUPOBAaHMS HOBOIM  PENMUTHO3HOU
WJICHTUYHOCTH M €ro BO3[eicTBHE Ha 00IecTBO. MeTomonornuecku padora
omupaeTcs Ha KoHuenuuio heavy metal kak mpancepeccusnoii npaxmuxu
(MHBIMH CIIOBaMH, CTPEMJICHHIO IPEOJO0TETh My3bIKaJbHBIE U HEMY3bIKaJIbHbIC
rpanunsl), BeiiBuHyTOH K.Kan-Xappucom [18]. MccnenoBatens Belienser Tpu
acmeKTa TpaHCTpeccHH, mpucylque My3bike heavy metal:  3BykoBoii,
JMCKYpCUBHBIH H  (U3MUYECKHH. 3BYKOBas TPAHCTPECCHs] BBIPAXKAeTCsl B
CTPEMJICHMHM BBINTH 3a TNPHUBBIYHBIE TPAHUIBI 3BYYAHHs, YTO JOCTHTAETCS
WCTIONIb30BAaHWEM TAaKWX BOKAIBbHBIX TEXHHWK, KaK TpOyl U CKpHM,
npeobnasaHneM HU3KMX 3BYKOBBIX YacTOT, CJHOXKHBIMH  PHUTMHYECKUMHA
pucynkamu u OpicTpeiM TemmnoMm [18; p.33] Ha muckypcuBHOM ypOBHE
TPAHCTPECCHs TPOSBIAETCA B WCIOJIB30BAHUM NPOBOKAIIMOHHBIX M 3MAaTaXKHBIX
Ha3BaHMI, TEKCTOB, JHUCTOBOK WM T.n. Ha ¢usmyeckoM ypoBHE cTpeMieHHE K
TPAHCTPECCHU aBTOP BHUAUT B HEOPJMHAPHOM BHELIHEM OOJHMKE MY3bIKAHTOB H
nokmoHHUKOB heavy metal, crierupuyeckinx WHTCHCHBHBIX IBIXCHHAX B TaKT
My3bIke u Jp. [18; p..34] OaHako npeacTaBiIseTcs, YTO MOHATHE TPAHCTPECCUH B
heavy metal cremyer pacmupurs, n06aBuB K BbiaeisieMbiM Kan-Xapprcom
TUNAM TaKKe COLUAIBHYIO TPAHCTPECCHIO, BBIPAXKEHHYI0 B CTPEMIICHUU
NPEOJIoNIETh ~ CYIIECTBYIOIIME OrpaHdueHus oOmectBa. [Ipencrasmsercs
MIPaBOMEPHBIM TOBOPUTH O COLUAIBHON TPAaHCTPECCUU B KOHTEKCTE CTpaH
apabo-MyCyJIbMaHCKOH KyJIbTYpBI, TaK KaK CaMO CYILIECTBOBAHHE TaKOT'0 JKaHpa,
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kak heavy metal sBrsiercs BBIXOZOM 3a MpeaeNbl HOPM TPAIUIIMOHHOTO
HMCJIIAMCKOT'0 OOII[ECTBA.

IIpexxae Bcero, cieayeT OTMETUTh aMOHBAJCHTHOCTH OTHOIICHHS K
MY3BIKaJTbHOMY HCKYCCTBY B II€JIOM H IIEHHIO B YaCTHOCTH B MciiaMe. Tak, 4acTh
YJIEMOB CUUTAIOT MY3BIKY JIO3BOJICHHOH COTJIACHO LIapuaTry, HO TOJBKO B TOM
ciyyae, €CJIM €€ COJIEp)KaHue He CKIIOHSET MyCyJIbMaH K MOpoKy. Takyro TOUKy
3peHHs pa3elsieT COBPEMEHHBIH CyHHUTCKWET Oorocimo lO. amp-Kapnaew,
3ameyast: «[IeHue — 310 He OoJiee yeM Menoandeckas peub. Eciu ee conepxanue
HeceT Oylaro, 3HAYHWT ITICHHC paccMaTpHBaeTCs Kak Oiaroe JNeHCTBHE, €CIH
coJllepXaHue BeAET KO 31y U Tpexy, IIEHHe PacCMaTpUBACTCS, KaK 3alpeTHOSY.
BorociioB no6aBnser, 9TO OOJBITMHCTBO HCIAMCKHX VIIEMOB CXOJATCS BO
MHCHUH, YTO TIeHHE 0e3 MY3BIKaIbHOTO COMPOBOXICHHUS Pa3peIIeHo, €CIH ero
conepxanue Omaroe [4].

OTHOCHUTETHHO BO3MOYKHOCTH MY3BIKaJIBHOTO COTIPOBOKICHUS
OTHO3HAYHOTO MHEHHA B HciaMckoM mupe HeT. leiix I'. amp-Xak, ¢ 1982r. mo
1996r. BepxoBHBI MMama yHHBepcuTeTa Anb-A3xap, u3gail (erBy, COTIacHO
KOTOPOH HCIONHEHHE MY3BIKM HE 3alpelleH0, €CIM He BeleT K TPEXOBHBIM
BelllaM, OTMETHB, YTO B HCIaMe pas3pelieHo BCE, YTO MPSAMO HE 3alpeleHo
Kopanom u CyHHOH, a CBUAETEIHCTBA MPOTHUB MY3bIKA B HUX JIIIIb KOCBEHHBIC
[10]. IIpum 3TOM U MpPSIMBIX CBUIETEIBCTB, pa3peLIaONIUX My3bIKY B HUX TaKXke
HET, KpOME XaJuca, MO3BOJIIOIIETO Urpy Ha OapabaHe BO BpeMs CBaacOHOI
nepemonun: «OOBSBISIATE O CBOCH CBaIb0e MyOIMYHO MIPOW HA TaMOypUHE».
[letix T. amp-Xak oTMeYaeT, YTO My3blKa CUUTACTCS 3alpeTHOM WU
pa3pelIcHHOW B 3aBHCUMOCTH OT IICJH €€ HCIONHEeHHs. Ecnu 1ens — oTBIICYb
BEPYIOIINX OT MOJIUTBBI M CICAOBAHHIO HCIAMy, TO MY3bIKa CYHTACTCS
TPEXOBHBIM JesHUeM. Ecimu memb — OTHOXHYTh M HAOpaThCsd CHIT VIS
PEIUTHO3HOTO CIYKEHUs, TO CIyINIaHWE MY3BIKH CTAaHOBUTCS OJOOpSIEMBIM
nericteuem [10].

OmHako B MicIamMe TPAIUIMOHHO OCTATOYHO CHIIBHBI M IPOTHBOIIOIOKHBIC
no3unmu. Tak, Hampumep, KaHajackuit OorocmoB A. bumame Mycrada ans-
Kamagm ykas3pIBaeT, 49TO CHOABIDKHWKH IIPOPOKA, ¥ TpaBeIHbIC Xaw(bl
€IMHOIJIACHO BBICTYNAJIM 3a 3alpeT MYy3bIKH M MeHHA (3a HCKIIOYCHHEM
ompeJieNieHHbIX ciaydaeB). OH MPUBOAUT XaJWC, TIACIIIUNA cleayrolee: «Alb-
Baiixakn mepeman, 4To CHOABMKHHK Mpopoka AOayna OuH Macya ckasan:
«brarogapsi eHUIO TPOpacTaeT JIMIEMEpPHe B Cceplile, Kak Oiarogaps MO0
MpopacTaroT TpaBbl W 3€leHb»» [3]. AHAJOTHYHOE MHEHHUE BBICKA3hIBAET
Mydrtuit M. ubn Anam, rmaBa MHCTUTYTa HUCIaMCKOW FopUcTIpyaeHIUU «Japyi
W¢draa», mo MHEHHIO KOTOPOTO, HWrpa Ha MY3BIKAIBHBIX HHCTPYMEHTAX
OJIHO3HAYHO 3ampelieHa mapuatoMm. boriee TOro, oH cuMraer, MOMYJISIPHOCTH
MY3BIKH B COBPEMCHHOM MHpPE SIBJISICTCS OJHOW W3 3HAYMTEIBHBIX MPHYUH
ymajka uciaaMckoro oomectsa [33].
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B 1memom MOXHO cKa3aTh, YTO HETAaTHBHOE OTHONIEHHE K MY3bIKE
XapakTepHo Uil (pyHJaMEHTAIMCTCKOTO HAINpaBJIeHHsl B HClIaMe, KOTOpOe B
HacTofIllee BpeMs JIOCTATOYHO BIHMATENBHO. B CBOIO ouepenp, MycyiabMaHe-
TPAJMIOHAINCTBl TAaKXKe I104acC HEOJOOPHUTENHFHO OTHOCATCS K MYy3bIKE, B
O0COOEHHOCTH K COBPEMEHHBIM  MY3BIKaJbHBIM JKaHpPaM, CUUTas HX
HECOOTBETCTBYIOIIMMH HOPMaM HCIaMCKOW HpaBCTBeHHOCTH. IloppoOHee
OTHOIIEHHE K MYy3bIKE B HCJIaMe pacCMaTpHBaeTcs B II€JIOM psijie padort,
MOCBSIICHHBIX KaK PEJIMTHO3HOW UCIaMCKOW My3bIke, [9; p. 60-65; 21; 1-33] Tak
W aHaIM3y TO3ULMI Pa3IMYHBIX MCIaMCKHX OOrocioBoB Ha ee cuer [30; 227-
233; 6; 1-14; 20]. Kak Hanboaee KOMIUIEKCHYIO paboTy, IPOCISKUBAOIYIO BCIO
HCTOPHIO MY3BIKH B HCJIaMe, MOKHO BEIIENUTH MOHOTpaduro A.lllumoa [34].

OpmHako TomaBIsIONIEe OONBIIMHCTBO HCCIenoBaTenell  (hoKycupyercs
HMMEHHO Ha BOTIPOCAX, CBA3aHHBIX C TICHUEM H MY3BIKOH, KOTOPBIE TpaJAUIIOHHEI
JUIA Pa3NAYHBIX HCIAMCKHX KYyJIBTyp, W HE PacCMaTPUBAIOT COBPEMEHHYIO
MOMyJSIPHYI0 MY3BIKy. Mexay TeM, OHa aKTHBHO pa3BHUBAIOTCS Cpean
WCIIaMCKOW MOJIOJEKHM W yBICYEHHE €10 dacTo mnpuobperaer ¢opmy
COLIMAIFHOTO TIPOTECTa MPOTHB 3aKOCTEHENIOCTH TPAJUIMOHHOTO OOIIecTBa.
JaHHblii peHOMEH MOXKHO MPOCIEIUTh HA MPUMEPE POK-IBMIKEHHS B CTpaHAX
CeBepHoii Adpuku u bmmwkHero BocToka, CMBICIOM KOTOPOrO CTaHOBHTCS
6opbba 3a cBOOOIY CII0Ba, CBOOOIY CAMOBBIPAXKCHHUS, TOCTOUHCTBO JTMYHOCTH.

YToOBI IpoaHann3upoBaTh CreM(UKY U COIMAILHOE 3HaYeHUE POK IPYIII B
UCIIAMCKUX CTpaHax, paccMOTPHM HCTOPHIO M TBOpYECTBO Haumbojee
NomyJSIpHBIX U3 HEUX. Tak, Myrath («Hacneanue») — ofHa U3 BeIyIIUX TPYII B
JKaHpe opuenman-meman, ocHoBaHHas B Tynuce B 2001 r. M. Oen ApOueii.
BoJIbIIMHCTBO TEKCTOB IpyNmbl — Ha JIMPHYECKYIO TEMAaTHKY, OJHAKO €CTh PsiI
MECeH, OTpaKalOUIMX COLMAIBHBIA mpoTecT. K HHMM OTHOCATCS Takue
npousBeaeHus, kak «Believer», «Get your freedom back», «Unburnt», «Time to
grow», «Tempests Of Sorrows» u ap. [27] TlpuMepoM MOXKET CIYKHUThH
cinenyromas nurara: «CpaxailTech KaXABI JOEHb 3a CBOOOAY MBICIH,
BOCcTaBaiiTe m OyHTyiiTe, Ioka oHM He 3abpamu Bce 3To» [28]. 3. Bymryma,
OIIMH M3 BOKAJIMCTOB KOMMAaHIBI, OTMEYAET, 9TO, HECMOTPSI Ha TO, uTo TyHHC —
CBETCKOE TOCYAapCTBO, TOABEP)KEHHOE OOJBIIOMY BIUSHHUIO 3aIaJHOU
KyJbTYpbl U JIOCTAaTOYHO JIMOEpaNbHOE TI0 OTHOLICHHIO K POK-MYy3bIKaHTaM,
OBITh MeTan-Tpymoil B TyHHCE JOBOJBHO CIOKHO. DTOT MY3BIKALHBINA >KaHP
BBIXOAUT 32 OOLICTIPUHATBIE TPAHUIBL, [O3TOMY TpPYNINbl HE IOJy4YaroT
COOTBETCTBYIOIIEH croHcopckoit momomu [17]. Tlpu stom, heavy metal, mo
MHEHHIO KOJIJIEKTHBA, MOXKET OKa3aTh 3HAYNTEIbHOE IMO3UTHUBHOE BIUsHUE. Tak
6apabanmuk rpynnsl C. JIyxubu nogyepkuBaeT 3HaU€HHE MY3BIKH Kak CIIocoda
MEKKYJIbTYPHOH KOMMYHHKaIMu: «My3blka — 3TO TO, YTO OOBEIHMHSET JIHOJEH
HE3aBUCUMO OT HMX 3THHYECKOTO MPOUCXOXKICHUS WM PEIUTHH, OHA HECEeT
TMOCJIaHKe JIIOOBH M MUpa BceM HapoaaM. Bce MeTasut rpyninsl ¥ uX MOKJIOHHUKA
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pa3zmensioT OAHY U Ty K€ CTPacTb W OIHU M T€ )K€ LEHHOCTH, HE3aBUCHMO OT
TOTO, OTKY/Jd OHH POJIOM HJIHM KaKOBa PEJUTUsSl CTPaHbl UX MPOUCXOIKIACHHSD)
[17].

Ha npumepe rpymnmsr Myrath MoxHO BHAETH, YTO MY3bIKaIbHOE TBOPUECTBO
B ctwie heavy metal naxxe B gocTaTouHO JNHUOEPaNbHON HMCIAMCKON CTpaHe
Npe/ICTaBIsieT CO0OH ONpeNeNIeHHYI0 TPAaHCTPECCHI0 — BBIXOJA 3a IPEIeibl
TPAJMIMOHHBIX KyJbTYPHBIX M pEJIUTHO3HBIX paMoK. VIHBIMH clioBamuy,
NPOUCXOJUT 000COOJIEHHE MY3BIKaJIbHOM KYJBTYphl B CaMOCTOSTEIBbHYIO
aBToHOMHYyI0 cepy. Ilomumo rpymmer Myrath B TyHuce cymiectByeT ele
ISTBAECAT MIECTh TPYII, MCIOJIHIIONINX TTOJA00HYI0 MYy3BIKY, OOJNBIINHCTBO U3
KoTOpbIX mosBuiKch nocie 2001 r. [36]. Cnexyer OTMETHUTH, YTO METaI-TPYIIIBI
YACNAIOT MaJO0 BHUMAHHUS PEIUTHO3HOH TEMaTHKE, OTJaBas MpPEANOYTEHHE
TE€MaM COLMAJIBHOTO MPOTECTA, B IEJIOM XapaKTEPHBIM AJISI BRIOPAHHOTO JKaHPA.
K ananornunomy BeiBogy npuxoaut M.JIeBun, pacnpocTpasss ero u Ha Apyrue
PETHOHBI apabo-MycCyIbMaHCKOro Mupa. OH MOJYEPKUBAET, 9TO POK-MY3bIKa B
CTpaHaX C MCIaMCKHM OOJBIIMHCTBOM IPEUMYIIECTBEHHO 3aTparuBacT
COLMabHBIE TPOOIEMBI, IIPH 3TOM PEIIUTHO3HBIE BOIPOCHI OTXOAAT HA BTOPOH
wiad. Ha ocHOBaHMM MHOTOYMCIICHHBIX HHTEPBBIO, HCCIIEI0BATENb YTBEPKIAET,
YTO MHOTME  HCHOJIHUTENM, Oyay4d MyCyJIbMaHaMH, HPEANOYHTAIOT
paccMaTpHBaTh PEJIMIHIO, KaK YacTHYIO cepy, YTO TO3BOJISIET IUIOMIAKaM POK-
(ecTuBaneil MpPEOCTaBIATH BO3MOXKHOCTH JUIsi OOBENMHEHUs JIIOIed C
Pa3IMYHBIMU PEJIMTHO3HBIMU M HEPEIUTHO3HBIMU B3TJIsimaMu [22; p.23]

OnHako NaHHBIA BBIBOJA HE PACIPOCTPaHSETCS Ha TPYIMIbI, KOTOPHIE B CBOEM
TBOPYECTBE HETIOCPEICTBEHHO KAcaloTCsl PETUTHO3HBIX TEM, & UMEHHO TPYIIIIBI
xanpa Anti-Islam black metal, Bozuukiue B epByro odepens B rocyiapcraax,
TJie BIMSHUE PEJINTHN HA TIOBCEJHEBHYIO KU3Hb HanOonee BbIicoko (CayioBckon
Apasun, Upaxe, Upane, Uzpamne, baxpeitne u ap). OmHolt u3 Hamboiee
M3BECTHBIX Tpymm dToro anpa seisercs Al-Namrood («Humpom») wu3
CaynoBckoit ApaBun, co3nanHas B 2008 r. KoiekTus cymiecTByer B CTpaHe,
I7ie MyCYJIBMaHCKHE 3aKOHBI CTPOTO COOIOIAIOTCS, @ MYy3BIKAJIbHOE TBOPYECTBO
neHsypupyetcs. HecMoTps Ha TO, 4TO IIapHaT MO CTPAXOM CMEPTH 3aIlpelInacT
OTKa3 OT MHclama, TIpyNHna B CBOMX IIPOM3BEICHHUAX IpONAraHIupyeT
AHTHPEJIMTHO3HbIE B3IV B HTEpBBIO HHPOpMaIoHHOMY mopTany «Niozr»
MY3bIKAHT TPYIIBI TOJA TCEBIOHUMOM Xymbaba ckazan cienyomee: «Mbl
HHUKOTJ]a HE pacKpblBaeM CBOM JIMYHOCTH, TaK 4TO ISl Cy/la HajJ HAMH HET
JIOCTaTOYHBIX JIOKa3aTeJabCTB. MBI IPOCTO KMBEM B TEHU B HaJexkae M30exXaTh
npecnenosanuit» [15]. Ilo MHeHuro My3bIKaHTa, COBpEeMEHHas ApaBus
HaXOJMTCS B TIIyOOKOM TIOJIMTUYECKOM KPH3HCE, BBIXOJ U3 KOTOPOTO BO3MOKEH
TOJIBKO 4epe3 cexysipusm [15]. TropuectBo Al-Namrood — oco3nanHOe cTpemieHne
My3BIKaHTOB IPEOJIONIETh COLMATIEHOE JIaBJICHNUE, JOOUTHCS TBOPUYECKOH CBOOOBI.
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Eme oxmHa rpymnma aHTHHCIaMCKOM HampasiaenHoctn — Seeds of Iblis.
OueBuano, yto MoKc B ucimamMckoit MU(OIOrHA — UMs aHTaroHucra bora. O
TpyIIe JOCTYIHO Majo HH(OPMAIUMH, YTO BEPOSTHO CBSI3aHO C BOIPOCAMU
6e30macHOCTH My3BIKaHTOB. [l0 MaHHBIM My3BIKAJBHBIX PECYpCOB, IpyIIIa,
BEpOSATHEE BCEro, MMEET HPAKCKOE IPOUCXOXKACHHE M COCTOUT M3 UETBIpEX
MY3bIKAHTOB, JBOE W3 KOTOpBIX — eHmuubl [32]. B 2011 r. Seeds of Iblis
BBIyCcTWIA CHHIN «JDkuMxam mnpoTtuB wuciamay, 3atreM B 2012 r. Bhinuia
kommnosuius «Yepusiit  Kopany. B 2013 r. Obul BhImymeH ansbooM
«AHTHKOPaHWYECKHE pPHUTYyajbl», KOTOPBIA 3aKaHYMBAJICS IPOM3BEJCHUEM
«Ammax mepTB» [32]. ZlocTaTouHO B3TSHYTh HA CAMH HA3BaHUs, YTOOBI OIICHUTH
CTETICHb MIPOBOKAIIMOHHOCTH KOJIJICKTHBA. Koneuno, MOJJOOHEIE
AHTHPEIUTUO3HBIC TIO3UIINH B IIEJIOM XapaKTepHBI U TBOPYECTBA KOMAaHJ B
cruie black metal, koTopsrit H3HAYATEHO BO3HHUK, KaK aHTHXPUCTHAHCKHH, [24;
1; p.191-206] a B MyCyIBMaHCKHX pETHOHaX MPHOOPEN aHTHHCIAMCKYIO
HATPaBICHHOCTh. TBOPYECTBO TPYNIIBI HANpaBICHO HA JECaKPaTU3AIHIO
WCIIAMCKHUX IICHHOCTEH, MPeoI0JICHNE JaBICHUS TPAIUIIHOHHOTO PEITUTHO3HOTO
o0IecTBa, YTO COTJaCyeTCsl C KOHIIEIMed My3bIkd B okaHpe mMmetal xak
COLMAIIBHON TpaHCTpeccHH. VIHTEepecCHO OTMETHTh, YTO CAMH MY3bIKaHTHI HE
CTpPEeMATCS TPOMAaraHAWPOBaTh HIEH «CaTaHW3May. bac-TUTapucT TpyIIBI
yTBepkAaer: «Mbl HE CAaTaHWUCTBI, Mbl MPOTHB JIIOOOW PENUIHM, MBI NPOTHB
yOmiicTBa JI0Jield Ha TOYBE JIMYHBIX yOexIeHui» [14]. AHTHUPENIUTHO3HYIO
TEeMaTHKy 3aTparuBaroT Takxe takue rpymmsl, kak Halla (Mpaun), Narjahanam
(Baxpeiin), Ayat (beitpyt), Janaza (Hpak), False Allah (Baxpeitn), Mosque of
Satan (JIusan).

B cBa3m ¢ momuTHdYeckod HecTaOWIBHOCTBIO bimkHero Bocroka,
aKTyaJbHBIMH B MY3BIKaJbHOM TBOPYECTBE PETHOHA, B TOM YHCIIC, B JKaHpPE
metal, oka3pIBaIOTCS TEMbI €IUHCTBA M Pa300IIEHHOCTH. MYy3bIKAHTBI, MyCTh
HCTIONB3YSl JOCTAaTOYHO NPOBOKAIIMOHHBIE TEKCTHI, CTPEMSATCA YyKa3aTh Ha
€IMHCTBO KyJIBTYP U HEOOXOIMMOCTh COTPYAHHYECTBA, YTO HAILIO OTPAKEHHUE B
TBOPYECTBE OJHOW M3 HaMboee MOy IApHBIX rpynmn peruona — Orphened land
(«OcuporeBmias 3emis»), co3ganHoii B 1991 1. B Uspamne. I'pynma ucrnomHseT
MECHH Ha apaOCKOM $3bIKe, B TEKCTAaX HCIOIB3yeT CIOKEThl HCIaMCKOi
MHU(OJIOTHH U TIOJIB3YETCs MOMYyJIAPHOCTRIO cpeau apabckoil monomexu [8].
OcHoBHas mpoOneMa, KOTOPYIO TOZHMMAIOT MY3BIKAHTBI B  CBOHX
NpOU3BEACHUSIX, — KOHQIUKT Mexay H3paunem u [lanectunoi. Hampumep, B
2013 r. rpynma BeimycThiaa ansbom moj HasBanueM «All is one» (Bce emuHo),
MIOCBSIILICHHBIN €JUHCTBY aBpaaMUYECKHX pelUruii. TeKCT OHOMMEHHOH MecHn
riacut: «BoopyKeHHbIe CHIIBI CHOBA MPOJIMBAIOT KPOBb Ha CBSILEHHBIC TTECKH,
CHOBa M CHOBAa MBI HE BHAMM, YTO Bce eauHo. <...> M3 OnmKHEBOCTOYHOU
3eMJIM MBI MOJHSJINCH, Bce — AeTu ABpaamay [5]. Kak oTMmeuaeTcsi BOKaIuCT
rpymmbel  K.®@apxu, mocinaHnme, KOTOpOE€ MY3BIKAHTBI CTPEMATCS JIOHECTH,
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